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ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 


Patron: His Mayesty Tue Kine. 
Conductor: Sir Freperick Brivce, M.V.O. 


MENDELSSOHN’S “ELIJAH” 


THURSDAY, NOVEMBER 4, at 8. 
Artists: 
MISS F. MACNAUGHTON 
MISS FLORENCE TAYLOR 
MR. ALBERT WATSON 
MR. HERBERT MR. GRAHAM SMART 
BAND AND CHORUS, ONE THOUSAND. 


Organist: Mr. H. L. Batrour, Mus.B. 


MISS AGNES NICHOLLS 
MADAME ADA CROSSLEY 


Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), ss. ; 
Unreserved, 4s. ; Gallery (promenade), rs. 


Prices : 


THURSDAY, DECEMBER 3g, ar 8. 
COLERIDGE-TAYLOR’S 


“HIAWATHA.” 


Seven Concerts will be given during the Season, Six being 
Subscription. Prices for the SusscrirTion Series of Six Concerts: 
Stalls, £1 16s. ; Arena, £1 10s. ; Balcony (Reserved), £1 4s. 

Subscribers’ names can now be received, seats secured, and prospectuses 
obtained, at the Ticket Office, Royal Albert Hall, and the usual Agents. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty Tue Kina. 
President: H.R.H. Tue Duke or Connaucut, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


MICHAELMAS HALF-TERM begins Thursday, November 4. 
Entrance Examination, Monday, November 1, at 3. 

FORTNIGHTLY CONCERTS, Saturdays, November 6 and 20, at 8. 

CHAMBER CONCERT, at Hall, Wednesday, 
November 17, at 3. 

The BROUGHTON PACKER BATH SCHOLARSHIPS, for 
Violin and Violoncello, will be offered for Competition on or about 
Monday, December 13. Last day for entry, November 25. 

An Examination of es engaged in the TRAINING OF 
CHILDREN’S VOICES will be held during the Christmas vacation, 
and a Certificate will be granted to successful candidates. 


Queen's on 


Prospectus, Entrance Forms, and all further information of — 
o. W REN AUT, Secretary. 


‘THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 
Telegrams—“ Initiative, London.” Telephone— 





“1160, Western.” 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 


Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 


Hon. Sec. : CHartes Morvey, Esq. 


HALF-TERM begins November 8. 
TWENTY FREE OPEN SCHOLARSHIPS will be competed for 


in Jar nuary, 1910. 


The next Examination for ASSOCIATESHIP (A.R.C.M.) will take 
place in April, 1910, 


Syllabus and official Entry Form may be obtained from 
FRANK POWN. ALL, Registrar. 


R. E. H. TE THORNE will give a Series of BACH 
ORGAN RECITALS, at St. Anne's Church, Soho, on the Satur- 
day Afternoons during November, at 3.30. Programme on application. 

















“ep Annual Subscription, Post-free, 5s. 
QUEEN’S HALL. 
WEDNESDAY AFTERNOON, NOVEMBER 3, AT 3. 


YVSAVE 


SECOND VIOLIN RECITAL 
AND. HIS LAST APPEARANCE THIS SEASON. 
Sonata in G (Op. 78) “ Brahms 
Concerto No. 22, in A minor .. Viotti 
(a) Extase (Fourth Poem for Solo Violin and Orc _ _* 
(6) Sctne au Rover (Third Poem for Solo Violin and E. Ysaye 


Orchestra) 

(Arrz anged for V iolin ‘and Pianoforte. ) 
in G minor _ 
Soto VIOL in—Y sav E. 

rHE PianororteE—Mr. CHARLTON KEITH. 
2s. 6d. ROBERT NEWMAN, Manager. 


QUEEN'S N’S HALL. 
QUEEN’S HALL ORCHESTRA’S 


™ a T —_ ™ 
SYMPHONY CONCERTS 
Conpuctor—Mr. HENRY J. WOOD. 
SATURDAYS f 1909. NOV. 13; NOV. 27; DEC. 11. 
AT 3. Lrg10. JAN. 15; JAN. 29; FEB. 12; 
NOVEMBER 13, AT 3. 
Sotemn MeEvopy (for Organ and Strings) 
Oxtp ENGLIsH SvITE , 
(First pe rformance in London. ) 
(Conducted by the Composer.) 
Concerto No. 6, in E flat, for Violin and Orchestra Mozart 
Sympuony No. 1, in G minor . Kalinnikov 
ConcerrTo in F minor, for Violin and ‘Orchestra -- Lalo 
Soto Viotin—M. JACQUES THIBAUD 


THE QUEEN’S HALL ORCHESTRA 
ConpucTors— 


Mr. GRANVILLE BANTOCK anv Mr. 


Concerto No. 1, . Max Bruch 


At 
Tickets—ros. 6d. to 


FEB. 26. 


Walford Davies 
Granville Bantock 


HENRY J. WOOD. 


NOVEMBER 27, at 


ANDANTE from Cassation No. 1 Mozart 
New Suite in G, for Strings Bach 
Sea Picrures ; Elgar 
New Sympuony in C Dukas 


(First performance in England.) 
SoncGs with Orchestra . 
(a) ‘‘ In questa tomba.” 
(2) Creation’s Hymn. 
*L’Apprenti Sorcier ” 


Vocatist—Mme. CLARA BUTT. 
THE QUEEN’S HALL ORCHESTRA 
Conpuctor—Mr. HENRY J. WOOD. 
Tickets—1os. 6d. to ROBERT NEWMAN, Manager. 


QUEEN'S HALL. 
WEDNESDAY EVENING, NOVEMBER 24, ar 8. 
MR. 
ROBERT NEWMAN’S ANNUAL CONCERT 


(By permission of the Directors). 


Beethoven 


ScHERzO Dukas 


2s. 6d. 


PRELUDE ** Lohengrin” Wagner 

OVERTURE AND VENUSBERG Music vehmaaminanate Wagner 

HERZELEIDE (Parsi/al, Act II.) ‘ . Wagner 
Mme. KIRKBY LUNN. 

Precuve To Acr III. (7>istan und /solde) Wagner 


ENTRANCE OF THE Gops INTO WALHALLA (Das Rheingold) Wagner 


ADRIANO’S ARIA **Gerechter Gott ” (Rienzz) /agner 
Mme. KIRKBY LUNN. 
SIEGFRIED AND THE Forest DRaGon (Sieg/rted) Wagner 
StEGFRIED's JOURNEY TO THE RHINE (Gétterdimmerung) Wagner 
Vocatist—Mmeg. KIRKBY LUNN 


(Who has kindly consented to sing). 
THE QUEEN’S HALL ORCHESTRA 
Conpuctor—Mr. HENRY J. WOOD 
(Who has kindly consented to conduct). 
Tickets—1os. 6d. to 2s. 6d. The Queen’s Hall Orchestra (Ltd.), 
320, Regent Street, W. ROBERT NEWMAN, Manager. 
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- THE ASSOCIATED BOARD 


OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty Tue Kine. 
President: H.R.H. Tue Prince or Waces, K.G. 
LOCAL CENTRE EXAMINATIONS (Sytviasus A). 

Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
in the London district and certain Provincial Centres in November- 
December also. Entries for the March-April Examinations close 
Wednesday, February 9, 1910. 

SCHOOL EXAMINATIONS (Syirasus B). 
* Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the March-April Examinations close Wednesday, 
February 2, 1910. 

Theory papers set in Examinations of past years (Local Centre 
or School) can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board offers annually SIX EXHIBITIONS tenable at the 
R.A.M. or R.C.M., for Two or Three Years. 

Copies of Syllabuses A and B, Forms of Entry, and any further 
information, will be sent, post-free, on application to— 

JAMES MUIR, Secretary. 
15, Bedford Square, London, W.C. 


Telegrams: “ Associa, London.” 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: Her Majesty Queen ALEXANDRA. 
President : Sir W. H. Houtpswortn, Bart. 
Principal: Dr. ApotrH Bropsky. 


NEW COLLEGE YEAR opened Tuesday, September 28. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

NEW DEPARTMENT for the Training of Music Teachers. 
Mr. Francis HaRForp. 

STANLEY WITHERS, Registrar. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


New Professor of Singing : 


SCHOOL OF MUSIC, 


Visitor Sir Epwarp Exaar, Mus. Doc., LL.D. 
Principal .. GRANVILLE BANTOCK. 
Visiting Examiner Ernest WALKER, Mus. Doc. 


SESSION 1909-1910. 
The Session consists of AUTUMN TERM (September 20 to December 16), 
Winter Term (January 17 to April 16), Summer Term (April 18 to 


June 25). 
Instruction in all branches of Music. Students’ Choir and Orchestra, 


Chamber Music, Students’ Rehearsals, Concerts, and Opera. 
Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (Matric. Exam. only) and September. 

For particulars, apply to the Secretary of Examinations, University 
Offices, Durham. Copies of former Examination Papers, 1s. each Set. 


THE 
DELLE SEDIE SCHOOL OF 
SINGING, L*™ 


Directors: Mr. Inco H. Simon, Mme. ELgEANor CLEAvER-Simon, 
Miss Gertrupe Griswovp, 
Mrs. J. EpGar RupGe, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
Warden: Professor ALEXANDER Puiprs, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (Nov. and December). 
DIPLOMAS, ASSOCIATE, LICENTIATKE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ‘* National Society of Musicians." Read the Musicians’ Journal. 





“ Lt 
ROYAL ACADEMY OF MUSIC, 
METROPOLITAN EXAMINATION, SerTemser, 1909. 
The following CANDIDATES have passed :— 
IN SINGING. 

As Teacuers.—Alice Anstey, George Robert Ceiley, Thomas 
Edward David, William Frank Harrison Grinsted, Lily Maynard, 
Ethel Annie Robinson. 7 

As Perrormers.—Edith Barber, Anne Courtier Brown, Winifred 
Floyd Carter, Lilian Rose Coleman, Ethel Fairburn, Dorothy M, 
Kennard, Esther Garine Mosditchian, Jeremiah O'Connor, Alice Gleave 
Shawcross, John Chester Simon, Gertrude Winifred Smith, Josiah 
Thomas, Eva Madeline Watterson. 

Examiners.—Messrs. Edward Iles, A. Arthur 
Thompson, and Fred. Walker. 

PIANOFORTE. 

As PerrorMEeRS AND TEACHERS.—Winifred Adlon Davies, Alice 
Mary Worthington. 

As Teacuers.—Edith Jane Armstrong, Margaret Evelyn Ker Bald, 
Louie Ballard, Dorothy Edith Myrtle Barlow, Elizabeth Winifred 
Helen Bolton, Sarah Booth, Eleanor Alice Mundell Murray Calder, 
Ethel Chugg, Avice Coape-Arnold, Maudie Cock, Jessie Maud Cooke. 
Caroline Margaret Cooper, Ethel Cosier, Eleanor Mary Craine, 
Kathleen Dent, Kate Coventry Smeaton Dick, Dorothy May Dracup, 
Harriet Amelia Dyas, Amy Matilda Ellis, Alice Maud Escott, Amy 
Sophia Foot, Mildred Mary Foster, Clara Gibbons, Dorothy Annie 
Giller, Edith Helen Haines, Marjorie Hallward, Martha Mary Hartley, 
Olga Hayes, Ethel Mary Herbert, Gertrude Leonora Hiles, Marie 
Louise Jeffreys, Ethel Ivy Jennings, Hedone Augusta Jones, Mary 
Agatha McSwiggan, Jenny Murray, Martha Lydia Norris, Bessie Scott 
Park, Nellie Elizabeth Partridge, Marie Gwendolen Isabella Philpotts, 
Thomas Roynald Powell, Maud Randle, Lilian Marjorie Robinson, 
Irene A. Sealey, Ethel Mary Seares, Anna Seiter, Myra Lilian Stewart 
Simmons, Elizabeth Maud Smith, Bertha Tomlin, Nellie Lucy Tooley, 
Florence Gertrude Wildman, L. Doris Williams, Edith Frances Wills, 
Ada Wilson, Beatrice Maud Withycombe, Marie Woodhead, Katherine 
Maud Worts. 

As A Perrormer.—Hester Denne Parker. 

Examiners.—Messrs. Carlo Albanesi, Sydney Blakiston, E. Howard 
Jones, Thomas B. Knott, Tobias Matthay, and Septimus Webbe. 

IN ORCHESTRAL INSTRUMENTS. 

Viotin. — As PexroRMERS AND TEACHERS. — Mary Hansford 
Mackinlay, Enid Lettice Powlett Thring. 

As Teacners.—Christina Eccles Cathcart 
Griffiths, Marjorie Parkin Wigelsworth. 

anp.—As A TEACHER.—Mary O'Neill. 

EXAMINER Messrs. Josef Blaha, F. Corder, Alfred Gibson, Alfred 
Kastner, and Hans Wessely. 


, ROYAL ACADEMY OF MUSIC. 
EXAMINATION tn VOICE CULTURE anp CLASS-SINGING 
ror BOYS anp GIRLS, SEPTEMBER, 1909. 

The following CANDIDATES have Passed :— 

M. Dallas Edwards. 

Joseph D. Kelson. 

Eva Maberly McLaren. 
Examiners.—Dr. G. F. Huntley and Dr. H. W. Richards. 


‘THE MUSIC TEACHERS’ ASSOCIATION. 


Randegger, 


3rown, Muriel A, | 


President: Sir A. C. MACKENZIE. 


Chairman: STewarT MACPHERSON. 


This Association has been formed to promote progressive ideas upon 
the teaching of music, chiefly in the direction of cultivating the art of 
intelligent and appreciative listening amongst the young, especially 
in schools. 

Full particulars as to membership, &c., may be obtained from 

Mary M. Harker (Hon. Sec.) 

154, Cambridge Street, S.W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, Berners Street, Oxrorp Street, Lonpon, W. 

Hon. President: Tut Most Hon. THe MARQuis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcuitt Sistey, Mus. Doc., F.1.G.C.M. 
Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 





Metropolitan Examinations in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teacher's Professional 
Diploma in the Art of Teaching, December, 1909. 

Local Theoretical Examination, December, 1909. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 

DEATH. 
EEN.—On October 11, at 18, Compton Terrace, 
Highbury, FOUNTAIN MEEN, Organist of Union Chapel, 
Islington, aged 63 years. 
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LONDON CHAMBER CONCERT 
ASSOCIATION. 
The SECOND CONCERT of the SEconp SEASON 


WILL BE GIVEN AT THE 


SOCIETY OF BRITISH ARTISTS, 


6a, Surrc 


ROYAL 
LK STREET, Patt Matt East, 
ON 
NOVEMBER 24, ar 8.30 P.M. 
RETARY, c/o Messrs. Nove_to & Co., Lrp., 
and of Messrs. W. Hitt & Sons, 


WEDNESDAY, 
Ticket the Hon. St 


160, a r Street, W. 


140, New 1 Street, Ww. 


~ MR. WATKIN MILLS 


rEACHES THE 


ART OF SINGING 


IN ALL ITS BRANCHES, 





tion given to 
VOICE PRODUCTION, 

AND THI 
RENDERING OF 


N.W. 


Special atte 
BREATHING 


TRADITIONAL ORATORIO. 





152, Kinc Henry's Roan, 
LONDON COLLEGE OF MUSIC. 
(Incorporated.) 


GREAT MARLBOROUGH STREET, LONDON, W. 


Tel. 4066 P.O. Hi ampstead. 


His Grace THe Duke or Leeps. 
F. J. Karn, Mus. Bac. Cantab, 
G. Aucustus Hotes, Esq. 


Patron: 
Principal: Dr. 
Director of Examinations: 


LOCAL AND HIGHER EXAMINATIONS. 

The NEXT EXAMINATION in PIANOFORTE PLAYING, 
SINGING, ORGAN, VIOLIN, THEORY, and all branches of Music 
will be held in London and 400 Provincial Centres in DECEMBER, 
when Certificates will be granted to all successful candidates. The 
last day of entry is November 15. 

The Higher Examinations for the Diplomas of Associate (A. L.C.M.), 
Licentiate (L.L.C.M.), the Teachers’ Diploma (L.C.M.), and Fellowship 
(F.L.C.M.), take place in DecemMBER and Jury. 

Gold and Silver Medals and Book Prizes are offered for competition 
according to the regulations. 

Locat Centres and Locat Scuoot Centres.—Full particulars with 
reference to the formation of these will be forwarded upon application. 

SYLLABUS for 1909, together with Annual Report, may be had of 


T. WEEKES HOLMES, Secretary. 
INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 
Victoria, Cap. cxxxi., § 23. 
Tue Very Rev. THE Dean or BrisTou. 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in December, 1909. 


President : 


COMPETITIONS FOR 1909. 

One Guinea for the best Carol is offered by the Rev. Sir GEorGE RALPH 
FerHerston, Bart., F.1.G.C.M. 

A Silver Medal will be awarded for the best Short Anthem with 
Treble Solo. 

A Silver Medal for the best simple setting of the Magnificat and 
Nunc dimittis. 

A Silver Medal for the best Andante for the Organ. 

A Bronze Medal for the best Kyrie. 

GUILD GAZETTE (QuarrTerty) - - Twopence. 
REGISTER OF ORGAN VACANCIES. 

Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 

Calendar (gratis) and further information of Dr. LEWIS, Warden, 
42, Berners Street. London. W. 


5 IC . 
PIANO PEDALS. 
BEST AND CHEAPEST. 
Intending purchasers should write for our Price List of Pneumatic 
and Mechanical Attachments for the Piano. 
_ ect touc h and repetition guaranteed ; Piano action not interfered 
with, and left absolute! ly free ; Pedals easily removed. 


WORKMANSHIP GUARANTEED. 


SCOVELL EDINBURGH. 


City Orcan Works, 


& CO., Lrov., 








PIANISTS and PRACTICE. 


** PRACTICE MAKES PERFECT,” WHEN 


PRACTICE #s PERFECT. 

It is not perfect unless laws of Nature are understood and 
obeyed. 
by sawing. 


When a saw is blunt you sharpen it, but not 
Neither can the -ordinary pianist perfect his 
hands and arms by keyboard work. The only sound way to 
do so is by the special method discovered by Mr. Macdonald 
Smith. which 


‘makes perfect,” and soon leads to the disappearance of 


This is true physiological ‘‘ practice ” 


every technical difficulty. The splendid results of the well- 
known System ‘‘ From Brain to Keyboard” are described 
by pupils in ‘‘ Light on Pianoforte Playing,” which may be 
had free by post on application. 

Comp._ete Course oF Lessons by CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 
" for Players. 


Course “‘B” for Beginners, Course “ ¢ 


“*PIANOFORTE PLAYING” and other Articles 


by MacponaLp Smiru, 32 pp., post-free, 7d. 


Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 


M. MACDONALD SMITH, 19. BLoomssurv Square, Lonpon, W.C. 


ANTONIO STRADIVARI 

HIS LIFE AND WORK (1644-1737) 
BY 

Arthur F. Hill, F.S.A., 

Hill. 


W. Henry Hill, 
and Alfred E. 


A NEW AND CHEAPER EDITION. 
This Book contains the whole of the original text and most 
of the illustrations, with the difference that the coloured 
plates have been replaced by photographic reproductions. 
On the other hand, however, it includes an additional illus- 
tration in colours, by way of frontispiece, of the celebrated 


Stradivari Violin, known as ‘‘ The Messie.” 


In reviewing the earlier edition, The Times said : * That the authors 
were well qualified for the task is plain. They uM. to a family in 
which violin making 1 traditional for generations. they have been 
aided by the family lore oul guided by wide and varied experience. 
Thus equipped, they have devoted themselves to a careful examination 
and comparison of the great maker's instruments, and the list cited 
justifies the conclusion that there can be few which | have esc aped their 
notice.” The same journal refers to the book as ‘* the most important 
contribution yet made to the history of the great fiddle-maker and 
his work.’ 


has bee 


Price 7s. 6d. net. Post-free, 7s. 10d. 


W. E. HILL & SONS, 








yo, NEW BOND STREET, LONDON, W. 
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PRIZE COMPETITION. 
EMPIRE DAY CONCERT, 1910. 


Dr. CHARLES HARRISS (the honorary director of the 
Annual Empire Day Concerts) has the pleasure to offer 
PRIZES for the Composition of THREE EMPIRE 
CHORUSES, for performance at the next Empire Day 


Concert. 
RULES AND.CONDITIONS. 





Cuaries Harriss offers Three Prizes of £50, £30, and £20 for 
Settings for Chorus (or one or more Solo Voices and Chorus) and 
Orchestra of Poems expressing the Imperial idea. 

The give preference to poems containing reference to the 
to help in the unification and solidarity of the 


1. Dr. 


izes will 
,ower of musk 
British a 
Che music must be adapted to performance by a choir of from 3,000 
to © voices, and no work must occupy more than ten minutes 
in performance. 
who must be British-born subjects, are at liberty to 
select words from old or new sources. Any fee due to the owner 
of the copyright of such words must be paid by the composer. 
opyright in the winning compositions will be vested in the Fund 
which has been endowed by Dr. Harriss for the furtherance of 
musical reciprocity throughout the Empire, and the successful 
omposers shall execute such assignments of the music and the 
¢ found to be necessary for the carrying out of this 


4. ( ompetitors, 


The 


text aS may 
object. 

160, 
The 
Day 


must reach Messrs. Novello & Co., Ltd., 
London, England, before January 1, 1910. 
orks to be performed at the next Empire 
ndon organized by Dr. Harriss. 

om ps ser must supply Full Orchestral Scores 

forte Arrangement of the Orchestral Score. 

ithorship of each composition must be indicated only ! 
Motto, or #orN- te-pi ume, written at the t« yp of the manusc ript ; such 
motto, or nom-de-plume, to be also written outside a sealed 
envelope accompanying the composition and containing the name 
idress of the composer. 


manuscripts 
Wardour Street, 
successful w 

mcert in I 
as well as a 


. The oy a 


All Manuscripts should be addre ssed— 
EMPIRE CHORUS COMPETITION, 
c/o NoveLLo & Co., Ltd., 
160, Wardour Street, London, W. 
The names of the Judges will be announced shortly. 


PIANISTS WHO THINK 


that proficiency in Sight-Playing can be acquired only 


by continual endeavours to ‘tread pieces” (of graduated 


difficulty, or otherwise), should realise that if they 
succeed at all after such unsystematic drudgery, it is only 
because they have instinctively followed the psycho- 
logical laws without which there could be no such 
thing as sight-playing. 

Surely, therefore, it is better to start at the very 
beginning with a conscious knowledge of those laws, 
thus saving much time and labour. 

THE EHREMAYER SYSTEM OF 


PIANOFORTE SIGHT-PLAYING 


teaches you how to practise reading on these lines, and | 


pupils’ reports testify to its efficiency. 


The Booklet descriptive of the system is sent post-free 


and gratis on application to— 


L. M. EHREMAYER, 27, Chancery Lane, W.C. 





PROFESSIONAL NOTICES. 


MISS ELAINE BIRCH (Soprano). 
Oratorios, Concerts, &c. 
7, Arundel Gardens, Fulham, S.W. 
** Pleasing and powerful voice” (vide Press). 
“Excellent vocalist.’ "—llhley Gazette. 


MISS KATE CHERRY, Member 1.S.M. (So rano), and 
MADAME HANNAH JONES, A.R.A.M. (Contralto), 
22, Carlton Vale, W. Telephone No. 2884 P.O. Hampstead, 
MISS MAR ORIE EATON (Soprano). 
** Fine voice, most capadle and reliadle artiste." — Times, April, 1909, ‘- 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton- under- Lyne, MR 


MISS ANNIE MAPPLEBECK (Soprano). 
20, Queen's aunt S., Blackpool. ‘ion 


MISS DOROTHY PARKS (Soprano). 
Oratorios, Concerts, At Homes, &c. M 

For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. —_ 

For 


MISS MABEL HOOPER (Contralto). 
Oratorio, Concerts, At Homes, &c. 
514, Caledonian Road, London, N. 


MR. GORDON HELLER (Baritone). 
(A.R.C.M., Performer and Teacher). 
15, Boar Lane, Leeds. 


MR. CHARLES H. LOFTHOUSE 
(Baritone, Lincoln Minster). For Concerts, Oratorios, &c. 
Terms, &c., apply, 5s Mildmay Street, Lincoln. 


“Mr. 
tempers 
express: 
combin: 
Mornin 





MR. A. E. MILGROM (Baritone). 
Large Répertoire of Classical Lieder. 


For terms, &c., please address — 
clo Piano Works, 28, Mile End Road. 


MR. ERNEST A. FLAMBE (Bass). 
Senet, Concerts, Festivals, &c. (wide Press). 
Address, 99, Hazelville Road, Hornsey Lane, N. 


Iss FLORENCE V ERNON (Contralto) i is now 
BOOKING ENGAGEMENTS for Concerts, Receptions, &. 
For vacant dates, Stoneleigh House, Stanfield Rd., Bow. 


“ Beau 
sto 
“Singy 
“ Mag 
Phone: 


M's 


(vide Press). 


OHN SENIOR (Solo Basso, Ripon Cathedral).— 
Now BOOKING ENGAGEMENTS for Oratorio, Ballad 
Concerts, &c. For terms, apply, 21, Hillshaw Terrace, Ripon. 


MISS, EMMIE_ V. SHERWOOD, L.RAM, 


. Gold, Silver and Bronze Medallist, &c., desires 
“ENGAGE MENTS, or Receptions. Pupils taken for 

Pianoforte (MATTHAY 

Position. For terms apply, 7, Cathles Road, Balham. 


Method), Harmony, Counterpoint, and Com- 
HE PETHEERICK QUARTETTE, 
Apa Petuerick (Piano); LE 1a Petruerick (Viola and Vocalist); 
Eveue Peruerick (Violin); Dora Petuerick (‘Cello). Available 


for Concerts, At Homes, Lessons. 25, Havelock Road, Croydon. 
ESTELLA LINDEN 


MISS 
(YORKSHIRE SOPRANO). 


Of Crystal Palace, Queen's Hall, and hey Choral Societies. 
London (Mr. Fagge), Bristol (Mr. Riseley), Sheffield (Dr. Coward). 
Newport. ‘‘Good vocalisation, intensity of feeling.” —S. Wales Argus. 
18, Stanley Gardens, Hampstead, N.W. 


MME. ANNIE NORLEDGE 
(SOPRANO). 
College Court Mansions, Hammersmith, London, W. 


64, 


~ MISS ETH 1EL RADBU RN- 
Of the Crystal Palace, Bo 's Hall, and Provincial Concerts. 


Orato. 





Trained and recommended by Six CHARLES SANTLEY. 
All Standard Works and Oratorios ; Ballads. 
———— Earlsfield Road, Wandsworth Common, S.W. 


“MISS LILIAN TURNBULL 


(SOPR ANO) 
Address, 14, Rowhill Mansions, Clapton, N.E. 


MISS LILLIAN DEWS (LRaA™) 
(CONTRALTO). 
Of the Leeds, Sheffield, Newcastle Choral Unions and Provincial 
ncerts. 
ALL STANDARD WORKS AND ORATORIOS. 
Address, Park View, Potternewton Lane, Leeds. 
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MISS DASIE E. AVIS 


(CONTRALTO. Former pupil of Mr. Epwin Hotvanp). 
Oratorios, Concerts, and Musical At Homes. 
“Sunnyside,” Wroughton Road, Clapham Common, S.W. 





“MR. CHARLES ELLISON ~ 


For Concerts, Oratorios, Operatic Recitals, and Singing Lessons. 
Address: 111, Lewisham High Road, S.E. 











~ MR. FRANCIS GLYNN 


(TENOR). Oratorio, Cantata, Concerts. 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : “Glynn,” Stratton St. Margaret. 


MR. DOUGLAS GRANVILLE 


(TENOR). 
Of the London, Provincial, Scotch, and Irish Concerts, &c. 
Oratorios, Recitals, and Ballads, &c. ‘‘ Kassassin,” London Road, 
Cosham, Hants. Nat. Telephone: 18X, Cosham. 


‘MR. ORLANDO JOLLIFFE 


(TENOR) 
For Oratorios, Recitals, Ballad Concerts, Banquets, At Homes. 


“Mr. Orlando Jolliffe gave undeniable evidence of artistic 
temperament, and he has a good voice. Artistic refinement of 
expression and method, ease and accuracy of intonation and rhythm 
ombined to produce a result which was very pleasing.”"—Western 
Morning News. 


Address: 3, Bedford Villas, Tavistock, South Devon. 





MR. SAMUEL MASTERS 
(TENOR). 

“The splendid y= enjoyed by Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing." —Xingston Musical Courier. 

Telephone : 613 P.O. 
Address—21, Grange Road, Kingston-on-Thames. 





a ~AxT 
MR. ERNEST PENFOLD 
(SOLO TENOR, City Temple). 
“ Beautiful voice of remarkable purity, and sang with unusual expres- 
sion and power.” —Watford Advertiser. 
“Singularly charming voice ; rareartistic perception." —Portsm' th Times. 
“Magnificently powerful, yet sweet voice."—Zast Devon Herald. 
Phone: 68 Harlesden. Address: 21, High Rd., Willesden Green, N.W. 





MR. WILLIAM SHEEN 
(TENOR). 

,» Queen's Road, Finsbury Park, N. ; or, Alice E. Joseph, 8, Stafford 

Street, W. 


MR. ARCHDEACON 


(BARITONE). 
3A, Upper Baker Street, N.W. 


CHANGE OF ADDRESS. 


MR. MONTAGUE BORWELL 


(BARITONE 
MISS 


WINIFRED MARWOOD 


(Mrs. MontaGcuE Borwe tt) (SOPRANO). 
“BOARSLAND,” BRONDESBURY PARK, N.W. 








Telephone : 415 Willesden. 


MR. REGINALD HALE 


(BARITONE). 


Oratorios, Concerts, Banquets, &c. 77, Park Avenue South, Hornsey, N. 
CHANGE OF ADDRESS. eed 
MR. GEORGE STUBBS 


(BARITONE. St. Paul's Cathedral). 
5, Brockwell Park Gardens, Herne Hill, London, S.E. 


Telegrams: ‘‘ Soloist, London.” 


> ~ = 
ROBIN OVERLEIGH 
(BASS-BARITONE). 

“Etyan” (Weybridge, April 26).—‘‘ The performance was specially 
noteworthy for the fine interpretation of the outstanding 7véle by 
Mr. Robin Overleigh. This singer ranged up and down the entire gamut 
of the emotions. He was in turn supplicating, dramatic, derisive, 
Passionate, declamatory, despairing, serene. His voice accommodated 
_ to every mood, and its fine timbre responded readily to each new 
demand. 

Telegraphic Address : Overleigh, Caterham Valley. 
Telephone: 64 Caterham. 





MR. WILLIAM BURT 


(BASS-BARITONE), 
Of the London and Provincial Concerts. 
Now BOOKING ENGAGEMENTS for Oratorio (Standard and 
Modern), Ballads, &c. 
“Full, free, ringing voice of beautiful quality and splendid range— 
sings like a true artiste.” —/ide Press. 
** Devonia,” St. Albans. Tel. : ‘141 St. Albans.” 


MR. EATON COOTER 


(BASS). 
St. George's and H.M. Private Chapel Choirs. 
NEW ADDRESS: Horseshoe Cloisters, Windsor Castle. 





MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 


Successes, 1907: Associated Board R.A.M. and R.C.M. School 


Exams. (March) ; Local Centre (November). 
For terms, apply, 170, Belsize Road, N.W.: or, Messrs. Pleyel, Wolff, 
Lyon & Co., 79 and 80, Baker Street, Portman Square, W. 


MISS MARIAN JAY 
(SOLO VIOLINIST). 
‘* She is not merely a virtuoso, but an artist.” —7imes. 
For Concerts, At Homes, Lessons, &c., 
Address, 38, Warwick Road, Earl's Court. 


OLO BOYS.—MR. JAMES BATES (Director 
of the London College for Choristers, Author of Novello’s 
Primers—“ Voice Culture for Children”) can recommend SOLO BOYS 
and LEADING BOYS thoroughly trained, for Oratorios, Festival 
Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 
Telegrams :—‘‘ Musicomane, London.” Telephone, 490, Mayfair. 


— ~y ve 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. (24 years reviser to Messrs. Novello & Co.) 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universiti 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., an 
L.R.A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
“Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of over eight hundred. Dr. Allison is quite willing to teach those 
who neither require nor desire to pass examinations. Harmony, counter- 
point, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M. (PIANOFORTE). 


R. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 
has SPECIAL CORRESPONDENCE COURSE in 
preparation for the “‘Form and Teaching” and “‘ Rudiments” portions 
of this Examination. 
LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 1909.—Five Correspondence Pupils 
passed. 
__ Address, clo Forsyth Bros., Deansgate, Manchester. 


R. GEORGE R. CEILEY gives LESSONS 
in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor Catrango. 

The late Chas. Lunn wrote: ‘‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”: and the late 
Dr. Turpin wrote: “‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. 


USICAL COMPOSITION.—LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 
DUNCAN, Alexandra Road, Sale, Cheshire. 
THE 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
——s a magnificent Entrance Hall, Electric Lift, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 

: l ‘HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to:— 

















THE MANAGER, 40, Wigmore Street, London, 
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N R. CLIFTON COOKE’S Lecture-Recital : 
“SECRETS OF SONG AND SPEECH” 
A. al Method. Illustrations by his 
Garland, Prima Donna. Late Moody- 
Manners Opera Co. ; Miss Gertrude Dickeson, Mezzo-Soprano, Late 
soloist, Christ Church Cathedral, Montreal; Mr. Alex. McDonald, 
Baritone; and Mr. Edward Bishop, Hass : and Gram »phone Records | 
of fam inger 
Towns booked for yming season include Richmond, Chelmsford, 
Crawley (Sussex), Beccles, and Lowestoft. Full list of dates an 
towns will be duly announced. 


OCALISTS. — Mr. 
experience Manuet Garcia method) will 
VOICE on exceptional terms. 80 per cent. 
profession. 


revealing the pure — 


distinguished pupils : Miss Héléne 


CLIFTON COOKE (20 years’ 
TRAIN a GOOD 
of his pupils in the 


nen programme, terms, and vacar 
Lecture League Stanley Gardens, Hampstez 2 


CLIE + COOKE, 102 and 104, New 


1 prospectus, speci 
ess The 
for lessons, Mr. 


Oxf rd Street, London, W.( 
EXAM.—A Professor and Fellow of 


L. R. A.M. the R.A.M., who has had PHENOMENAL 
success g for this exami ation (both parts), will ADVISE 
and P RE P ARE. intending candid ates in PLIANOFORTE-PLAYING 
and TEAC HING. For terms address * Exam.,” Novello & Co 
Ltd., 160, Wardour S I WwW 


R. L.A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 
COACHES for all Examinations personally or by correspond- 
Organ Lessons in London when desired. Successes at Oxford 

F.R.C.O., Playing and Paper Work; A.R.C.O., &c. 
Studios, Wigmore Street, W.; or, 33, Enys Road, 


ence. 
and Durham ; 
The Bechstein 
Eastbourne 


D*: CUTHBERT He ARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘ Bxamination Questions and How io 
Work them (Novell »'s Primers, No. 70), COACHES for all Musical 
Exams. 164 sUCCESSES since 1900 i ) MUS. DOC. and MUS. BAC. 
Oxford and Durham), F.R.C.O., »R.A.M., &c., &c. 
LATES’ 

R.C.O. EXAMS., JULY 
Work, and 2in Organ. A R.C.O., 
2 in Organ 

“EXERCISE” COURSES, JUNE, 1909 —4 MUS. BAC. and 
tr MUS. DOC Du irham, Also Exercise and Final Examination for 
MUS. DOC. Dublin 

DURHAM EXAMS., Sept., rqc 
for Mus. Bac i1in FIRST EXA 
52, Buckleigh ’R aad, Streatham, S.W. 


R. T. HEMMIN 


5 pupils passe 
4 pupil: s passed in Paper Work and 


” Senin d FINAL EXAM. 


“Te lephone : ‘‘ 487 Streatham.” 


Mus. Bac. Oxon., F.R.C.O., 

l L. Mus. T.C.L. gn E sdogeet in HARMONY, > COUNTE R: 

POINT, &c., and PREPARES CANDIDATE S for ARTS and 

MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. ae . 

Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A. R.C.O. 

Jan. (1908), a pupil passed F.R.C.O. and won the “ Cart Prize.” 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D. Gunn, | 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretical, persor ally or by correspondence. Special Playing Courses, 
A.R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise” Courses. 
Dr. Hull's Doctorate ‘* Exercise” was “specially commended ” by the 
Professor, Sir Hubert Parry. Special Course in Choir- -training. 
LAST FIVE YEARS’ SUCCESSES: 5 MUS. DOC.; 28 MUS. BAC.; 
20 F.R.C.O. (Playing), 24 7? Work); 17 A. RCO. (Playing), 19 
(Paper Work), including Jan. 1909, Exam. 4 F.R.C.O. ay 3 
(Paper Work); FELLOWSHIP “CART PRIZE; 3 REO 
(Playing); 2 L.T.C. Ee ; L.R.Z : 
For Prospectus, address, 4 


Mus. Doc. Oxon., 


> 


i North Road, 
KARN, Mus. Bac. 


Huddersfield. 


D&®.! Cantab. ; Mus. Doc. | 
[they y Post, in HARMONY, COUNTER. 
POINT, rU Gl E, FORM, ACOl STICS, ORCHI STRATION, &« 
Candidates prepared by Dr. Karn have obtained the 
MUS. BAC MUS DOC, at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LON DON Universities ; also F.R.C.O. A.R.C.O., 
3andmastership and Con- 
tion, Theory of Music, 
Mus., I C.M., ASSOCIATED BOARD 
yoint), Pass and Honours, L. Mus. and A. Mus. 
and Oxford Hig gher Local (Music). Dr. 
tinues t di fora ~ isical EF ———. al 
Ru an eaching for L.R.A.M. 
COMPOSITION. MINDIVID| AL instruction 
Preparation for the “* Arts" Examination, by E. W. Frip, B.A. Oxon. 
Als “ R-ON AL Lessons: MSS. revised for publication. Classical 
Works ar $ examinations. Ierms moderate and inclusive. 
sof, Haverstos | m, N.W. Telephone, 524 P.O., Hampstead. 


I R. MARKHAM LEE, M.A., Mus.D. Cantab., 
, COACHES by Correspondence for Mus.D., Mus. B., 

| lessons in Composition, she lance noforte, 
, N.E 


legrees of 
Organ, 
Preparation 


! of Lessons 
in 


ms. Personal 
’. or Forest House, Woodford Gre 


1 in Paper | | 


and Pianoforte | 


oy | 
Karn | 


R. LEWIS, Mus. Doc., F.E.1.S., Warden, Inco. 
porated Guild of Church Musicians, gives LESSONS, Perso 
or by Post, in HARMONY and COUNTERPOINT. 42, Berners §,, 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 
“Harmony.” (2 vols.) 5s. each, net. 
‘*COUNTERPOINT.” 55. net. 
5s. net. 
‘Fucue.” rs. 6d. net. 

‘ELEMENTS oF Music.” 2s. 6d. net. 
| ‘“ DeEvELopMENT oF ANGLICAN CuHuRCH Music." 
“*PRoNOUNCING VOCABULARY OF MusicaL TERMs.” 
“Dictionary oF Musicat Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15S. 


R. MARCHANT, Mus. D. Oxon., F.R. C0. 0. 

(Author of “500 Fugue Subjects and Answers,” Novello’; 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus. D. -(Dubl), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIAL ITY of 
COACHING for DEGREES. L.R.A.M. 1897-1908, NINETY. 
| THREE SUCCESSES; A.R.C.M., 1897-19090, TWO HUNDRED 
AND THIRTY-FIVE SUCCESSES. Equally good results in R.C.O, 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


R. T. E. PEARSON, Mus.D. Oxon., 1908; 
F.R.C.O., COACHES for University Degrees and R.C.O, 
Diplomas, personally or by correspondence. Lessons on Facsimile 
R.C.O. Organ in Huddersfield. 
SUCCESSES: Dublin, MUS.D.; Oxford, 2 1st MUS.B.. 3 and 
MUS.B., 3 3rd MUS.B. A.R.C.O., F.R.C.O. For full particulars 
| write for Prospectus, New North Road, Huddersfield. 


R. wend TON ROBINSON (Mus.D. ‘Dunelm, 

.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 

SOUNTE RPOINT, COMPOSITION, ORCHEST RATION, 

ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 

R.C.O., and other Examinations. Lessons personally or "by corre. 
spondence. 30, Mount Park Crescent, Ealing, W. 


M R. MARTIN SHAW (Organist and Choirmaster, 
St. Mary the Virgin, Primrose Hill, N.W.) gives L ee 
ORGAN ACCOMPANIMENT.  Addre 

Highgate Road, N.W. 


F “ Dousi_e CouNnTERPOINT AND CaNon.” 


2s, net. 
6d. net. 





= AINSONG and its 
| 50, Clevedon Mansions, 


/ MR A. E. TAYLOR, “Mus. Bac., A.R.C.O., 

CO: ACHES (post) ~~ - Musical Examinations. Pupils have 
| passed the A.T.C.L. PeR. A.R.C.O., and complete MUS. BAC, 
| Course. Pupil was aw farded Sallie bursary (Glasgow, 1906). Compositions 


Revised. Portland House, Lancaster. 


| Wes A. WALLIS (Member I.5.M.) for Voice 


Production, Singing, Elocution, a nag &c. Resident 
upils. Lessons at West-End Studio, or Academy, Ealing, W. 


R. PERCY WOOD, F.R.C.O. Specialist in 
preparing Candidates for F. R.C.O., A.R.C.O., 
* Parti ulars of System forward led « yn application. 
| Aywy T SUCCESSES: 23 Correspondence Pupils have 
| F.R.C.O. or A.R.C.O. in 1909, as follows: 12 A.R.C 
5 ERO, July, 1909; 5 A.R.C.O., 
Jan, 1 ; 2 A.R.C.O., July, 1908; 2G 
2 A.R.C.O., Jan., 1907; A.R.C.M. (Theory), April, 1997 
(Conductor), Jan., 1907; A.R.C.O., July, 1906; A.R.C. i. 1905 
(Adi Correspondence Pupils). 
Address, 8, Harley Road, Harlesden, London, N.W. 


| St UDIO, OXFORD CIRCUS.—Furnished, sunny, 
comfortable. od. per hour (fire, gas, inclusive). Two Pianos 
| (a Rendwceth, high and low pitch. 
MUSIC STUDIO, 223, Oxford Street, W. 


ORRESPONDENCE SCHOOL OF MUSIC, 
LONDON. — GRADUATED POSTAL LESSONS IN 
| HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
| AND ANAL Y SIS, ORCHESTRATION, Erc. 
Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
*.R.C.O., and other examinations by experienced University Graduates 
in Music. Terms moderate. Prospectus, and Full particulars free on 
application to the Secretary, E. S. Kinc, Correspondence School of 
Music, 59 and 60, Chancery Lane, London, W.C. 


N ISS GRACE IVORSON, A.R.A.M., A.R.C 

4 (Organist to the Magdalene Hospital, Streatham), Pianist a. 
Piano, Organ, Theory 
Reads MS. 
Italian 


passed 


Medal), Performer (Solos and Accompaniments). 
Lessons. COACHING for Exams., Works and Songs. 
and Score. Transposition. Knowledge of French, German, 
Latin. Visits clients; or at 223, Oxford Street, W. 


7 ING’S COLLEGE, CAMBRIDGE.—There 1s 4 
VACANCY in the Choir for an ALTO CHORAL SCHOLAR. 

Choral Scholarships are tenable by those who intend to take 4 
University Degree. The value of the Scholarship is £80 a yea with 
certain allowances. 

[he Competition will be held on Thursday, November 11. 

Applications to be sent in not later than November 5. 

For further information apply to the Dean, King's College, Cam 
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OSITIONS ‘SECURED for ORGANISTS and 
pos SINGERS in Churches in the United States. Write for Terms: 


CHOIR EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 


ALW: AYS 


L's Ht 
wi 
Candidate 
years old. 
Ar pe! y, * 
Lichfield. re Cee 

CT. ANDREW’S, Wells 

VACANCIES for BOYS in this Choir. Special advantages : 

Choir School, Free Education, Partial Board, Payment. Candidates 
may attend any Saturday at 12 o'clock for Trial of Voice, &e. A. W. 
Docker, Organist and Choirmaster. 


TELBE ABBEY CHAPEL.—There will be a 
W VACANCY for SOLO and LEADING BOY shortly. Board, 
| good education (at St. Cuthbert’s College) free. State age 
-ndations to Choirmaster, Welbeck Abbey, Worksop. 


IELD CATHEDRAL CHOIR. — There 
VACANCIES at Christmas for TWO LEADING BOYS. 
ist have good voices, and should be between 9 and 12 
Board, lodging, medical attendance, and education free. 
» Nov. 20, to Rev. M. Hardey, Subchanter, The Close, 





Street.— There are 


gin 1g, ar 
= recom 


PRIV x TE MALE-VOICE CHOIR (20), meeting 
A’. North London, has VACANCIES for an ALTO and a 
SECOND B {SS (experienced). ** Parkstone,’ 
Priory Road, H ornsey, N. 


ASS SOLOISTS REQUIRED, Perivale Church, 
: I -£12. Two Sunds ay Services and Friday Rehearsal. 
ye made, stating « a and enclosing testimonials, 

on 1 Road, Ealing 


MEA ARTHUR W. ROBINSON (Organist and 
A Choirmaster, St. Paul’s Presbyterian Church of England, 
Birkenhead) is open to negotiate for a similar POSITION in London, 
eputise. Business the reason of removal. Highest recom- 

1s as recitalist, service ipl ayer, and choir-conductor. Excellent 
. salary. Address, c/o Nov ello & Co., 160, Wardour St., W. 


Address, Secretary, 


tests., mod 


RGANIST-CHOIRMASTER seeks ENG AGE- 

MENT (England, Continent, or the Colonies). M.A., Mus. Bac., 
F.R.C.O. Good Choir-trainer; excellent references. 10 per cent, 
offered for introduction to good appointment. Address L., Novello 
& Co., I _. 160, Wardour Street, 


ORGANIST-CHOIRMASTER (FRC... &c:), 
verent Acc., Recitalist. Expert and successful C hoir- trainer. 
t. Mod. salary; highest refs. London. ‘‘ Princeps,” 

, Ltd., 160, Wardour Street, W. 


HE ORGANIST St. Michael’s, Star Street, 

has a VACANCY for an ARTICLED PUPIL. For terms, 

address, Edmund Rogers, 45, Alma Square, N.W. There are Vacancies 
for one or two Voluntary Members in the Choir of this Church. 


WNW. Di -CONDUCTOR for Choral Society, 
N.W. District. Small remuneration. F. G. Brockwell, Hon. 
7, Craven Park Road, Harlesden. 


| EQUIRED 

to propagate Socialism 
Enquiries, in strict confidence, 
Fi sbury Park, N. 


STUDENT MUSIC MIST RESS (non- resident 
WANTE D, in January. For full particulars, apply to the Head 
Mistress, Skinners’ School, Stamford Hill, London, N. 


ADY (L.L.C.M.) desires Post as ACCOMPANIST 


to Artist, Vocalist, or Instrumentalist. Good sight-reader and 
In or near London. L., Rye Field, Ayot St. Peters, Welwyn, 





,a CONDUCTOR for Choir seeking 
through the medium of Music. 
**Choral,” 16, Coleridge Road, 


timist. 


erts. 


HURCH ORGAN. —English “Imperial Pipe” 

Organ, as manufactured by W. E. Richardson & Sons, Central 

Organ Works, Hulme, Manchester. Established 1845. Specifications 
on application. 


OR SALE.—Two-Manual ORGAN, 6 stops on 


Great, 4 on Swell; Pedal Bourdon, 3 Couplers, 2 Compositions, 
Concave Pedals. Inspection i invited at St. Peter's Church, Hednesford. 


Apply, E. Orton, Hon. Sec., Organ Committee. 
QGAN Fine- toned, modern, Two-Manual Instru- 
vents, containing 17 stops and couplers ; 634 speaking pipes ; 
eed Composition Pedals, Tremuls ant, &c. In good playing order; can 
een and tried by appointment. Price £200. Alsosmall Two-Manual 
Capua. Price £80. Full particulars on application. Organist, 442, 
High Road, Chiswick, London, W. 


RGAN (Modern Two-Manual 


stops ; can be adapted to space available. 
61, Liv rpool Road, London. 


RGANS for SALE.—Nearly new Organ, 17 sto 
Also second-hand Organs, 17 stops; and 1-manual Organ, 
Organs built on the most reliable principles, of high-class work, ‘at 
moderate prices.. Alfred Monk, Organ Builder, 49, Grayling Road, 
Clissold Park , London, N. 


Pedal).— 


INGRAM, 


and 
Eustace 





KARN ereep ORGANS 


ARE INCOMPARABLE FOR TONE, WORKMANSHIP, 
RELIABILITY AND VALUI 
From 415 TO £150. 


Suitable for the Home, Church, Chapel, Sunday Schools, 


Missions, &c., and Organists’ Practice. 


DousLE MANuAL & PEDAL ORGANS A SPECIALITY 
fitted with our auxiliary pipes, and ‘‘ Bassotenuto” 
Bass-sustaining attachment. 


SPECIAL TERMS TO THE MUSICAL PROFESSION, 
KARN-MORRIS PIANO & ORGAN CO., 


, NEWMAN Oxrorp Street, Lonpon, W. 


RGANS (New and Second-hand) for SALE, 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Camt ridg e. 


YIPE ORGAN for SALE.— Two manuals and and 
pedals, 12 stops; in <* order. Can be seen by appointment. 
Price £110. Address, R. A. B., 32, Holland Park Avenue, W. 


IPE ORGAN (New), Grand Tone, two manuals, 

12 stops, Bourdon, Tubular pneumatic. Good second-hand 

one manual, 7 stops, with pedals. Bargains. Inspection invited, 

Estimates for repairs, &c. William Bate & Co., Organ Works, 
9, Burdett Road, Bow, E. 


HURCH ORG ANS, built partly with sound, 
second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to 
H.M. The King). 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and pedals on its single key- 
board. Prices from £70. ver 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
PosiTI1vE OrGAN Co., Ltd., 44, Mornington ts rescent (Opposite 
Tube Station), London, N.V 


EDAL AMERICAN ORGANS.—One- and Two- 
manual at special bargain prices. A 7o-guinea EsTey 1-manual 

and pedal, 20 guineas. olian, with 25 rolls music, £25; also a 
2-manual and pedal SNELL, 20 stops—Bargains. Also several large 
Organs and Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 
Trayser, &c., at one-third usual prices. Every instrument fully 
warranted. Packing or carriage free. Inspection invited. Instruments 
bouga or taken in exchange. Stagg & Sons, 56, Red Lion Street, 


Holborn. Estd. 1867. 
O.P.C ‘ORGAN PEDALS for Pianos. We are 
* makers to Organ Builders and Profession, by whom our 
7% are pronounced “‘the only perfect,” and we are thrice granted 
M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley, 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of couplers; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (1 minute from Station). Telephone—693 
Sydenham. 


IANO, with Organ Pedal Attachment. 


condition, £2. 5, York Road, Handsworth, 


PiAn - Upright, 
German, nearly new. 


Avenue, Wood Green. 


IANO PEDALS.—NORMAN & BEARD'S Patent 


Pneumatic Pedal Attachment for the Piano, as used by many 
well-known solo organists. te tg from Norman & Beard, Ltd., 
Organ Builders, 19, Ferdinand Street, London, N.W 


CLARINETS in A and B flat (Manito S best, 
Purescui Keys), with Case fortwo. £8 10s. W.A.C., 1 , Lodge 
Lane, Liverpool. 
*LAVIER 
used, bargain, £7. 
ADY VIOLINIST (A.R.M.C.M.) wishes to PUR- 
CHASE TEACHING CONNECTION in Manchester or 
district. D., Novello & Co., Ltd., 160, Wardour Street, W. 


STREET, 


Usable 
Birmingham. 
best 


3raemar 


Overstrung, Grand ; 
» Guineas. Priv ate. 27, 





(ViRGIL) latest, absolutely as new, hardly 


Stanton, 24, Church Street, Barrow, Lancs. 





ATH.—Professional ladies and gentlemen visiting 

this City will find excellent TEACHING ROOMS at this high- 

class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd., Milsom Street, Bath. 
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“THE PIANOFORTE 
TRINITY COLLEGE OF MUSIC. AND THE ABILITY TO PLAY IT.” 


aie ea . BEFORE BUYING A PIANO PLAYER 
ttn ates INSPECT, or obtain full particulars of the 





Sir FREDERICK BRIDGE, M.V.O. Broadwood Player- Piano, 


ILLUSTRATED CATALOGUE ON APPLICATION, 
JOHN BROADWOOD & SONS, Lrp., 
_CONDUIT STREET, LONDON, w 
BOSWORTH EDITION. The 


Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Director of Examinations: C. W. PEARCE, Mus.D. 


November 24, at Five o'clock. A Pianoforte Technique | — 
Demonstration, with Lecture by Mrs, HALKET-HALKETT. 


STUDENTS MAY ENTER AT ANY TIME. CH RISTMAS CA ROL = ih 

istoric: 
The College provides Instruction in all MUSICAL S respect 
SUBJECTS. BY no 


Preparation for LONDON and other UNIVERSITY| SIR FREDERICK BRIDGE, M.V.0, its onl 


MUSICAL DEGREES, for the Examinations of the (Organist of Westminster Abbey). Westmi 
YAL COLLEGE OF ORGANISTS, Etc. as | 
Pra © . . RING OUT, WITH JOCUND CHIME. = 7 
Lectures on MUSICAL HISTORY. _ WELCOME YULE. eautl : 
associa 


Students may enter for special tuition in the subject of the . CHRISTMAS DAY. conturie 
ART OF TEACHING or for Lessons by Correspondence. . WHEN CHRIST WAS BORN. great ch 
The course serves as preparation for the College Examina- . A BABE YS BORNE I WYS. 
tions in this subject. . YONDER IN BETHLEHEM (O. Gissons). Whe 
Th 
There are EVENING Classes. COMPLETE (in One Volume), ONE SHILLING. 


be had tely, 3d. ; ' 
Tuition is also given by Correspondence. o nite tment pase 2008 ely, 3 each C _ 
astle I 


Training of CHOIR BOYS. OSCAR BERINGER’S from be 


lenin PIANOFORTE TUTOR. Fu, 


SHELLEY FISHER, Secretary. blisl 
English Edition, Two Shillings and Sixpence net. estaDlis 
Mandeville Place, Manchester Square, London, w. Continental Edition, Three Shillings net. Henry 


L. d 7SO] ys: “It is as origi ; os hapel 
N A V A # A N D M I L | Ty. A RY lc and masterly detail and he ee gel 
strength to strength.” : 


i M U S I ® A L U N | O N : The Lady says : “ By far the best Pianoforte Tutor I have yet seen hammer 


published in this country. its arca 


SO N ( I BOO Kk OSCAR BERINGER’S cloister 
PREFACE. DAILY TECHNICAL STUDIES f ®"™ 


The following collection has been published with a - his gre; 
view to providing Naval and Military Glee Clubs with Reduced Price - - - 3s. 6d. N hes 
suitable Part-Songs for use at Concerts held under the NOV emt 


—_ es of = pre — » . — BOSWORTH & CO., In th 
ve Council of the Union hope that the collection New Appress: 17, HANOVER SQUARE, LONDON, W. - eigh 


may prove of use to Conductors of such Clubs, as a 
guide in their preliminary selection of Part-Songs. (Adjoining Royal Academy of Music. ) King’s 


— ‘THE GUILDHALL SCHOOL OF MUSIC Baia he; 
No. A ad ; es Within three minutes of Ludgate Hill, Fleet Street, and — 
Be Dri intage song .. ‘ oe ende ssn | Blackfriars Station (District Railway). Serving 
». Drink to me only with thine eyes Arr: anged by H. e _ Button ‘ 5 
» 4 ar down the green valley .. ‘ Doring Managed by the Corporation of the City of London. sum of 
Gipsy Song Sreeanecans Principal: Witt1am H. Cummuincs, Mus. D. Dub., F.S.A., Hon. R.A.M. Edw | 
. Maiden fair, O deign to tell 2 os Haydn Individual Tuition by eminent teachers at moderate fees. ward 
Men of Harlech . + “ Arrange od by J. Tilleard New Pupils can enter at any time. the patr 
- - who will Sith oe oii , ; - L. de — tro Prizes, Medals, and Scholarships, giving free and assisted Most Ni 
pase Gaae we ep (Pilgrims'’ chorus, 7 Panmhdisser) . * Mend — tuition, competed for annually, Subjects taught: Piano, Singing, a 
kag = idie ae °C “h —- = oe : .° cee neces Organ, Harmony, all Orchestral and Solo Instruments, Stage Training King in 
. = Idiers ; - rus (Kaus - + . . eae in Elocution, esture, Stage Dancing, Fencing, and Opera. Lady St. E iV 
° Th a = : ss é Hi ° oe : Ag a "Adz *Y | Superintendent has charge of all ladies attending the Schvol. Prospectus ee 
» The Comrades Song of pe “ golpne ‘cam | and form of entry free. New Term commenced Monday, September 27. August 
. The dear little shamrock . Arranged b vy H. Elliot Button H. SAXE WYNDHAM, Secretary. oo“ 


. The frog (humor: us) . mn oe = Ernest Newton Victoria Embankment, E.C. Telephone No. 1943 Holborn. Windsor 
. The long day closes ; Arthur Sullivan —— 


7 he three « hafers (humorous ) on ; .. _H. Trihn T he estab 
. The three huntsmen (hum rous) ; - .. C. Kreutzer N ATIONA L In 135] 
8. The wintry winds are blowing ; ae -- J. Miller T a: oe a an Id 
o Le uringian Volkslied : a ia . Franz Abt N U R S E R Y R H Y M E S I2 cano 
. What care I bow fair she be = Jac ques Blumenthal . oe y ‘ 
~~ “ and 2 
es ae AND NURSERY SONGS f + 
RICE One SHILLING AND SIXPENCE. _ " . - 
pao SET TO ORIGINAL MUSIC oan 
London: Novetto anp Company, Limited. BY b . a 
— . : 7 PoC rT rE T ut die 
THE ROYAL COLLEGE OF ORGANISTS. J. W. ELLIOTT. effected. 
The next F.R.C.O. Examination begins on January 3, 1910. WITH ILLUSTRATIONS ENGRAVED BY new chu 
The A.R.C.O. Examination begins on January ro. THE BROTHERS DALZIEL. 1474 wl 


Examination Regulations, List of College Publications, Lectures, &c., a 
aay be had on application. ‘ Price, Cloth, Gilt, Seven Shillings and Sixpence. old chay 
: H. A. HARDING, Hon. Sec. a whole of 
Kensington Gore, S.W. London: Nove.to anp Company, Limited. co 














THE MUSICAL TIMES. 


| 


| was completed in five years, but it was not until 1481 


am . + " ‘ 
1h ) ‘ |that the stalls and tabernacle work in the choir 
Che Musical Cimes | were set up. In his will, dated 1475, Edward IV. 
| desired to be buried ‘in the church of the Collage 
| of Saint George within owre Castall of Wyndesour, 





NOVEMBER I, 1909. 701 






















































NOVEMBER 1, 1909 





| by us begoune of newe to bee buylded,’ a request 
—_ | that was naturally complied with, and his body and 


that of his queen lie on the north side of the 

ST. GEORGE’S CHAPEL, WINDSOR. | High Altar in the chantry chapel he had there 

~ | built for that purpose. It was not until later 
The interest of the stately sanctuary within the} reigns that the chapel assumed its present 
walls of Windsor Castle is fourfold—regal,|form. Henry VII. added the stone roof of the 
historical, architectural, and musical. In this} nave, formerly of wood, and Henry VIII. set his 
respect St. George’s Chapel is almost unique] seal on the building with the beautiful roof of the 
among ecclesiastical foundations in this country, | central crossing. ‘The earlier chapel of Henry III. 
), its only rival being the venerable fane of| was marvellously equipped with rich ornaments, 
Westminster. Glorified by the halo of antiquity jewels, vestments, books, and relics, many of 

and as the chapel of the Knights of the Garter, the| which found their way to the new building 
beautiful building is rich also in its musical| of Edward IV. The relics included bones said to 
associations, covering a period of nearly four|be those of St. Bartholomew, St. Thomas the 





centuries, from John Marbeck, the first of its| Apostle, St. George, St. Thomas of Canterbury, 
great chief musicians, to the present day : St. Thomas of Hereford, St. David, and St. William 


of York, in addition to part of the jawbone of 
St. Mark containing fourteen teeth ! 

Upon entering St. George’s Chapel the visitor 

One of the finest edifices in the world, Windsor} cannot fail to. be impressed with its strong 
Castle has been a residence of English monarchs | contrasts, the undimmed brightness of the nave, 
from before the time of William the Conqueror. | and the gorgeous colouring of the choir, heightened 
King Henry I. built within the royal domain a/by the rich-hued banners of the Knights of the 
free chapel of some importance, in which he|Garter. It causes no surprise to learn that no 
established a college of eight secular priests.|more perfect specimen of Perpendicular work 
Henry III. built between 1240 and 1243 the| exists than is to be found in this beautiful building. 


Where through the long-drawn aisle and fretted vault 
The pealing anthem swells the note of praise. 


is chapel of St. Edward the Confessor, of which} In length 232 feet by 66 feet in breath (104 feet 
the western entrance, with its great door of| including the transepts), its splendour is in inverse 
en hammered iron work, and the northern wall, with| ratio to its size. Profuse in its ornamentation— 


its arcading on the south side of the Dean’s|the rich tracery of the roof is a dream—the chapel 
cloister are still extant, as is also a portion of the|is one that should be seen rather than described. 
font which erst stood within that chapel wherein] Viewed from the organ loft the whiteness of the 
his great grandson Edward III. was baptized, | nave is relieved by the fine west window, restored 
November 16, 1312. by Dean Lockman in 1774. Its eighty compart- 

In the year 1313 Edward II. granted payments | ments—each 6 feet high by 1 foot 5 inches wide— 
to eight chaplains ‘celebrating daily for the} contain ancient glass collected from different parts 
King’s soul and the souls of his ancestors|of the building, supplemented by modern work. 
and heirs in the chapel and to the four clerks}The subjects are kings, bishops, patriarchs, and 
serving those chaplains,’ amounting to  the|othereminent characters. There are seven chapels : 
sum of £156 13s. 4d. ‘The chapel was rebuilt by|the Chapel of the Salutation of the B. V. M. 
Edward III. in or about 1347, and St. George, | (or Beaufort), Urswick, that of the Annunciation, 
the patron saint of England (1287), and of the} Rutland, Lincoln, Oliver King’s, Braye, and the 
Most Noble Order of the Garter, founded by the| Hastings and Oxenbridge chantries. These do 
King in 1349, was associated with Our Lady and | not call for detailed comment in an article which 
St. Edward in the title of its dedication. On| is justified by its musical import. But reference 
August 6, 1348, Edward III., who was born at|must be made to three magnificent altar tombs: 
Windsor, signed a charter of foundation whereby | one, in the Lincoln chapel, to the Earl of Lincoln 
he established and definitely endowed the chapel. | (died 1584), an eminent statesman in the reigns of 
In 1351 it consisted of a warden (now Dean),| Henry VIII., Edward VI. and Elizabeth. He 
I2 canons, 13 priest-vicars, 4 clerks, 6 choristers,|is represented with his countess, lying upon a 
and 26 poor knights. Edward IV. increased the|mat. Another, in the Rutland Chapel, to Sir George 
number of choristers to 13, and designed a}| Manners, Lord Roos, K.G., and his wife Anne, 
corresponding enlargement of the whole foundation, | daughter of Anne Duchess of Exeter, eldest sister 
but died prematurely in 1483 before this was|of Edward IV.; and third, to Sir Charles 
eliected. He had already planned and begun a| Somerset, K.G., Lord Herbert of Gower, with his 
new church on a much more magnificent scale, in| wife Elizabeth, daughter of William Earl of 
1474, which was to rise at the western end of the| Huntingdon, in the Beaufort chapel. The Braye 
old chapel of St. George and occupy nearly the|chapel was founded by Sir Richard Braye 
whole of the lower quadrangle. The fabric itself|(died 1502), who built the beautiful roof of the 
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nave and is buried here without a tomb. The 
chapel is painted with brayes for flax (his badge), 
in allusion to his name. 

The angel choir—so called from the carved 
representations of angels singing, which are found 
at the base of every window in the clerestory 
and thronging up the sides and over the crest of 
the east window —baffles description. The 
richness of the architecture and splendour of 
the dark oak carving are enhanced by the effect 
of the swords, helmets, banners, and mantles of 
the Knights of the Garter that are suspended 
over the stalls. The Sovereign’s stall is on the 
immediate right on entering the choir, and 
that of the Prince of Wales on the left. Brass 
plates on the back of each stall record, in Norman 
French, the names, arms, and dates of former 
knights, the whole forming a unique collection of 
English brasses and enamel. The oldest plates 





IN THE BRAYE CHAPEL. 


A QUAINT MONUMENT 


GILES ILLIA TO , DIED 10612, 
IMETIME DEAN OF WIN AND AFTERWARDS BISHOP OF 
GLOUCESTER. 
(Photographed specially for this article by Mr. Geoffrey Parratt.) 


are those of the knights of Edward IIL, transferred 
here from the older chapel stalls. Other 
plates are those of Charles the Bold, Duke 
of Burgundy, brother-in-law of the builder of the 
chapel, James V. of Scotland, and Prince Rupert, 
and, to come to modern times, Napoleon III. of 
France and William I. of Germany. As has been 
happily expressed, ‘ All that is noble and illustrious 
in the history of the country is here commemorated 
in unparalleled splendour, continued from the 
14th century to the present day.’ 

Above the altar on the north side of the choir 
and flush with the easternmost wall is the Royal 
Closet, built by Henry VIII. It was from this 
excellent coign of vantage that Queen Victoria 





witnessed the marriage of King Edward VIL, as 
Prince of Wales, to Princess Alexandra of 
Denmark, on March 10, 1863. Immediately 
below this closet are the gothic iron screen 
gates of the tomb of King Edward IV., their 
elaborate iron tracery being among the finest 
existing products of the hammer. The east 
window, filled with stained glass by the Dean and 
Chapter as a memorial of the Prince Consort, 
happily replaced a semi-opaque picture, by West, 
of the Resurrection. 

In the choir rest the remains of Henry VIII, 
buried, by his own desire, ‘by his true and loving 
wife, Queen Jane.’ The funeral procession from 
London was four miles long, and the hearse was 
nine storeys high, which at Windsor was increased 
to thirteen storeys! Here, too, rests all that is 
mortal of Charles I. ‘In silence and sorrow’ that 
ill-fated monarch was buried on a wintry day 
(February 8, 1649) without any service, as the 
Governor of the Castle would not allow Bishop 
Juxon to bury the king after the service of the 
Church of England; but although nothing was 
read at the grave, the bishop’s lips were seen to 
move. Anthony 4a Wood records that ‘as the 
King’s Body was brought out from St. George's 
Hall, the sky was serene and clear ; but presently 
it began to snow, and the snow fell so fast, that by 
the time the corpse came to the west end of the 
Royal chapel, the black velvet pall was all white 
(the colour of innocence), being thickly covered 
with snow.’ Other kings of England who have 
found a last resting-place in the chapel are 
Edward IV. (1483), the ‘White Rose,’ on the 
north side of the high altar, and Henry VI. (1471), 
the ‘Red Rose,’ on the south side. In the royal 
vault beneath the adjoining Albert Memorial 
Chapel, formerly known as the Wolsey Tombe 
House, and built by Henry VII.—are _ buried 
George III., George IV., and William IV. ; and 
in the chapel itself are the tombs of Prince 
Leopold, Duke of Albany, and of the late 
Prince Albert Victor, Duke of Clarence. 

Let us for a moment or two leave the chapel 
and make the acquaintance of the Library of 
the Dean and Chapter. This occupies an ancient, 
spacious and timber-roofed room, which is reall) 
the old dining hall of the minor canons and lay 
clerks. Here, carefully arranged in show-cases, are 
to be seen some of the treasures of the collection, 
including a Caxton. The following are some 0! 
the 15th and 16th century printed books : 

The Mirrour of the World. Folio. Printed by Caxton, 
at Westminster, in 1481. This work—the first book printed 
with wood-cuts in England—is a kind of 15th century 


-| Encyclopedia, giving information upon all the sciences a 


that time known. 


De Consolatione Philosophiae. Boétius. Louvain. 1457: 
Legenda Aurea. Strasburg. 1496. 

Decretals of Gregory 7X. Kerver. Paris. 1505. 
Decretals and Constitutions of Boniface V/i/, ana 
Clement V. Kerver. Paris. 1513. 


New Testament. Tyndale and Matthew. J. Daye and 
W. Seres. London. 1548. 
De Confessione Amantis. By John Gower. T. Berthelette. 


London. 1554. His only English poem. 4 
Poertiforium seu Breviarium ad usum Levies 
Sarisburiensis. Pars Estivalis. London. 1555. 
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» 48 There is a tradition that the ‘Merry Wives of| other left on the Principal and Diapasons. Thus 
a of f Windsor’ was acted in this identical room in the|even at that early period, means were taken to 
iately presence Of Queen Elizabeth by the men and | introduce variety of effect into the restricted range 
creen fF children of her majesty’s choir. The choir library | |of a limited number of registers governed by a 
their F contains a good collection of old church music, | single set of keys. Moreover the compound and 
finest F including many MS. services and anthems, and an | the trumpet stops (then novelties) were both made 
east F interesting old organ book in which is _the/|to draw in halves at middle C, whereby the treble 
hand § Benedicite (in score) to Child’s Service in G. A\| portion could be used independently of the bass, so 
nsort, § copy of Tomkins’s ‘Musica Deo Sacra’ (1668) | that a solo could be played prominently with the 
West, § also finds a place. right hand and a soft accompaniment thereto with 
To return to the Chapel. The earliest known | the left, while the solo stop could suddenly be shut 
“IIL, § organ was built at, or soon after, the Restoration | off with the foot. 
oving F by Ralph Dallam, a younger member of the The following entries, from the Windsor College 
from § well-known artificers of that name. It was a Register Book of Chapter Acts, relating to the 
> Was 
"ased Profpect of thegg - Cancellor Screett¥p from the West. 
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THE WEST FRONT OF THE DALLAM ORGAN. 
<ton, (from Elias Ashmole's “ Institution, Laws, and Ceremonies of the Order of the Garter,” 1672.) 

one-manual instrument which, in appearance and |erection of this Dallam organ and now made 
esati tone, was said to resemble a Father Smith organ. | public for the first time, will be read with interest : 
(See the view above.) The following is its 


4°7: specification : 22 Oct., 1660. Mr. Dallame to make an organ for the 
Pipes- Pipe. Church and to have 600/ for it: one hundred whereof 
P 1. Open diapason to CC, then 5. Fifteenth .. - 52 . . 
ana stopped and octave 6. Cornet, treble (3 ranks) . 78 he must have at London when Dr. Browne comes to 
pipes... : 54 Sesquialtera, bass (3 ranks) 78 Towne. 
4 2. Stopped diapason « 8 7- Trumpet, treble . - 26 : “A r s 
-—r , Principal... a. Trumpet, bass 26 [Dr. Browne came to Towne (2.e. Windsor) and was 
+ Twelfth ++ 52 present at the next chapter, held 31 Oct. ] 
ette. Compass : GG, short octaves, to d,* = 52 notes. : . 
nisi 29 Nov., 1661. Mr. Doggerell is to guild the organ and 
esi} This one-manual organ had two shifting move the organ case. He is first to begin with the Choir 
ments: one took off all but the Diapasons ; the organ, and if his workmanship in that be approved, 





XUM 
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If not, he is 
But if he finish 
the whole (upon approbation of his guilding the Choir 
organ) he is to have for all 1204, if men judicious in 


then he is to proceed on the Great organ. 
to lose all his labour and charges. 


that art shall judge he deserves it. 


27 April, 1663. Ordered that 20/ be given to Mr. Dalham 
for his faithful discharge of the trust committed to him 
in making the Organ, he promising to keep it in order 
for a full twelve months at his own charge. Ratts, 
dust, raine and playing without wind destroyths organs. 

19 March, 1672. Ordered that the organ be mended. 


The extensive restoration and transformation of 


the building, at the instigation of King George ITI. 
in 1789, included the removal of the old organ, 
which was sold to Windsor Parish Church. In its 
place an entirely new three-manual instrument was 


supplied by the most eminent builder of the day, | 


Samuel Green, to the following specification : 


GREAT ORGAN (11 stops). 
Pipes. Pipes 
1. Open diapason ) 7. Sexquialtera (3 ranks) 177 
Open diapason 8. Mixture (2 ranks) 1 
Stopped diapason 59 9. Cornet, to middle C 
4. Principal .. ) (4 ranks) ow Oe 
Twelfth 10. Trumpet «- 59 
6. Fifteenth ; 11. Small trumpet (Clarion).. 59 
Cu ORGAN (6 stops). 
12. Dulciana, to FI 48 15. Flute os 
13. Stopped diapason es ) 16. Fifteenth +. 59 
14. Principal ee es ) 17. Bassoon ‘ -- 59 
Swett OrGan (8 stops). 
18. Open diapason 6 Dulciana principal -» 36 
19. Stopped diapason 3¢ 23. Cornet (3 ranks) .. 108 
Dulciana . . ¢ 24. Trumpet 6 
1. Principal 36 25. Hautboy — 
Compass: Great and choir, FFF, no FFF, to « 7 notes. 
Swell, Tenor /to e* = 36 notes. 


This instrument was long celebrated as one of the 
most effective of the older cathedral or collegiate 
chapel organs. In its original state it was 
interesting as being in all probability the best 
specimen of Green’s handiwork. We are told that 
‘the material of its metal pipes was of unusual 
excellence, and they contained nearly throughout 
fifty per cent. of pure tin. The wood pipes were 
nearly all of red deal, while the voicing of the 
whole possessed that peculiar grace and suavity for 
which Green’s style of tone was celebrated.’ The 
Great organ was enclosed in a large general swell, 
which was removed in 1836. 


The opening of the organ—on _ Sunday, 
October 17, 1790, in the presence of King 


George III. and his Consort—is thus recorded in 
the S¢. James's Chronicle of October 16 to 
1790: 

Yesterday, at the opening of St. 
Windsor, a great number of amateurs in the musical world were 
admitted. Mr. Aylward opened the organ ; after which the 
Doctors Dupuis and Arnold exhibited their great abilities, 
much to the satisfaction of their Majesties, and a very noble 
and polite audience. 

The sermon, by Dr. Langford, was well adapted to the 
circumstances of the day, tending to prove and establish, 
from the practice and ordinances of all ages, the respect 
and veneration which is due to the house of God. 

After treating his subject with great perspicuity and 
elegance, he very modestly and respectfully complimented 
his Majesty on his liberality and taste; in reference to the 
building, emphatically observing—‘ If magnificence can add 
to devotion, in the words of the Scripture, the Collegiate 
Church may now be considered as THE BEAUTY of 
HOLINESs.’ 


Further information in respect of the opening 
service is furnished by the Puddic Advertiser of 
Tuesday, October 19, 1790: 


A Symphony, previous to the Anthem, was executed ing 
masterly style by Mr. Aylward, the Organist; and ap 
excellent anthem was sung by Messrs. Samman, Sale, senior 
and junior, choristers of the chapel, and Mr. Page as 4 
voluntary assistant, whose exertions and great taste demand 
every encomium. 

The organ, of Gothic exterior construction, built by 
Green, is allowed to be a noble production of genius. 

There was a great concourse of people to attend the 
opening of the chapel, and many of the musical cognoscentj 
were of the number to be witnesses of the putting up of the 
new organ. 


The Green organ was entirely reconstructed 
by Messrs. Gray & Davison in 1855, during the 
regime of the late Sir George Elvey. Three new 
stops were added to the pedal organ, its compass 
being one octave and-a-half from FFFF.  Elvey 
not only favoured F organs, but he retained at this 
time the tuning by unequal temperament ! 

In 1882, upon the appointment of Sir Walter 
Parratt, the instrument was modernised and 
brought into line with all English and Continental 
organs by the adoption of the C compass. At the 
same time the keyboards were placed on the north 
side of the handsome and dignified old case, so 
that the player could command a view of both 
choir and nave instead of being boxed-up in the 
choir organ, or chayre organe, as it was called in 
olden times. The following is the specification of 
the organ, of four manuals, as it stands at present: 


GREAT ORGAN (13 stops). 


eet. Feet. 

Double open diapason, metal 16 Twelfth metal oe © 

Large open diapason : e Fifteenth *o a 

Small open diapason Piccolo - : 

Stopped diapason, wood Sesquialtera 

Clarabella - oe § (IIL. ranks) — 

Principal, metal o 6 Posaune ”  ° 

Harmonic flute, metal 4 Clarion  (o 4 

SWELL ORGAN (14 stops). 

Lieblich bourdon, wood 16 Fifteenth metal 

Open diapason, metal Mixture (III. ranks) _ 

Stopped diapason, wood Contra fagotto “ 16 

Dulciana, metal.. Oboe ; 

Vox ccelestis a ‘ 8 Cornopean . 8 

Principal a ae 4 Clarion a 4 
| Octave dulciana , ie 4 Vox humana 8 

Tremulant. 
Cuorrk OrGAN (7 stops). 

Dulciana metal Flute wood .. 4 

Keraulophon be Piccolo 

Stopped diapason, wood Corno di basetto 


19, | 


George’s Chapel, | 


| 


Viol d’orchestre, metal oe § 
SoLo ORGAN (3 stops). 


Harmonic flute, metal _ - as < — 


| Orchestral oboe (in a swell box) 
| Tromba 
Pepat ORGAN (5 stops). 
Feet. : 
| Open diapason, wood 16 Flute, metal 3 
| Violone, metal 1¢ Trombone, wood 16 
Bourdon, wood , -- 16 
Manual compass CC to A 3 notes. 
Pedal compass CCC to I 30 notes. 





COuPpLERS. 
The draw-stop knobs are placed above the manuals. 

Solo to great. 
Swell to great. 
Solo to pedal. 


Swell to pedal. 
Great to pedal. 
Choir to pedal. 

ACCESSORIES 

Four composition pedals to Great and Pedal. 

Three composition pedals to Swell 

One composition pedal Great to Pedal. 

One composition pedal to Pedal organ. 

Swell to Great, on and off by pneumatic piston. 
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Among the lay-clerks of Windsor who have 
made their mark, it may suffice to give the 
names of three: Michael Wise and Thomas 
‘Tudway, (1664), and Charles Lockey, the original 
tenor in Mendelssohn’s ‘Elijah.’ The houses of 
the lay-clerks are situated in the Horseshoe 
Cloisters (see the photograph on p. 709) at the 
west end of the chapel. This quaint half-circle in 
the lower ward of the Castle, with its fine brickwork 
of pre-Tudor times, was built by Edward IV. and 
is, more correctly speaking, like a fetterlock, one 
of the royal badges. 

One of the most important attributes to the 
choral service in cathedral or collegiate foundations 
is the choristers’ school: so it is at Windsor. As 
a full account of the St. George’s School was given 
in the Mustcal Times of March, 1903, there is no 
need to recapitulate what was then written. Suffice 
it to say that this excellent educational establish- 
ment, situated amid delightful surroundings under 
the shadow of the Castle, is in a flourishing 
condition under the able headmastership of Mr. 
G. S. Fowler, M.A. As at Worcester, the musical 
training which the boys are privileged to enjoy is 
of great value to them in their ordinary studies, 
and in after life. It often happens that a Windsor 
chorister obtains a double move at the end of the 
first or second term at the public school to which 
he goes after his voice is broken. 

Within recent years scholarships have been gained 
by St. George’s boys at Marlborough, Repton, 
Derby, Holt, Uppingham, Malvern, and by old 
boys at Oxford and Cambridge. Last term one 
boy obtained a scholarship at Eton and another 
secured an Exhibition at Felsted. The following roll 
of honour, all recent distinctions, speaks for itself : 


H. S. Ross, Indian Civil Service. 

C. E. Fishbourne, Member of London Traffic Board and 

surveying expedition in Uganda. 

N. E. Ponsonby, Organ scholar, Trinity College, Oxford. 

J]. B. Johnson, Organ scholar, Selwyn College, Cambridge. 

H. G. Ley, Organist of Christ Church Cathedral, Oxford. 
A great recreative feature of the St. George’s 
Choir School is the annual play, which is entirely 
home-made. Everything is done on the spot 
without any extraneous aid whatever—libretto, 
music, scenery, and dresses. To repeat what was 
said in our previous article nearly seven years ago, 
‘the lines have fallen in pleasant places’ to the 
boys of St. George’s School, Windsor Castle. 

The names of nine of former choristers must 
be given, if only as a stimulus to those boys who 
now lift up their voices in the beautiful building to 
which they are attached : 

John Marbeck, | 

William Sexton, | 

Dr. Ben. Rogers, organist of Magdalen College, Oxford, 

and one of the predecessors there of Sir Walter Parratt. 

John Travers, organist of the Chapel Royal. 

G. Townshend Smith, organist of Hereford Cathedral. 


both organists of St. George’s Chapel. 


———e 


Before leaving the subject of the choristers we 
must quote a warrant of Queen Elizabeth, in 
which, while bearing testimony to the excellence 
of the choral service at Windsor, her majesty 
authorized the commandeering of boys from 
other chapels in order to maintain that reputation ; 


Elizabeth by the grace of god Quene of England firaunce 
and Ireland Defender Wheare as or Colledge 
Royall of or blessed ladye & Saynt George wth in or Castell 
of Windesore hathe in the dayes of or father...bene as 
well...furnyshed of well Singine men & Children...We..., 
|not willing devyne service there by or Dayes to be of any 
lesse Reputacion...But Rather augmented and encreased, 
Woll and charge...that no pson nor psones by vertue of any 
Coffiyssion...take.. out of or sayd Colledge any Singing man 
or child, nether for or Chapell of houshoulde or any other 
place wtin this or Realme, And...we have. coffiytted full 
power...vnto the bearer of the same for to take...suche & as 
many of the most Cufiinge Singinge men & beste voyced 
psons both men & children whersoever he maye fynde them 
wth in this of Realme, or sayd Chapell of householde & 
Saynt Paules in london only forborne and out taken as to 
the descression of the sayd bearer shalbe thought mete & 
convenyent to serve god & vs in or colledge of Wyndesore 
aforesaid, . . . Yevin...at...Westmynster the viijt daye of 
Marche in the second yere of or Raigne. (Abstract only. 
Ashmolean MS. 1113.) 


Another curious sidelight on the choristers of 
olden times is furnished by the following ‘abstract 
(in translation) of a bill of complaint in Chancery,’ 
the original being in Norman French, preserved in 
the Record Office. Unfortunately the document, 
here printed for the first time, is undated, but it 
is of the 15th century : 

To the very reverend Father in God and very 
gracious Lord, the Bishop of Winchester and 
Chancellor of England. 


Complaint of the King’s ‘ poor chaplains, the Dean and 
College of the free chapel of our Lord the King within the 
| castle of Wyndesore, which is of the foundation of the 
| progenitors of the said Lord the King, and of his patronage.’ 
They set forth that the visitation and correction of the said 
college and of all such colleges ‘belongs to you, most 
gracious Lord, as Chancellor of England,’ and that one 
William Ponger, formerly one of the vicars of the said 
college, had the administration and receipt of the divers 
sums of money of the goods of the said college by ordinance 
of the said Dean and College, in order to pay therewith the 
choristers [‘ querestours ’] living in the said college, according 
to the statutes and ordinances of the same college. But 
now, so it is, ‘most gracious Lord,’ the said William has 
made one John Ponger, his brother, executor of his will, and 
died in debt to the said choristers to the amount of 
£20 55. 3d. as appears in detail by a schedule hereunto 
annexed,* his account not being t [made up ?] with the said 
Dean and College. The complainants therefore pray the 
Chancellor to consider the premises, and that £20 55. 3d. be 
added to the amount due from the said William to the said 
choristers, as in the said schedule is contained, and further 
to cause the said John Ponger to come before him that he 
may be examined as to the debt abovesaid, and, upon his 
examination, so to direct that the said Dean and College 








Dr. Haydn Keeton, organist of Peterborough Cathedral. 

Dr. Walford Davies, organist of the Temple Church. 

Mr. Hubert Hunt, organist of Bristol Cathedral. 

Dr. G. F. Huntley, organist of St. Peter’s Church, Eaton | 
Square 






may have the said amount in order to pay the said choristers 
for their maintenance, and this ‘ for God’s sake and as a 
work of charity.’ 


+ A word illegib! 


* Not now attached to the bill of complaint. 
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ll of the known organists of St. George’s 
Windsor, is headed by a very famous 

and theolog — John Marbeck 
rbeck). At the age of eight, he was a 
and afterwards a lay-clerk of the Chapel. 
said to have become organist in 1541. 
¢ Calvinist and a militant opponent of 
nan faith, Marbeck, on March 16, 1542, 


797 


for endeavouring to supersede the Latin tongue in 
religious worship by this means. He was sent 
in custody to London and kept in irons at the 
Marshalsea Prison. On July 26, 1544, Marbeck 
and three other Windsor men—Robert Testwood, 
a lay-clerk, ‘ well liked for his voice and cunning,’ 
Henry Filmer and Anthony Peerson—were 
condemned to suffer death on the following day. 


THE CHOIR, LOOKING WEST. 


(Photograph by Messrs. ]. Russell & Sons, Windsor.) 


was brought before a tribunal of Commissioners 
to answer for his writings against the Six Articles 
and on account of his Concordance to the Bible 
in English, a work upon which he had been 
engaged for six years. For the preparation of this 
work Bishop Gardiner sharply reprimanded him 


But Bishop Gardiner, in regard for Marbeck’s 
musical gifts (so it is said), obtained a royal 
pardon for him and he was set at liberty. Under 
the shadow of the Castle the three other 
men suffered martyrdom at the stake for conscience’ 
sake. 
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Six years after this black deed in the history of | Richard Farrant became Master of the Children John 
Windsor appeared the great work of Marbeck’s | of St. George’s Chapel in 1564, after he had been Mundy, 
life, the first complete Concordance to the Bible|a Gentleman of the Chapel Royal in London. He his reig' 
in the English language, thus entitled : is also said to have been a lay-vicar and organist In the 


|at Windsor, where he occupied ‘a dwelling house 
£ e 


of Musi 
| within the Castle, called the Old Commons.’ On 


organist 























Lect yeaa Dmg wmode nmeoy |November 5, 1569, he was re-appointed a publish« 
Coat | Sy Oe eee ee Se See ee |Gentleman of the Chapel Royal, and held that 3, 4, ani 
A. B. C. ye maie redely finde | any worde . ; ° ae Ol 
conteigned | in the whole Bi- | ble, so often “ae 
as it | is | there expressed | or menci- | oned. | -} * 
Esay x ii ij [Isaiah xiv, 27.] to . 
That whiche the Lorde of hostes hath | determined, prog:* 
who is able to resist. contain 
Anno. M. D. L Book— 
attempt 
a Fair Ww 
rhe dedication of the work—goo folio pages, each Calm 1 
page divided into three columns—reads as follows : Fair W 
Fair Ww 
To the moste high and mightie Prince, Edward the vi. by A clear 
the grace of God, Kyng of Englande, Fraunce and Irelande, Of | 
defender of the faithe, and of the Churche of Englade and Professt 
also of Irelande in yearth the supreme hed: your most on ‘ Pre 
humble lovyng and obedient subiect Jhon Marbek, wisheth 
al health and honor, with moste prosperous and victorious The ' 
reijne. striking, 
childlike 
Marbeck goes on to describe himself as being one coul 
‘destitute bothe of learnying and eloquéce, yea, and thu 
and suche a one as in maner never tasted the and the 
swetnes of learned Letters, but altogether brought contrast 
up in your highnes College at Wyndsore, in the —the ¥ 
study of Musike and plaiyng on Organs, wherein thunder, 
I consumed vainly the greatest part of my life.’ = 
Marbeck’s ‘A Booke of Notes and Commonplaces of the re 
gathered out of divers writers’ contains some Mundy 
curious headings, ¢.g., ‘ How dauncing is a cursed was bi 
mirth’; ‘Of the beast the woman sat on’; ‘ What | George 
a cherub is’: ‘Of the beast called Booz,’ &c. | ' Nai 
Marbeck occupies a very important place in | died y 
English Church Music as the author of ‘The | bewrve 
Booke of Common Praier noted,’ published in| munne 
1550, which is an adaptation of the plain chant of | of the 
the earlier rituals to the first Prayer Book of| records 
Edward VI. (1549). A hymn, for three voices, | Chapel 
composed by him is given by Hawkins in his of Th 
‘History of Music’ (p. 451, Novello edition) ; Paul’s 
there are some MSS. in the library of Peterhouse, | Gyles) 
Cambridge, and a portion of a five-part Mass is - “s and c 
in the British Museum (Add. MS. 11586). The | ‘/ rf \ Oxford 
date of Marbeck’s death and place of burial | ‘3 of the 
are unknown. ( a) in 159 
There is reason to assume that George bee} ~~ er a in 163 
was joint organist with Marbeck, judging from —- ~— y ' ~~ appoin 
the following extract in a document headed pets a . the As 
‘Iniunctions newly given by the Kinges Ma's * : ~~ 
Commissioners the xxvj'® of Octob. anno regni — = The 
Regis Edwardi Sexti, &c. for Reformac3n of § THE ROYAL CLOSET, AND THE GOTHIC IRON by Dee 
; SCREEN-GATES OF THE TOMB OF KING EDWARD IV. Gyles, | 
certeyn abuses ” yles, | 
. (Photograph by Messrs. J. Russell & Sons, Windsor.) Players 
And whereas we understand that /John Aferbeck and = p : : ma ; Tutor, 
George Thexton, hath of your graunt, fiees appointed them | Office till his death, November 30, 1580. To his and to | 
severally for playing upon organs. WE take ordre that the | Creative credit can be placed the anthems ‘Call to docliin 
sayd John and George shall enjoy their severall offices| remembrance’ and ‘ Hide not Thou Thy face,’ but whereir 
during their Lyves, if they continue in that Colledge, in as} the beautiful setting of ‘Lord, for Thy tender appertu 
large and ample a maner as if organ plaing had still} mercies’ sake,’ long assigned to him, is attributed In cons 
continued in the Church. by earlier writers to John Hilton. to the 
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John Mundy—a pupil of his father, William 
Mundy, a Gentleman of the Chapel Royal—began 
his reign of forty-four years at Windsor in 1586. 
In the same year he took the degree of Bachelor 


of Music at Cambridge. He had previously been 
organist of Eton College. In 1594 Mundy 


published ‘Songs and Psalmes, composed into 
3, 4, and 5 parts, for the delight of such as either 


love or learne Musicke.’ He contributed a 
madrigal, ‘Lightly she tripped o’er the dales’ 
to ‘The Triumphs of Oriana’ (1601). A 


programmatic piece by him is 
contained in the Fitzwilliam Virginal 
Book—a Fantasia in which he 
attempts to describe successively : 
Fair weather, Lightning, Thunder, 
Calm weather, Lightning, Thunder, 
Fair weather, Lightning, Thunder, 
Fair weather, Lightning, Thunder, 
A clear day. 

Of this meteorological medley, 
Professor Niecks in his valuable book 
on ‘ Programme Music’ says : 

The tone-painting here is by no means 
striking, indeed is of a very primitive and 
childlike nature. Without the labels no 
one could possibly recognize the lightning 
and thunder, and hardly the fair weather 
and the clear day. There is, however, a 
contrast between the character of the figures 
—the rolling bass figure expressive of 
thunder, the brisk figures of disjunct notes 
expressive of lightning, and the quieter gait 
of the rest. 


Mundy died at Windsor in 1630, and 
was buried in the cloisters of St. 
George’s Chapel. 

‘Nathaniel Giles, Dr. of mewsicke 
died y* 24th day of Janewary & was 


bewryed the 29th of the same 
munneth, 1633.’ Thus is the death 
of the next organist phonetically 


recorded in the Registers of the 
Chapel. Born about 1550, and a son 
of Thomas Giles, organist of St. 
Paul’s Cathedral, Nathaniel Giles (or 
Gyles) was in succession chorister 
and clerk of Magdalen College, 
Oxford. He was appointed Master 
of the Children of the Chapel Royal 
in 1597, and died, as recorded above, 
in 1633. The terms of his Windsor 
appointment are thus recorded in 


the Ashmolean MS. 1125: (Pho 


The Dean and Canons of St. George’s Chapel, Windsor, 
by Deed dated 1st October, 1595, nominate Nathaniel 
Gyles, B.M., to be Clerk in the Free Chapel and one of the 
Players on the Organs there, and also to be Master Instructor, 
Tutor, Creonsor, or Govenor of the ten Choristers, 
and to have the boarding, clothing, and finding of the same, 
agreeing to give him an annuity of £81 6s. 8d. and a 
dwelling-house within the castle called Zhe Old Commons, 
Wherein John Mundie did lately inhabit, with all 
appertunances, as one Richard Farrante enjoyed the same. 
In consideration whereof the said Nathaniel shall yearly pay 
to the said Dean and Canons twenty-six shillings and 


THE HORSESHOE CLOISTERS: 


tographed specially for this article b3 


eightpence at the Feast of St. Michael only for the rent of said 
house. The stipend to be paid monthly by the Treasurer 
over and beside all other gifts, rewards, or benevolence that 
may be given to the Choristers for singing of Ballads, Plays, 
and the like, and the said Dean and Canons agree to do all 
necessary repairs to said house. And also that the said 
Nathaniel shall have the placing and displacing of the ten 
choristers: also such reasonable leave of absence as the 
statutes allow. And in consideration of this yearly stipend, 
he shall discharge the said room of Clerk and Organist, and 
also that he shall instruct and teach the said ten choristers 
in the knowledge of music, that is to say in singing of 





THE RESIDENCES 
OF THE LAY-CLERKS. 


Mr. Geoffrey Parratt.) 


Pricksong and Descant, and bring up such as be apt to the 
Instrument ; and that he shall find them sufficient meat and 
drink, apparel, bedding and lodging at his own costs within 
the Mew Commons lately appointed for them; and that he 
shall find a sufficient deputy during the times of sickness and 
absence. 


Giles was buried in the north aisle of St. George’s 
Chapel, but the statements on his gravestone 
regarding the length of his appointments are 
erroneous ! 
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Except during the Commonwealth period 
1644 to 1660, when the choral service and organ 
were suppressed—Dr. William Child held office 
for sixty-five years, 1632 to 1697. Born at Bristol 
in 1606, he held, in addition to his Windsor 
appointment, the organistship of the Chapel Royal, 
was private musician to Charles II., and chanter 
of the King’s Chapel. 
St. George’s Chapel at his own expense. The origin 
of this apparent act of benevolence is thus given 
in the Chapter Records : 


Dr. Child having been organist for some years to the 
king’s chapel in K. Ch. 2nds time had great arrears of his 
salary due to him, to the value of about 4500, which he and 
some of our canons discoursing of, Dr. C. slited (sic), and 
said he would be glad if anybody would give him £5 and 


some bottles of wine for ; which the canons accepted of, and 


He re-paved the choir of 


es 


1660, 


One of the earliest, dated November 20, 
quaintly records his habiliments : 


Warrant to deliver to William Child, who is appointed 
musician in place of Alphonso Ferabosco, deceased, the 
following materials for his livery : 

Fourteen yards of chamblett for a gowne, 3 yards of black 
velvet to gare the same gown, one furre of Budge for the 
same price £4, 8 yards of damask for a jaquet and three 
yards of velvet for a doublet. 

The above to be delivered to him yearly at every Feast of 
St. Andrew during his life ; the making also to be paid for 
out of the Great Wardrobe. 


The burial of Dr. Child is thus entered in the 
Registers of St. George’s Chapel : 


Wm. Child, buried in woollen, March 26th, 1697. 





THE CHORISTERS OF ST. GE 


(Photographed specially for this 


accordingly had articles made with hand and seal. After this 
King James 2 coming to the crown, paid off his Brs. arrears ; 
weh. much affecting Dr. Child, and he repining at, the 
canons generously released his bargain, on condition of his 
paving the body of the choir wth. marble, wch. was 
accordingly done, as is comemorated on his gravestone. 


Mr. John E. West, 


says that Child’s 


in his ‘ Cathedral Organists,’ 
Service in D was a favourite of Charles I. It is more 
than usually intricate for music of that period, and was 
supposed to have been written as a ‘teaser’ for his choir, 
who had previously ridiculed the simplicity of his music. 


There are several references to Dr. Child in the 
Rev. H. C. de Lafontaine’s ‘The King’s Musick.’ 






SORGE’S CHAPEL, WINDSOR. 


article by Mr. G. S. Fowler, M.A., headmaster.) 


His epitaph reads : 

Heare lyes y bodye of Will. Childe, Doctor or Musick, 
one of y organists of y Chapple Royale at Whitehall, & of 
His Majestie’s Free Chapel at Windsor 65 years. He was 
born in Bristol, and dyed heare y 23rd of March, 169%, in 
y QIst yeare of his age. He paved the body of the Quire. 

Go, happy soul, and in the seats above, 

Sing endless hymns of thy great Maker’s love. 
How fit, in Heavenlie Choirs to bear thy part, 
Before well practised in y sacred art. 

Whilst hearing us sometimes y Choir divine 
Will sure descend, and in our concert join. 

So much y musick thou to us hast given, 

Has made our earth to represent their Heaven. * 


* These lines were set as a glee by Robert Hudson, Mus. B., 
Almoner of St. Paul's, 1773-1703. 
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Two interesting extracts may here find a place.|and he is widely known by his anthems and 


They show that Dr. Ben. Rogers was either an | hymn-tunes, especially his ‘St. George’s, Windsor,’ 
assistant to or a colleague of Dr. William Child: | associated with the harvest hymn, ‘Come, ye 
a > 2 2 ? 

1 Sept., 1662, Ordered that inquiry be made for a fitt man | thankful people, ae . ‘. ; 
to be organist with Mr. Child, and the salary of two| The ‘ Life and reminiscences of George J. Elvey, 
clerks pay now paid to Mr. Child to be divided between | written by Lady Elvey (Sampson Low, 1894), 
them, unless 9 — shall give assurance of better | contains much interesting information concerning 
eencenss = the musical life of Windsor during the greater 


21 Oct., 1662. Mr. Benjamin Rogers is elected a clarke of eS : ti . . 
this chappell, and in consideration of his being able to | part of the Victorian era. Sir George Elvey died 


y upon the organ and cornett, it is agreed by chapter | December 9, 1893, and was buried in the catacombs, 
that he receive yearly the pay of a clerk and a half, and | near the west end of the Chapel at which he had so 


oo a gun doeman iets Cicsaain ie | long served as organist and master of the choristers. 
deducted out of Mr. Child’s pay. To which Mr. Child| Sir Walter Parratt succeeded Sir George Elvey 
freely consented in the said chapter. ;on the latter’s retirement in 1882. As a 

| biographical sketch of the Master of the King’s 
Musick was given in the issue of this journal for 
July, 1902, it is not necessary to recapitulate the 








Mention of the names of the next five organists 
may suffice* : John Goldwin (or Golding), Francis | 
Pigott, | junr., Edward _Webb, Dr. Theodore | incidents of Sir Walter’s distinguished career. It 
Aylward (Gresham Professor of Music), and | must, however, be recorded that in 1908 he was 
William Sexton, whose combined regimes cover a | 
period of 127 years, from 1697 to 1824. The| 
epitaph on the tomb of Dr. Aylward, in the 
Rutland Chapel, may, however, be quoted : 





| 
| 
| 
| 
| 


Aylward, adieu ! my pleasing, gentle friend, 
Regret and honour on thy grave attend : 
Thy rapid hand harmonious skill possest, 
And moral harmony enriched thy breast ; 
For heaven most freely to thy life assign’d 
Benevolence, the music of the mind ; 

Mild as thy nature all thy mortal scene, 
Thy death was easy, and thy life serene. 


Special mention must be made of Karl Friedrich 
Horn, page to the Marquis of Stafford! and 
organist of the chapel from 1824 to 1830, by 
reason of his association with Samuel Wesley in 
the latter’s enthusiastic propaganda of the music 
of John Sebastian Bach in this country. The details 
of this are contained in a series of articles on 
‘Bach’s Music in England,’ which appeared in 
the J/usical Times from September to December, 
1896. As an additional item of information on 
that interesting subject, Sir Walter Parratt has in 
his possession a transcript, in Horn’s handwriting, 
of the whole of Book II. of Bach’s ‘ 48,’ written in 
‘pothooks and hangers’ that doubtless called 
forth the approval of ‘Old Sam,’ his vigorous 
colleague in the cause of ‘THE MAN,’ as Wesley 
called his great idol. The size of the volume is 
large folio. That it should have come into 
the possession of so true a Bach lover as Sir 
Walter Parratt, one of THorn’s successors at/elected Professor of Music in the University of 
Windsor, is a most fortuitous circumstance. |Oxford in succession to Sir Hubert Parry, who 
_ In 1835—in succession to Highmore Skeats,| resigned that important office. Suffice it to say 
junior, who had held office during the previous/that Sir Walter Parratt, in his duties of organist 
five years—Sir George Job Elvey began his long|and succentor of St. George’s Chapel, worthily 
reign of forty-seven years. Born at Canterbury, | maintains all the best traditions of English Church 
March 27, 1816, and a chorister in the cathedral| Music, and that in his accompaniments and 
there, Elvey was only nineteen years of age when he | yoluntaries he exercises an artistic restraint that 
was appointed to the important post of organist of | promotes reverence and is worthy of all emulation. 
St. George’s Chapel, Windsor. In 1837 he was| For kind help in the preparation of this article 
appointed private organist to Queen Victoria on her | the best thanks of the writer are due to Sir Walter 
accession to the throne, and from her majesty he} Parratt, M.V.O.; to Mr. Geoffrey Parratt and 
received the honour of knighthood in 1871. He! Mr. G. S. Fowler, M.A., for the photographs they 
conducted the Windsor Glee and Madrigal Society, | have kindly and specially taken ; and to Messrs. 


‘ , ; ; : Russell & Sons for their photographs. 
Biographical particulars will be found in Mr. John E. West's ) aa “p> ~ T 
athedral Organists’ (Novello, 1899) already referred to. ' DoTTED CROTCHET. 





SIR GEORGE JOB ELVEY. 


ORGANIST OF ST. GEORGE'S CHAPEL, WINDSOR, FROM 


I 5 TO 1552, 


(Photograph by Messrs. Elliott & Fry.) 
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BEETHOVEN SKETCHES HITHERTO 
UNPUBLISHED. 
Much has been written about Beethoven’s 


sketch-books, and about his peculiar method of | 
composing. The former offer as it were photo- | 
graphs of his thoughts. Owing to his succinct and 
at times mysterious method of recording those 
thoughts, also in large measure to the unfortunate 
dismemberment of many of those sketch-books, 


of any of his works from 
stage. We can, however, see—and this in itself 
is a lesson to composers—that 
continually trying to transcribe as faithfully as 
possible the musical ideas within him. For the 
moment, however, I am offering a striking illustra- 
tion of a peculiarity in his method of working. 

In a letter to his friend Wegeler—dated June 
29, 1800 or 1801 — Beethoven speaks of his 
composing three or four works at the same time, 
and this statement is confirmed by the sketch- 
books. For instance, among sketches for the 
second act of ‘ Leonore’ are found others relating 
to the Pianoforte sonata in F minor (Op. 57), 
known as the ‘ Appassionata,’ and to the song 
‘An die Hoffnung.’ Again, among other sketches 
for his opera, we come across some for the Piano- 
forte sonata in F (Op. 54), also for the triple 
concerto (Op. 56). Several sheets filled with 
sketches, in the possession of Miss A. E. Willmott, 
offer still further illustration; and these, by her kind 
permission, I am about to describe. They show 
the composer engaged on no fewer than four 
works at the same time; moreover, they contain 
important and hitherto unpublished sketches for 
one of the composer’s greatest works, namely, the 
Pianoforte concerto in E flat (Op. 73). The 
sketches for the first movement of the concerto 
begin : 


No. 1 a - = 
= 
This refers to the passage in the development | 
section, beginning on page 25 of the full score of 
the Breitkopf & Hartel critical edition. From 














there, down to page 32, all the music is clearly 
sketched out Here are two short extracts : 
sss 
—— Oe eee O02 ———— — 
No = + = — “@ &e. 
Sit 2 4 _ = — 
_ | 
and 
ad 
tis fas = 
——— oe. _— +f} | 
oe gs | = 
N - _ 
_ .. | 
a - = = 
* In tl aut no clefs are indicated. The werk 
howe eing niliar, readers will easily recognise the passages 
to which the illustrations refer. 


it is scarcely possible to trace the full development | 
its earliest to its latest | 


3eethoven was | 


] 
| For the Fina/e we first find : 





| followed by a matt of me principal theme. The 





| which figure the composer, however, discarded. 
| The brief sketches for this /iza/e end with some 
for the arpeggio chords (score, page 74). 

On the next page we first see : 














| also 
| repeated a tone higher. 





| and soon after 


The first refers, of course, to the chords before the 
cadenza-like passage leading to the 4//egro con brio 
of the Pianoforte phantasie (Op. 77), and the 
second to the chords before the Adagio a little 











later on. Close to the above comes: 
== SS 
Ti LUE ele a &c., etwas 
No. 9- ausgefi ibrt. 





that 
| mentioned was in his mind, and the ‘ etc. somewhat 


showing the Allegro con brio section just 
developed,’ that it was to be based on the figure 
given; and this, as the printed version proves, was 
actually carried out. 

Then the four bars of the Adagio are sketched, 
and even the descending scale of bar 5 ; there is 
an indication that these bars are to be 
After a sketch of the 
B major section we find a specimen, and not 
a solitary one, of Beethoven suddenly thinking of 
the coda of his composition. We have first : 


No. 10. = 








* The /and £ are written in pencil. 
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‘zum Ende,’ followed by: 


marked 
No. 11. 











||| 


== = 


- 
Comparison with the printed version will enable | 
my readers to see the points of resemblance and 
difference between the two. 
Beethoven now goes, or rather carries his mind, 
back to the section which follows the repeated 
Adagio bars, for we have : 


Presto. 


- &e. 





which will be at once recognized. Soon after 


follows : 
eftetetet 


— a - - 
——————— 


|| 


No. 13. 





which indicates a sudden change. ‘That group of | 
demisemiquavers belongs to the closing section of | 


the Adagio of the ‘Phantasie’ for pianoforte, | 


chorus and orchestra (Op. 80), of which there is a 
long sketch. 


It is followed by: 





——_ | 
| 
| 





i¢., the latter being the upper part of the pianoforte | 
entry in the Fina/e. 

We now find him sketching out at length, and | 
very clearly, the first section of Op. 77, and 
the following A//egro down to the double bars. | 
Then, marking it ‘le dernier,’ he begins to evolve 
the next section after the bars (Ex. 9) marked 
‘etwas ausgefiihrt.’ But previously we come across 
a reference to still another work : 








These bars will be found in the exposition section 
of the Pianoforte sonata in G (Op. 79). Thus we 
have sketches for four works : the E fiat Concerto, 


| the two Phantasies mentioned, and the Pianoforte 


sonata, all of which were, as shown, more or less 
in his thoughts at the same time. 

Though these sheets further confirm Beethoven’s 
statement, it is not their sole point of interest. In 
Nottebohm’s ‘ Zweite Beethoveniana,’ sketches are 
also given of the same four works to which 
reference has just been made. This fact naturally 
suggests the question, Can any connection between 
Miss Willmott’s and Herr Nottebohm’s sketches 
be traced? In ‘Zweite Beethoveniana’ (Art. 47, 
p- 495), Nottebohm mentions a_sketch-book 
containing many sketches for the first movement 
of the E flat Concerto (Op. 73). These he regards 
as the earliest ; moreoverheconsidersthat Beethoven 
used this book from the middle of 1808 to the 
beginning of 1809. The Phantasie (Op. 80), of 
which there are also sketches, was produced at the 
concert given by Beethoven in the Theater an der 
Wien on December 22, 1808. ‘The sketches for 
that work were certainly made in 1808, for we 
have Beethoven’s own testimony that the music 
was composed shortly before the date of the 
concert, and so quickly that he had not time to 
write out a score.* 

From the brief description I have given of the 
Concerto sketches on Miss Willmott’s MSS., it 
will be evident that they are of later date than 
those given by Nottebohm. No positive 
statement can be made about the sketches for 
the Phantasie, though there is every reason to 
believe that those belonging to Miss Willmott are 
also later than Nottebohm’s. 

In Art. 29, ‘Sketches the 1809’ 


of year 


| (‘Zweite Beethoveniana,’ p. 255ff), two sets of 


sketches are described. Most of those in the 
first set belong, says the writer, ‘to the first 
movement of the E flat Concerto (Op. 73), some 


closely related to, others agreeing exactly with, the 
printed version.’ The same can be said of the 
sketches I have described. Of his other set, 
Nottebohm remarks (p. 260) that they contain 
sketches of a// ¢hree movements of the Concerto, 
principally of the last movement: and moreover, 
that all the sketches show that the work was well 
advanced. He also notes written sentences 
between ‘ sketches for the Concerto,’ as follows : 

Was konnen sie noch mehr verlangen—sie haben mir den 
Bedienten fiir den Herrn erhalten—sind sie noch nicht 
schadlos Welcher Ersatz! ! ! ! ! Welch herrlicher 
Tausch! !!! 

[Pray what more can you desire. You have received my 


servant in place of the master. Are you not yet indemnified ? 
What a noble exchange! ! ! !] 


with the words ‘sind sie noch nicht schadlos’ 
scratched out. 


And the second : 


Beethoven ist kein Bedienter—sie wollten einen Bedienten 


den haben sie nun. 
[Beethoven is no servant—you wanted a servant, and now 


you have one.] 





* Letter to Breitkopf & Hartel, ‘ Baden, on 21st of summer month, 
1810.’ 



































—— 


714 THE MUSICAL TIMES.—Novemser 1, 1909. 
The first appears among the concerto sketches| Miss Margueritta Hatton, daughter of the composer 
belonging to Miss Willmott, so the sheet on| of ‘To Anthea,’ writes : 


which it occurs had at any rate been seen by 
Nottebohm. Of the second, however, there is no 
trace. Again, Nottebohm quotes a sketch of the 
opening of the slow movement, but there is no 
reference to that movement among Miss Willmott’s 
MSS. 

In describing his second set, Nottebohm gives 
sketches relating to the other three works—the 
Phantasie (Op. 77), the Sonata (Op. 79), and the 
Phantasie (Op. 80)—and these, if compared with 
Miss Willmott’s sketches for the same works, point 
very strongly to the fact that her MSS. are later 
than the Nottebohm, for in the latter 


ao 


1. The two sketches for Op. 79 refer to the frs¢ eight bars 
of the first movement ; 

2. The sketches from Op 
advanced stage ; and 

3- Nottebohm has a sketch of the opening of the 
introductory movement for pianoforte of Op. 80, whereas, as 
shown above, the Willmott sketches concern the latter part 
of that movement. 


77 undoubtedly show a less 


In the third Beethoven-Heft, Year 3, 1903/1904, 
2 March Heft of Die Musik, Julius Levin 
described some interesting sketches of the first and 
second movements of the E flat Concerto on 
sheets in the possession of M. Malherbe. If then 
the Nottebohm, Levin, and Miss Willmott’s 
sketches could be collated, a fuller and more 
consistent account could be given of Beethoven’s 
preparatory work before his great concerto was 
ready for publication. 

J. S. SHEDLOCK. 


Occasional Wotes. 


From the J/usical Times of sixty years ago: 

DEATH OF CHOPIN, THE PIANIST.—The French papers 
announce this event as having happened on the 17th instant. 
M. Frederic Chopin died of a disease of the chest, at the 
comparatively early age of thirty-nine. The Atheneum 
informs us that ‘ His funeral obsequies were to be celebrated 
in the church of La Madeleine in Paris, where the Aegudem 
of Mozart was to be performed, in accordance with his own 
earnest desire.’ 


Two instances of public offices of distinction being 
filled by musicians, professional and amateur, are 
recorded with congratulations to those who have been 
thus honoured. Mr. George Riseley has been made 
High Sheriff of his native city of Bristol, and 
Mr. Ernest E. Cooper, chairman of the Committee of 
Management of the Royal Academy of Music, and a 
member of the Musicians’ Company, has been elected 
Alderman of the Ward of Cornhill in the City of 
London. 


The popularity of Elgar’s Symphony continues 
unabated. No fewer than twenty-seven performances 
in England were announced to be given during the 
past month, in addition to performances at Berlin, 
under Nikisch, and at Budapest, under Stephen 
Kerner. 





I am delighted with the article on my late father in this 
month’s A/usical Times, which I could not have improved 
by any contribution to it. I am glad to learn about the 
name Liptrott in the British Museum catalogue, for my 
father’s second name 7s spelt with two /’s. I send you a 
copy of his certificate of baptism. I have heard my mother 
say that Liptrott was the name of a godfather. My father 
was christened at St. Peter’s Parish Church, Liverpool. A 
relative told me that on the same page of the baptismal 
register was the name of Mr. Gladstone, which the parish 
clerk wrote me was correct. As to Liptrott, I know it had 
two /’s ; but I find that parish clerks are very careless as to 
names, as on writing (for a relative) for another copy of the 
certificate, I found it had only one ¢. I was very surprised 
to see Whitechapel instead of Concert Street, as I was 
always told the latter was the name of the street in which 
my father was born. 


Subjoined is the copy of the baptismal certificate to 
which Miss Hatton refers. 


Christenings in the year 1809. 


Born John Liptrott son of John 
| No. 467. | Hatton, Musician White- 1809. 
| Oct. 12th. | chapel, & Alice Shone his | Nov. 29th. 


| wife.— 

The above is a true copy, taken from the 
Register of Baptisms in the Parish Church of 
St. Peter in Liverpool, this 4th of July, 1903. 

By me, ppro Alex. Stewart, Rector, 
4/7/1903. E. Williams. 


Newcastle-on-Tyne is a city and county of some 
300,000 inhabitants, apart from the great twin township 
of Gateshead on the other side of the river and the 
various adjacent and populous riverside towns, and 
yet this vast centre of population has no building 
suitable for the holding of its Musical Festival, nor 
even a concert-hall worthy of the name! The Town 
Hall, in which the excellent concerts of the Newcastle 
and Gateshead Choral Union have hitherto been 
given, has practically and very rightly been condemned 
by reason of its dangerous conditions of egress. 
That the recent Festival committee should have had 
to incur an initial expense of £800 to £1,000 in order 
to adapt the Palace Theatre to anything approaching 
the requirements of a great music-making 1s anything 
but creditable to so wealthy a community as that of 
Tyneside. In respect of an adequate building for 
public meetings and concerts many a small provincial 
town, in proportion to its size and importance, 
can put to shame the great city and county of 
Newcastle-on-Tyne. 


The first number of the Musical Antiguary, a new 
publication published by Mr. Henry Frowde, contains 
six articles of varied interest, of which ‘Early 
Elizabethan stage music’ may be specially instanced. 
The contributors include Mr. R. A. Streatfeild, Mr. 
Robert Bridges, and Mr. G. E. P. Arkwright. _ We 
wish our antiquarian contemporary all success in its 
future career. 


Dr. Charles Harriss, with that relentless energy and 
enterprising zeal which characterise all his operations, 
has gone to Australia and New Zealand in order to 
work up enthusiasm in Imperial concerts. 
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Is there not a natural affinity between orchestral 
conductors and policemen? They discharge their 
juties in connection with the beat, and, with the 
exception of Mr. Safonoff, the baton is part of the 
equipment of an orchestral chief as it is of every 
constable. In his organist days, at St. Michael’s 
Church, Chester Square, Sir Arthur Sullivan had 
charge of a choir of policemen, whose forceful voices 
ied the praises of that fashionable sanctuary. With 
that exception—and it was a perfectly harmonious and 
friendly one—the connection between musicians and 
the representatives of law and order have invariably 
been of a protective and, let us add, most courteous 
nature. So it was at Birmingham the other day, when 


PEE iy a) 


PROTECTED !’ 


ANS RICHTE! 


‘NOT ARRESTED, BUT 


rHE LATEST PORTRAI OF DR. H 


INGHAM TOWN HALL, AT THE KECENT 


FESTIVAL, BY MR. SYDNEY J]. LOEB. 

asextet, including a serjeant, of the city police formed 
an impromptu guard of honour to Dr. Hans Richter 
as he was leaving the Town Hall. Mr. Sydney J. 
Loeb happened to be on the spot with his camera, and 
the result is shown in the accompanying photograph 
that we are enabled to reproduce. In giving 
Mr. Loeb permission for the publication of this 
excellent and unique photograph, the genial conductor 
wrote : ‘ Not arrested, but protected !’ 





On another page we report the first festival given 
under the auspices of the Musical League, at 
Liverpool, on September 24 and 25. The League, as 
our readers no doubt are aware, is an organization 
that designs to focus the strong undercurrent of feeling 
shared by all liberal-minded musicians—amateur and 
professional—that English composers, and especially 
those not widely known, should have every possible 
chance of their works being publicly performed. It 
cannot be denied that the Liverpool festival boldly and 
successfully carried out the policy of the Society. 
Whether the works performed are destined to be 
heard frequently, only the future can decide, but one 
important consideration suggested by the festival is 
that its success depended very greatly upon the 





quality of the resources employed. In this connection 
it is gratifying to note that the choice of Mr. Harry 
Evans as general conductor was an undoubted success. 
Indeed it may be said that the League festival in a 
sense ‘discovered’ Mr. Evans, although his ability 
was very well known in some circles. Sir Edward 
Elgar told the 250 members of the Welsh Choral 
Union who sang so finely at the festival, that 
Mr. Evans was ‘a great conductor,’ and he publicly 
repeated the eulogium at the Lord Mayor’s luncheon. 
May the League bring forward many other men of 
talent! But if it is to fulfil its mission it must have 
the ungrudging support of many patriotic music-lovers. 


The prospectus of the ninety-eighth season 
of the Philharmonic Society has been 
issued. The only work announced as ‘first 
performance’ is a Romantic Overture by 
Signor Mancinelli. At the first concert (on 
November 11) the programme (with the 
exception of Tchaikovsky’s Pianoforte con- 
certo and some pianoforte solos) will consist 
entirely of the works of Sir Edward Elgar— 
his Cockaigne overture, Sea _ pictures, 
Orchestral variations, and Wand of Youth 
suite, No. 2—all conducted by the composer. 
The following works by British composers 
are also promised in the following order : 
Overture ‘ The wreckers,’ Ethel Smyth; New 
dramatic scena, ‘Shah Jehan,’ Landon 
Ronald; Symphony in E minor, No. 4, 
Parry ; Symphonic poem, ‘ Villon,’ William 
Wallace ; Phantasy overture, W. H. Bell ; 
Orchestral poem, ‘ Paris,’ Delius ; Romance, 
from suite for viola and orchestra, B. J. Dale ; 
and Scherzo, ‘Queen Mab,’ Holbrooke. In 
addition to Sir Edward Elgar, the conductors 
of the concerts during the season will be 
Messrs. Bruno Walter, Landon Ronald, 
Mancinelli, Thomas Beecham, and Arthur 
Nikisch. 





The recently organised Naval and Military 
Union gave its first concert at Chatham on 
Al October 20. A number of unison songs 
were sung with great verve by the men, who 
thus afforded evidence of vocal capacity 
from which much may be expected. The most 
notable performances were Sullivan’s ‘The long day 
' closes’ and two other glees sung by the Glee Club 
of the Royal Naval Barracks at Chatham. We hear 
that in view of the concert the members of the Club 
displayed so much enthusiasm that they practised 
no less than four evenings a week. From all this it is 
obvious that the Union has made an excellent and 
auspicious start, and we are justified in cherishing a 
hope that its operations will now soon spread over 
both Services. The new book of part-songs selected 
by the Council of the Union was in circulation at the 
concert. It is a collection of twenty men’s-voice pieces 
mostly of a popular character, which, as stated in a 
preface, the Council hopes may prove useful to con- 
ductors of clubs as a guide. Lieut.-Colonel C. Hope 
Willis, the honorary secretary of the Union, has reason 
to be gratified that his labours have so far borne 
such fruit. 





The Alexandra Palace Choral and Orchestral 
Society announce a performance, on November 6, 
of Mendelssohn’s ‘ Hiawatha.’ May we be there to 
hear. Next season this excellent Society, so ably 
|conducted by Mr. Allen Gill, may be expected to 
produce Coleridge-Taylor’s ‘ Elijah.’ 
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es, 


An ably-written article on recent developments of | manor ‘in delicate compliment to themselves’! With 
choral technique appeared in 7/e 7zmes of October 16. | its fine shops and ‘covered shopping way’ it is often 


Much of the article is quoted in our Competition 
Festival Record supplement. The writer traces the 
advance that has been made mainly to the educative 
efforts of properly-promoted competition festivals, and 
in arriving at this conclusion we believe he is perfectly 
justified. No one familiar with the inner workings of 
the majority of these schemes can fail to observe that 
the aim before everything is the attainment of technical 
perfection and, we would add, the search for true as 
distinct from superficial interpretations. The 
criticisms of adjudicators at the leading events of this 


kind have made it clear that the interpretation of the | 


composer's idea is the ideal to be striven for, and that 
all personal display of virtuosity must be subordinated 
to this end. This is a thorny path to traverse, and 
there are the allurements of undiscriminating public 
applause to tempt a weak conductor to turn in other 
directions. But, as 7/e 7imes critic shows, much is 
being accomplished. The really gratifying fact is 
the proof afforded that there are ample executive 
potentialities in our race merely awaiting wise and 
enthusiastic stimulus. 


Mr. Coleridge-Taylor will again visit America in 
May next, when he has been invited to conduct at 
the Norfolk Festival, Connecticut, and to compose 
a new orchestral Rhapsody on negro melodies which 
will then be performed for the first time. The occasion 
is the tenth year of the existence of this festival, and 
by a majority of votes the works selected are Verdi’s 
‘Requiem’ and Mr. Coleridge-Taylor’s ‘ Hiawatha.’ 
The New York Philharmonic Orchestra, of which 
Gustav Mahler is conductor, has been engaged, and 
the choir will number 400 voices. 


SOUTHPORT AND ITS MUSICAL 
ASSOCIATIONS. 


A little more than a century ago Southport did not 





exist. The ground on which the town now stands was 
nothing more than a wilderness of sand dunes, and 
the prospect of even a small village being built upon 
such a foundation must at that time have seemed very | 
remote, if not incredible. In 1792, one William 
Sutton, of the neighbouring hamlet of Churchtown, 
put up a sort of shanty, chiefly constructed out of 
some wreckage cast upon the shore. ‘The Old Duke,’ 
as Sutton was called, was looked upon as more or less 
a lunatic for his enterprise in providing this refresh- 
ment-house for those who came to bathe from the 
shore. Now, in this year of grace, 1909, Southport, 
with the adjoining suburbs, has a residential popula- | 
tion of some 70,000 souls. Many business men of | 
Liverpool, Manchester, and the great manufacturing 
districts round about, and their families have made 
their homes at this salubrious watering-place, while 
not a few of its inhabitants are retired folk who, amid 
healthy surroundings, pass the eventide of their lives 
after having borne the burden and heat of the day. 
Should the festival visitor be fortunate enough to| 





described as ‘the finest street in England’ ; in length 
1,407 yards, in width 88 yards, Lord Street has all the 
characteristics of an attractive boulevard, as the 


| accompanying photograph will show. 


How does Southport stand musically? The answer 
to this question is a very satisfactory one. In this 
artistic connection and in proportion to its size, 
Southport can hold its own with any other place in 
the country. The leading musical organization is the 
Southport Philharmonic Society, now nearly thi 
years old. From its foundation and until five years 
ago, the Society was conducted by Mr. Henry Hudson, 
organist of Holy Trinity Church and the premier 
musician in the town. Mr. Arthur W. Speed, chorus. 
master of the musical festival, is now the conductor, 
and in March last, under his auspices, Elgar's 
Symphony received its first performance in Lancashire, 
outside Manchester ; thus in this achievement did the 
artistic enterprise of Southport forestall Liverpool! 
The choir of the Philharmonic Society numbers 
130 voices ; the nucleus of the orchestra is formed of 
local players, professional and amateur, the wood-wind, 


THE ARMS OF SOUTHPORT. 


brass, and percussion being supplied by the Hallé 
Orchestra from Manchester. During the coming 
season the society propose to perform Elgar’s ‘The 
Dream of Gerontius’ at their March concert. 

The Southport Choral Society, founded about 
twenty years ago, is under the able direction of 
Mr. J. C. Clarke, organist of St. Luke’s Church aud 
conductor of the celebrated Southport Vocal Union, a 
male-voice choir which has won many first-prizes at 
various competition festivals. Mr. William Tattersall, 
organist of Emanuel Church, conducts the Southport 
Prize Choir (mixed voices), an organization that also 
has gained many premier competitive awards. Then 
there is the St. Paul’s Choral Society, conducted by 
Mr. Hugh Wood, organist of St. Paul’s Church. The 


meet with a stiff sea breeze as he takes his|Southport Orchestral Society, three-fourths of the 
‘constitutional’ along the wide expanse of Southport’s | strings being local players, was formed and conducted 
safe sandy shore, he will feel invigorated and his jaded | by Mr. Richard Aldridge, who, three years ago, was 


nerves refreshed by the ozone tonic which is as the|succeeded by Mr. William Rimmer, famous as 4 
elixir of life; moreover, the nature-music of the | conductor in brass-band contests. 

wind will prove an antidote to the strange sounds he} The Musical Competition movement began a 
may have heard in the concert room. Setting his | Southport in 1906, Mr. William Ashton, an enthusiastic 
footsteps inland, he cannot fail to be struck by the | amateur, being the founder. One of its chief forces 's 
arrangement and cleanliness of the streets and the| Mr. W. C. Lord, the chairman of the committee, also 
pleasant appearance of the town. The main thorough-| anable amateur. Mr. Fred W. Jackson, the honorary 
fare is Lord Street—thus named by the lords of the! secretary, is remarkable for his dauntless energy; 
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(By permission, from the Official Guide of the Corporation, 


indeed, he is a phenomenon in his way. Mention 
must also be made of the excellent open-air band 
performances conducted by Mr. A. E. Bartle and 
Mr. Rimmer, given under the auspices of the 
Corporation and at the expense of the town. These 
take place during the season in the Municipal Gardens 
opposite the Town Hall, sometimes to an audience 
of 20,000 people, amid the fairy-like surroundings of 
trees electrically illuminated with many-coloured 
lamps. 

Last, but not least, the interesting story of the 
origin of the Southport Musical Festival must be told. 
This, one of the youngest of provincial music-makings 
on festival lines, owes its inception to an enthusiastic 
musician of the town, Mr. Arthur William Speed, 
organist of Chapel Street Congregational Church. 
Mr. Speed, who has lived at Southport for nineteen 
years, attended the Sheffield Musical Festival of 1902, 
held in his native city, the Mecca of choral-singing in 
this country. Then and there he was fired with 
ambition to do something, even at a_ respectful 
distance, of the same kind in Southport, the town of 
his adoption. He began by augmenting his church 
choir to sixty-seven voices, and with a band of 
twenty-five players he gave a concert, the programme 
of which mainly consisted of Elgar’s ‘ Coronation Ode’ 
and Stanford’s ‘ Revenge.’ A year later he organized 
an Elgar night—‘ King Olaf, &c.—with a choral and 
orchestral force of 150 performers. This led on 
in natural sequence to consideration of the possibilities 
of a performance of ‘ The Dream of Gerontius,’ which 
had so impressed him at Sheffield in 1902. Without 
any hesitation he determined that Elgar’s first 
oratorio should be heard in Southport. He at once 
engaged Miss Muriel Foster, Mr. John Coates and 


LORD STREET, SOUTHPORT, LOOKING SOUTH-WEST. 


Photograph by Mr. J. Shaw, Southport.) 


Mr. Joseph Lycett for the principal parts, with fifty 
members of the Hallé Orchestra, afterwards increased 
to sixty-seven. At this point he received a sharp pull 
up when he found the expenses of the concert getting 
past £300. So, in Mr. Speed’s own words, ‘to make 
the thing financially secure, I decided to enlist help 
by calling together about fifty of the leading men, 
socially and musically (professional and amateur) of 
the town to ask them to back me up in my proposed 
venture by guaranteeing the sum of £500. I decided 
to ask my old friend Dr. Henry Coward to conduct, 
knowing well how he would enthuse the choir. | 
then called the fifty gentlemen together, detailed my 
scheme, which was that they should take over the 
obligations I had entered into, and form a Musical 
Festival Association, to give “ Gerontius” as a test 
concert, and if successful go forward with festival 
performances held triennially. In twenty minutes 
the Association was formed and I was appointed 
chorus-master. Of 247 applicants for admission to the 
chorus, all of whom were tested, 156 were selected. 
This concert is now musical history, for Dr. Coward 
told the choir afterwards that “it was, up till then, the 
first absolutely flawless performance of the work which 
had been given,” a statement which was confirmed by 
Mr. John Coates. We took £359 in receipts and 
spent £357 on the concert, so that we actually made a 
profit! Following upon this success, the Association 
decided that they would go on, and that the festival 
concerts should take place triennially.’ 

Mr. Speed goes on to say: ‘In 1906 we scored 
another big success—the Press being unanimous in 
their praise of the choir—when Dr. Coward conducted 
“Elijah,” Sir Hubert Parry his “Pied Piperof Hamelin,” 
Sir Edward Elgar his “Dream of Gerontius,” 
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Mr. Coleridge-Taylor his “African suite,” and I took 
charge of Mr. Frederick Cliffe’s “‘ North-east wind.” 
We engaged the very best principal vocalists 
and the London Symphony Orchestra. The concerts 
extended over three days.’ Mr. Speed adds, ‘ The 
present festival you know all about.’ 


H. POTTS, 
, Southport.) 


In response to our request for some account of his 
musical career, Mr. Speed tells the following story in 
his genial and typically Yorkshire fashion : 

*l am a Yorkshireman,’ says Mr. Speed, ‘ for I was 
born in Sheffield on May 25, 1858. I received my 
earliest musical training under Mr. William Arthur 
Blakeley, then organist of St. Stephen’s Church, who 
made me play my first service before I was ten years 
of age. From that time, until the time of my first 
official appointment at the age of nineteen, I was 
‘handy man’ to all the organists in the town who 
wanted to take ‘a Sunday off.’ The experience thus 
gained of the different styles of service and variety in 
organs has proved to be of inestimable benefit to me. 
I learned my church choir training from Mr. T. Tallis 
rrimnell, organist of the Parish Church, Sheffield, 
for whom, and for his successor Mr. Edwin H. Lemare, 
[ acted as deputy for a number of years. 

‘The point of greatest importance in my musical 
life has been my association with Dr. Henry Coward, 
for whom as a man I have the greatest admiration 
and affection. As a choir-trainer, I place him on the 
highest pinnacle. And here I should like to say that 
{ firmly believe the astonishing development in choral 
technique, with the accompanying application of 
‘brains,’ which we have witnessed in the last twelve 
years all over the country, is directly attributable to 


LL 
memorable Sheffield festival of 1899. Nowadays 
everyone tries to copy him in his methods, with more 
or less success. My long association with him—both 
in the rehearsal room and as organist at many of his 
concerts in our early days together—has had its due 
and widespread effect. With him I preach the 
doctrine of words first and words last, and at rehearsals 
I insist that if, as a choir, we cannot beat the principals 
in clean-cut articulation, there is something radically 
wrong in our work of preparation. 








MR. ARTHUR W. SPEED, 
CHORUS-MASTER OF THE SOUTH?ORT MUSICAL FESTIVAL 


(Photograph ty Mr. Julius Kay, Southport.) 


‘I still “earn Sunday money,” as the late W. T. Best 
used to put it, and am conductor of the Southport 
Philharmonic Society.’ 

Mr. Speed speaks in the highest terms of the 
executive committee, and of the co-operation of his 
valued colleague in the management of the festivals, 
Mr. W. H. Potts, a respected townsman who, amid 
the many claims of his business, ungrudgingly devotes 
much time to perfecting the important clerical 
machinery necessary to the success of a musical 
festival. ‘We work together like brothers,’ adds 
Mr. Speed, ‘never a jarring note between us—perfect 
two-part harmony.’ May these true lovers of music 
long continue their labour of love together for the 
promotion of the divine art in Southport. 

A notice of the recent Festival will be found on 
| page 734 of the present issue. 


A Schumann Centenary Concert will be given at Queen’s 
Hall on the one-hundredth anniversary of Schumann’s birth, 
June 8, 1910. For this concert the services of the (Queen’s 
Hall Symphony Orchestra and Mr. Henry J. Wood have 
been reserved. Miss Fanny Davies will play the Pianoforte 
concerto and the Concertstiicke (for pianoforte and 
orchestra). The programme will also include the Variations 
for two pianofortes, played by Miss Fanny Davies and 








the choral ‘shake up’ Dr. Coward gave us at that 


Miss Alice Dessauer-Grun, and a Symphony. 
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Church and Organ Music. 


PROGRAMMATIC ORGAN MUSIC. 


Of all musical instruments, the organ most readily 
lends itself, or, to express it better, can be more 
readily made to lend itself to the performance of 
descriptive music. Sydney Smith regarded the organ 
as a zoological and meteorological instrument. In 
response to the request of the organist of St. Paul’s 
Cathedral for an enlargement of the organ, the witty 
cleric replied : ‘ Mr. Goss, you have a bull stop, anda 
tom-tit stop, what more do you want?’ On another 
occasion the Psalms for the day were particularly 
tempestuous, with the result that the countenance of 
‘the choristers’ friend’ beamed again and again at 
the organist’s depiction of the atmospheric disturbance. 
After the service the eminent divine remarked: 
‘Mr. Goss, I noticed a peculiar phenomenon this 
afternoon during the service: whenever your organ 
thundered, Miss Hackett’s face lightened.’ 

This characteristic observation of Canon Sydney 
Smith naturally leads us to refer to a favourite source 
of programmatic organ music—the Storm. The most 
popular example is the Chevalier Lemmens’s ‘ Grande 
Fantasia, the Storm.’ This is the title adopted by the 
composer in the recital he gave on the great organ at 
the residence of Mr. N. J. Holmes, Primrose Hill 
Road, on June 9, 1877. The present writer was 
present, and well does he remember that the thunder 
on that occasion became an earthquake in its 
vibrational intensity. Here is the passage, one which 
caused the building to shake as though it and the 
organ would crash down upon the unfortunate listeners : 


— = — 
Manuva. [@%—$-2 = 
(Great.) Sa — 

. i 


The following is the late Mr. Best’s recipe for thunder, 
as exampled in his edition of Léfébure-Wély’s 
‘Fantasia Pastorale’ : 
Great. 16 fee only. 
© { t panendg 4 
s —e =) b+ t 
== ~~ = => 
Pédale du Tonnerre. 
Place the left foot on the lowest C and C sharp with 

32 and 16 feet drawn. 


On the other hand, in Neukomm’s the ‘Storm,’ the 
thunder is more agile in its semiquaverous activity in 
the pedals, with 32 and 16 feet stops, like a number 
of elephants dancing. 

To pass to an astronomical feature of our subject, 
M. Théodor Dubois has composed a charming piece 
suitable for Christmastide performance entitled 
‘Marche des rois mages.’ It is in the key of E, 
and mysteriously begins with successive tonic and 
dominant pedal notes. At bar 5 on an upper stave 


| a manual note with 


of the music, appears ri 
§ 
a footnote, which reads : 


Il se fera au Clavier de Récit avec un 4 pieds et un 2 pieds. 
De temps en temps on mettra le Tremblant. 





| 


| 


| 


| 





Nous | 


It will be observed that by a judicious use of the 
tremulant the composer evidently wishes the star to 
twinkle now and then. By the way, unless the above 
foot-note, or a translation thereof, is printed in the 
programme when this piece is played, the audience 
might well imagine that the good star was a naughty 
cipher. 

A celebrated descriptive performer on the organ 
was the Abbé Vogler (1749-1814), who came to London 
in 1790 and delighted large audiences with his tricks. 
In his interesting book on ‘ Programme music,’ 
Professor Niecks gives some specimens of the Abbé 
Vogler’s imaginative flights on the organ. Here they 
are: 

Naval Battle. 
1. Beating of the drums. . Cannon shots. 
2. Martial music and marches. Cries of the wounded. 
3- Movement of the ships. . Shouts of victory of the 
4. Crossing of the waves. triumphant fleet. 


NOM 


Musical imitation of Rubens’s Last Judgment. 


1. Magnificent introduction. 

2. The trumpet resounds through the graves ; they open. 

3. The wrathful Judge pronounces the terrible judgment on 
the reprobates ; their fall into the abyss ; wailing and 
gnashing of teeth. 

4. The Just are received by God into eternal blessedness ; 
their bliss. 

5. The voices of the blessed unite with the choirs of angels. 


Death of Prince Leopold of Brunswick. 

1. The quiet course of the river; the winds that chase it 
into greater rapidity ; the gradual rise of the water ; 
the complete inundation. 

2. The general terror and lamentation of the unfortunate 
who foresee their misery ; their shuddering, complaints, 
tears, and sobs. 

. The arrival of the Prince, who resolves to help them ; the 
representations and prayers of his officers, who wish to 
keep him back ; his voice in opposition to them, which 
at last stifles all lamentation. 

4. The boat sets out; its reeling through the waves; the 
howling of the wind; the boat capsizes; the Prince 
sinks. 

5. A touching piece with the feeling that suits the occasion. 


we 


Among modern composers the subject of descriptive 
organ music has been seriously treated by Otto 
Malling, the distinguished musician. His pieces are, 
however, by their titles, suggestive, rather than 
realistic in their treatment. ‘The birth of Christ’ 
(Op. 48) consists of three pieces: ‘The shepherds in 
the fields,’ ‘The three wise men from the east,’ and 
‘Bethlehem.’ His Op. 54 is a sequel to the foregoing 
in ‘ The death and resurrection of Christ,’ which is also 
in three sections: ‘Gethsemane,’ ‘Golgotha,’ and 
‘Easter morn.’ A further group of pieces (Op. 63) 
were suggested by six incidents in the life of Christ, 
and in Op. 78 a similar number depict occurrences in 
the life of St. Paul. Some of the latter pieces were 
played by Sir Walter Parratt at his recital at the 
re-opening of the organ in Westminster Abbey a few 
months ago. 

A very different type of composition, if such it can 
be called, furnishes our last example of programmatic 
organ music. It is entitled 


Descriptive Fantasia. In Memoriam. Sir George 


Macfarren. A dream. 


With the addition: 1 information 


This composition was written immediately after the 
sorrowful death of Sir George Macfarren, October 24th, 
1887. 


































































Elle | Let us attempt to describe this ‘ Descriptive Fantasia.’ 
It opens, Andante maestoso, key D minor, with a ; 
‘Trumpet call to Duty’ (Duty with a capital D), 


n’écrivons cette note qu’ici et a la derniére ligne. 
peut se faire soit par une 3¢ main, soit par un petit poids qui 
tiendra la note constamment baiss¢e. 
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which, with oboe echoes, continues for eight bars. A CHORISTERS’ FESTIVAL. 

Then begins an Allegro agitato signifying ‘ Restless! at Holy Trinity Church, St. Marylebone, the first 
activity, interrupted by a plaintive chorale” Nothing | ,ynual festival of the London College for Choristers 
in the way of description occurs until, after another]... held on the evening of September 30 with com 


trumpet call, we come to a most serious phase of the! plete success. The following was the order of service : 
music: ‘Sudden illness and demise’ 

















Hymn during offertory, *O Lord of heaven, and 
earth and sea’ - - - Dykes 
(Sung by the congregation alone.) 


Sw. Vox Humana, or Voix Celeste with tremblant. Hymn, ‘ Ten thousand times ten thousand’ - Dyes. 
—— ae =~ = . = —r| Versicles and responses, in 4 parts - <A. H. Brewer 
é a | Ba = low = } = = f Psalms cxlviii. and clix., chants in 3 parts (MS.) 
vs = Pe 3 igpe t= te, te H. A. Fricker and Myles B. Foster 
ones i Magnificat and Nunc dimittisinC - Hugh Blair 
* sais a ot ical (Composed for this service.) 
eS = —— 3 — = = we First anthem, ‘ Praise the Lord, O my soul’ 
qo—"fo-) bo ss "be bo to Z - | John E. West. 
bin is it (Composed for this service.) 
-p ——— ——— = a | Second anthem, ‘ As pants the hart’ - - Spohr. 
4 = i = — t = i arranged by /. /. Sawyer. 
« - an * te * — 
rail. Sermon : The Rev. E. Grose Hodge, M.A., 
ae == = a Rector and Rural Dean of St. Marylebone. 
TU te 0 oy © pm —9— tp — 0 PE {| 
| 


Following the demise is an Andante espressivo 





labelled ‘Angel Voices calling to Paradise, a Benediction. 
Batisteian section that pursues its arpeggio way with} The Sevenfold Amen - Stainer. 


semiquaver felicity. Then, after six bars of trumpeting} _ arranged by Hug yh Blair. 
and full organ, there bursts forth a ‘ Triumphal March Vesper hymn, ‘ Lord, keep us safe this night,’ 

and welcome to the Heavenly regions,’ of which two | (Rocdean Choir arrangement ) 
bars may suffice to furnish an example of this quick | 
step and heavenly welcome : 





Sung at the conclusion of the service. 


Seats Dalles | ‘ The Lord is my Shepherd’ - - - Schubert. 
: s. ine 3 sales ase ‘Let the bright seraphim.’ In unison. - Handel. 
bs z Set -- ns Trumpet obbligato : Mr. Frank James. 


* He in tears that soweth ’ (‘ Song of Victory’) Aller. 
‘ Blessed are they that dwell in Thy house’ Arahkms. 





= —— 2 | ‘*Opraise the Lord’ - - Mendelssohn. 





It is nct our custom, nor is it desirable, to criticise 
the rendering of music sung at a Service ; but this may 
be said, as an uplift of church-song the festival was 
most impressive from beginning to end. One com- 
mendable and important feature was the clear 
enunciation of the words as sung by the hundred well- 
trained boys who formed this fine choir of choristers. 

The JJagnificat and Nunc dimittis by Dr. Hugh 
Blair, and Mr. West’s anthem, both specially composed 
for the occasion, were most effective. Dr. Blair is one 
. — of those thoughtful composers who is both scholarly 
CZ = BZ = cas =—— E ev poetic in his creative gifts; his service is as 


This strides along for sixty-one bars (including six 
bars of J/aestfoso trumpetings, &c.) until the chord of 
D flat is reached, which forms the beginning of a| 
passage so original that it must form our last quotation : | 


pe gla ca ale SE 








devotional in spirit as it is ripe in musicianship. In 
‘ ~~ |his anthem ‘ Praise the Lord, O my soul’ Mr. West 
: | has not only caught the spirit of the words, but he 
= | shows what an experienced church composer can do 





a { 3 | = | with three-part harmony allied to an_ effective 
&-¢ ¢'2-¢ oo | organ — 

| Mr. James Bates, founder and director of the 

ao oman I London College for Choristers, and Mr. Charles Long 

= F 1 | conducted, except that Dr. Blair took charge of his own 

= on 7 | service, which was accompanied by Mr. H. Arnold 


|Smith. With the above exception Dr. Hugh Blair, 


Nineteen bars of 77% anfmato, with an accel. twice in | . 

~ 7 
its precipitant course and a r/¢/. in the last bar but pagent = ee, er See 
two, and this touching /7» Memoriam is finished on a| — -* 5 a oy 


: oo ah . ry: . _, |the first two movements of Elgar’s Sonata in G 
unison D. The composer ?—Doctor William Spark ! |(Op. 28) and Bach’s Toccata and Fugue in D minor. 
As showing the great interest the festival had aroused, 
several important meetings. In the London Centre, at the|no fewer than 9,000 applications for tickets were 
Binney Institute, Grosvenor Square, a paper was read by| received. It was so successful in every way that its 
Mr. W. C. Webb on ‘ Music, its place and purpose in| annual recurrence may be accepted as a foregone 
public worship.’ Dr. Abernethy presided. At Swansea an | conclusion. 
address on ‘Choirs and choir training’ his been given by 
Mr. E. T. Davies, of Merthyr. Tke members of the 
Newcastle Centre received a visit from Mr. Harry Evans,| Mr. F. S. Graves, in ceiebration of his semi-jubilec as 
of Liverpool, who read a paper on ‘Choir competitions’ ; | organist and choirmaster of Kinnoull Parish Church, Perth, 
and a preliminary meeting relative to forming a Centre in| has been the recipient of a handsome silver rose-bowl and 
Birmingham, presided over by Mr. Thomas Facer, was held | silver vases from the choir, minister and congregation of 
in that city. | the church. 





The Free Church Musicians’ Union has recently held | 
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BIRMINGHAM CATHEDRAL, 


Following the excellent example of the Festivals of 
the Three Choirs, a special selection of music was 
sung at Birmingham Cathedral during the recent 
festival held in that city. At Gloucester, Hereford 
and Worcester the choice of music is eclectic and 
thoroughly representative of English church music : 
not so at Birmingham. On Sunday, October 3, 
‘Matins will be sung at 10.15 to chants,’ so the service- 
paper reads. Therefore, no settings of the morning 
canticles ; but at 11 the service of Holy Communion 
was Palestrina’s ‘Missa Papz Marcelli.’ On that and 
five succeeding days of the week (Evensong only), four 
of the six settings of the Magnificat and Nunc dimittis 
were in the minor key, the composers being Orlando 
Gibbons, Purcell, Noble, Palestrina, Walford Davies 
and Patrick. The six anthems were: 


‘ Blessing, glory’ J. S. Bach. 
*O Lord, my God’ S. S. Wesley. 
* Bow Thine ear’ Byrd. 


Palestrina. 
Royle Shore. 


Tallis. 


‘Lord have mercy’ - - - - 
‘ Now my tongue the mystery telling’ - 
‘ How doth the city sit solitary’ - - - 
No objection could be taken to the second and third of 
these anthems, though in passing it may be noted 
that Byrd’s ‘ Bow Thine ear’ was originally a setting 
of a Latin motet. Bach and Palestrina arenot English 
church composers, however devotional their music 
is. Mr. Royle Shore is ‘an amateur musician 
associated with the work of the Cathedral,’ so the 
service-book informs us. His anthem ‘ was written in 
1902 aS an experiment in composition in the old 
tonality, and is for the most part written in the 3rd, 
or Phrygian Mode With the Latin words to 
which it was originally written, it has been in regular 
use at the Roman Catholic Cathedral, Westminster, 
since June, 1903.’ The last anthem, ‘ How doth the 
city sit solitary, that was full of people,’ is, according 
to the same information, ‘adapted from the original 
Latin for use in the Cathedral by Mr. Royle Shore.’ 
The question may be asked, Can it be said that 
English Church Music—that glorious heritage of 
which we as a nation ought to be proud—and 
cathedral usage, were adequately represented at 
Birmingham Cathedral during the festival week ? 





HARVEST FESTIVALS. 

Mendelssohn’s ‘ Elijah’ was sung at St. Bartholomew’s 
Church, Dalston, October 11, by an augmented choir con- 
sisting of members of the Choral Society and the choir of the 
church. Miss Muriel Gaze was at the pianoforte and Mr. 
W. Meacham Haley at the organ. Mr. F. A. Bridge 
conducted. 

The choir of St. Mary’s Church, West Kensington 
(augmented), sang Gaul’s ‘ Holy City’ as part of the harvest 
festival services on October § and 10, under the conductor- 
ship of Mr. Alfred C. Toone, organist and choirmaster. 





At the Harvest festival held at Wesley’s Chapel, City 
Road, on September 26, special anthems were sung at each 
service, and after the evening benediction Mendelssohn’s 
‘ Hymn of Praise’ was rendered by an enlarged choir of fifty 
voices. The soloists were Miss Jessie Player, Miss Ethel 
Roberts, and Mr. Henry Turnpenney. Mr. Harold Huggins 
conducted, and Mr. Charles F. Warner, organist and 
choirmaster of the chapel, presided at the organ. 





Haydn’s ‘Creation’ was performed by the choir of 
St. Silas’s, Nunhead, on September 30, under the con- 
ductorship of Mr. J. Arnold Dunn, organist and choir-master 
of the church. Mr. Arthur Lidington presided at the 
organ. — 

Owing to the unfortunate miscarriage of a postal packet 
we much regret that some notices of Harvest Festival 
services, held in various parts of the country, cannot be 
inserted, as no duplicate copies are available. 





RE-OPENING OF SELBY ABBEY. 


Special dedication and thanksgiving services were held at 
Selby Abbey Church on October 19, on the occasion of the 
re-opening of the Nave after restoration from the damage 
incurred at the fire on October 20, 1906. The dedication 
service was an imposing ceremony, and Mr. F. W. Sykes, 
the organist of the Abbey, presided at the new organ built 
by Messrs. Hili & Son. The instrument is a very fine 
four-manual organ of over seventy stops. It is divided and 
placed in the two westernmost bays of the choir, the Pedal 
organ of thirteen stops being situated in the eastern chapel of 
the north transept. Mr. C. H. Moody, organist of Ripon 
Cathedral, gave an organ recital in the afternoon. On 
October 21 a choral thanksgiving service took place, when 
Mendelssohn’s ‘ Hymn of Praise,’ Stanford’s 7e Deum in 
B flat, and Handel’s Hallelujah Chorus were performed with 
| orchestral accompaniment by a choir of 150 voices, under 
| the direction of Mr. H. Eggleshaw, with Mr. F. W. Sykes 
| at the-organ. 





The Annual Festival was held in Tewkesbury Abbey on 
September 23, when Mendelssohn’s ‘ Elijah’ was performed 
with full band and chorus, under the direction of Mr. 
Alfred W. V. Vine, organist and choirmaster. The choir, 
numbering 200 voices and consisting of singers from the 
festival chorus of Gloucester, Worcester, and Tewkesbury, 
sang with spirit and steadiness throughout. The orchestra 
| was led by Mr. W. H. Reed and Dr. A. Herbert Brewer 
and Mr. Ivor Atkins presided at the two organs. The 
principal vocalists were Madame le Mar, Miss Jessie King, 
Mr. A. Watson, and Mr. Graham Smart, the subordinate 
solo parts being sung by Miss A. Crawley, Miss Fluck, 
Mr. H. Sanderson and Mr. P. Gray. 





The cathedral choirs of Winchester, Chichester, and 
Salisbury held their annual joint service at Salisbury 
Cathedral on September 30, when the following music was 
sung at Evensong: M/agnificat and Nunc dimittis, Hopkins 
in F ; anthems, ‘ Blessed be the Lord’ (Orlando Gibbons), 
* Bow thine ear’ (Byrd), ‘Sing to the Lord’ (Smart), and 
‘The Lord is my strength’ (Goss). Precentor Carpenter 
(of Salisbury) conducted, and accompaniments were played by 
the three cathedral organists, Mr. C. F. South (Salisbury), 
Mr. F. J. W. Crowe (Chichester), and Dr. Prendergast 
(Winchester). 


Mendelssohn’s ‘ Elijah’ was sung at the choir festival 
held at Albion Congregational Church, Ashton-under-Lyne, 
on Sunday, September 26, under the direction of the organist 
and choirmaster, Dr. T. Keighley. Part I. of the oratorio 
was given at the afternoon service and Part II. in the evening. 
The soloists were Mrs. Grierson, Mrs. Pashley, Mr. T. Owen, 
Mr. Fowler Burton, and Master John Holroyd. The 
minister of the church, the Rev. J. Nicholas Knight, preached 
an excellent sermon on ‘ Elijah’ and Mendelssohn's setting 
of the oratorio, to which he added a brief sketch of the 
composer’s life. 


ORGAN RECITALS. 

Mr. T. W. Hanforth, Parish Church, Sheffield—Concert- 
overture in C minor, Fricker. 

Mr. H. Newboult, Wesley Church, Pretoria—Air with 
variations in A, Rea. 

Mr. W. W. Starmer, St. Mark’s, Broadwater Down, 
Tunbridge Wells—Fantasia in D minor, S¢armer. 

Mr. W. M. Rushworth, Congregational Church, Ormskirk— 
Triumphal march, Lemmens. 

Mr. James Tomlinson, Public Hall, Preston—Allegretto 
grazioso, Hodlins. 

Mr. E. Percy Hallam, St. Mary’s, Bury St. Edmunds— 
Tonstiicke fiir Orgel, Gade. 

Mr. R. A. Hornsby, Church of SS. Peter and Paul, Nether 
Heyford—Cantiléne, /Vheeldon. 

Mr. C. E. Juleff, All Saints’, Weston-super-Mare— Fantasia 
in C, Zours. 

Mr. W. Mallinson, West Church, Ballymena—Andante 
in F, Smart. 
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Mr. C. Hylton Stewart, Hexham Abbey—Sonata No. 6 
in E flat minor, Aheinderger. 

Mr. T. Westlake Morgan, Caledonian Road Wesleyan 
Church—Pastorale in D (MS.), W. S. Vinnine. 

Mr. H. J. Rushfirth, Albert Hall, Launceston, Tasmania— 
Fantasia on the ‘ Sicilian Mariner’s hymn,’ Zax. 

Dr. G. H. Smith, Parish Church, 
Gothique, Boé//mann. 

Mr. F. de G. English, Parish Church, Halifax 
D flat, Rheinderger. 

Mr. W. W. Starmer, St. Martin’s, Ashurst—Festal March, 
Calkin. 

Mr. R. W. Strickland, College Street Chapel, Northampton— 
Concert fantasia in B flat, Peace. 

Mr. Guy Michell, Crewkerne Parish Church—Allegretto 
in B minor, Zemare. 

Mr. Harry Beck, Holy Trinity, Notting Hill—Idyll in 
D flat, Faudkes. 

Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— 
Meditation in a cathedral, S7/as. 


ORGANIST AND CHOIRMASTER AND CHOIR APPOINTMENTS 


Mr. Sydney T. Cox, Bayswater Wesleyan Charch. 

Mr. Harold W. W. James, Peckham Parish Church. 

Mr. F. H. Robinson, St. Philip’s Church, Salford. 

Mr. Sydney Scott, St. Stephen’s Church, Lewisham. 

Mr. N. Storey, Holy Saviour’s Priory Church, Tynemouth. 





Mr. Dan Gregory (bass), St. Asaph Cathedral. 
Mr. H. Sutton-Jones (tenor), St. Asaph Cathedral. 
Mr. W. H. Whiteside (bass), Chichester Cathedral. 


Reviews. 


Home-thoughts from abroad. /t was a lover and his lass. 
By Frederic Austin. 
The twelve days of Christmas. 
by Frederic Austin. 
[Novello & Co., Ltd. ] 


As a writer of songs Mr. Frederic Austin displays 
varied sympathies. In ‘Home-thoughts from abroad’ he 
appears as a disciple of modern impressionism. Robert 
Browning, in his poem, whose opening lines are ‘ Oh, to be 
in England now that April’s there,’ drew a picture of an 
English spring which, if based on experience, must awake 
envy in a twentieth-century breast. To the genial land- 
scape painted by the poet, Mr. Austin has attached a 
musical setting that reflects its peaceful happiness and its 
suggestion of lazy contemplation, and almost recalls the 
languid heat and haze of a summer’s day rather than a day in 
spring. Both the vocal part, which is written for high voice, 
and the accompaniment, are rhapsodical in form, some 
connection being obtained by the repetition of a character- 
istic figure. The harmonies belong essentially to the modern 
scheme, although they are comparatively simple for this 
class of music. The composer’s ‘It was a lover and his 
lass’ takes us into a totally different world. It has a simple, 
gay tune with the old English ring proper to a setting of 
Shakespearean words. To this is added a well-chosen and 
varied accompaniment. The song is issued in three keys. 

* The twelve days of Christmas’ is a clever arrangement of 
a traditional song of the cumulative or ‘ House that Jack 
built’ type. ‘What my love sent to me’ on the first, second, 
third day of Christmas, and so on down to the twelfth, reveals 
a constantly increasing store of affection and generosity. The 
first day’s gift is ‘a partridge in a pear-tree’; that of the 
twelfth comprises ‘Twelve drummers drumming, eleven 
pipers playing, ten lords a-leaping, nine ladies dancing, eight 
maids a-milking, seven swans a-swimming, six geese a-laying, 
five gold rings, four calling birds, three French hens, two 
turtle-doves and a partridge in a pear-tree.’’ No explanation 


Traditional song. Arranged 


is given of any subtle significance that may underlie the | ; 
| Handel. 


To the 


lover’s wayward choice of tokens of his regard. 


Sculcoates — Suite | 


Sonata in 


|ment embodies some of the principal features. 


| and is full of ‘ go.’ 


captivating, if elusive, tune of this song Mr. Austin has | 


added an accompaniment that is always ingenious, especially 
where it suggests the air that is being played by the eleven 
pipers, always varied and interesting, and never out of place. 
The song is suitable for a medium voice. 


| The story of 


| 
| 
| 


PIANOFORTE MUSIC. 

Mazurka. Op. 67, No. 1. 
3y Cyril Scott. 
English Pastorals. 


Serenata. 


Op. 67, No. 2 


By Ernest Halsey. 
[Elkin & Co.] 


In these compositions Mr. Scott exemplifies two sides, 

both already familiar, of his harmonic inventive power. The 
* Mazurka’ reveals in many places to what an extent he can 
| be daring and original without ever departing from the 
diatonic scale, while the ‘Serenata’ displays more particularly 
some of his individual tastes in the employment of chromatics, 
Knowing Mr. Scott’s propensities in the latter direction, one 
cannot be certain whether a strange B sharp that occurs on 
pages 2 and 6 of the ‘Serenata’ is or is not a misprint. 
Both pieces are bright and gracefully rhythmic, and should 
give the composer’s admirers further cause for admiring. 

Mr. Ernest Halsey’s ‘ English Pastorals’ contain little but 
what is deserving of praise, more particularly with regard to 
the aims and ideals that inspire his conceptions than with 

| regard to the skill with which he carries them out. Perhaps 

the most interesting and musicianly piece in the volume is 
the first, ‘Through a country lane,’ which contains some 
|charming points. The second, ‘ Two lovers pass,’ is so 
| passionate and chromatic that it does not fully bear out 
|the title ‘pastoral.’ ‘To a little grave’ conveys a 
| suggestion of pathos. The remaining pieces are ‘To a 
village maiden ’—by no means a demure one—‘ Gipsy Song,’ 
and ‘ Even-song.’ 


English lyrics (ninth set). Words by Mary E. Coleridge. 
Music by C. Hubert H. Parry. 

By G. F. Boyle. 
Words by Rudyard Kipling. 


Six songs for soprano. 
Rolling down to Rio. 
by Edward German. 
[Novello & Co., Ltd.] 
To say that Sir Hubert Parry’s ninth set of ‘ English 
| lyrics’ are worthy of their composer is to say that they are 
strong music, effective, constructed with a firm and masterly 
hand, and -lways appropriate and adequate to the subject. 
A philosophical vein runs through the seven poems that 
supply the text, and in accordance with this characteristic, a 
quiet dignity of style has been adopted in the musical 
settings, giving way here and there, as the words demand, 
to a more fanciful form of expression. The accompaniment 
claims equal importance with the vocal part, which is always 
grateful and singable without sacrifice of striking effect. 
The titles of the songs are ‘ Three aspects,’ ‘ A fairy town’ 
(St. Andrews), ‘The witches’ wood,’ ‘Whether I live,’ 
* Armida’s garden,’ ‘ The maiden,’ ‘ There.’ The first and 
sixth alone exceed the medium compass. Recent years have 
produced few volumes of English song that can vie with 
the present collection in diversity of interest and constant 


| 
Music 





musicianship. 


The material for Mr. George F. Boyle’s six soprano songs 
is found in translations by various writers of lines from 
Heine’s ‘New Spring.’ They exemplify the modern 
art-song in which the modernism is kept under control and 
subordinate to true inspiration. Here again the accompani- 
On the 
emotional side, the songs are charged with romanticism ; on 
the technical side, each is an organic whole, being a skilful 
development of one or more individual themes or figures. 
The sixth and last, entitled ‘The Elves’ ride,’ should be 
assured of popularity. 

The little poem ‘ Rolling down to Rio,’ which everybody 
will remember who has read Kipling’s ‘ Just so Stories,’ is an 
ideal subject for a musical setting by Edward German, and 
the popular composer has made good use of the opportunity 
it afforded him. Needless to say, the song has a lilting tune 
Its range is that of a low voice. 


BOOKS RECEIVED. 
By R. A. Streatfeild. 
net. (Methuen & Co.) 
W. J. EB. Bennett. By F. Bennett, M.A. 
Pp. xvi. + 304; 75. 6d. net. (Longmans, Green & Co.) 
Imaginary interviews with great composers. By Gerald 
Cumberland. Pp. 232. (William Reeves.) 


Pp. xviii. 336; 7s. 6d. 
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Correspondence. 
THE SOCIETY OF BRITISH COMPOSERS. 
TO THE EDITOR OF THE * MUSICAL TIMES.’ 


Sir,—The following statistics have been compiled at the 
instance of the Society of British Composers in order to 
estimate the proportion that performances of British musical 
compositions bear to other works on the programmes of the 
Queen’s Hall Promenade Concerts, seasons 1907-09. 

The figures were arrived at after a large number of 
calculations, and, as a result of these, each programme was 
given a fixed number of points, in this instance 500, in 
proportion to which each work had a ratio allotted to it. 

Thus, a song without orchestral accompaniment was given 
10 points ; a song or aria with orchestra 15; dance move- 
ments 15 per number ; overtures, rhapsodies, from 50 to 75 ; 
symphonic poems 75 to 100; concertos 100 to 150; 
symphonies 100 to 300, the latter figure being given to 
Elgar’s Symphony. A programme of one composer’s works, 
or a single work occupying an entire programme, was given 
500 points. 

The ratios obtained were the following :— 


907. 1908. 1909. 
Total rate per cent. for British 
works of every description 8.5 7-4 10.3 
Rate per cent. for first per- 
formances of British works 3 OI 1.4 0.75 


On the same system two other series of concerts have 
been worked out. 

In Mr. Beecham’s season, 1909, the rate for British works 
is 55 per cent., while Mr. Ronald is not far behind him with 
47 per cent. The objection may be raised in this, as in 
every case that is based on statistics, that the figures from 
which the rates are calculated are entirely arbitrary and 
indeterminate. On the other hand the averages have been 
based upon a system that has been tested and accepted by 
the 5,000 members of the German Society of Composers, a 
system by means of which the fees for performing rights are 
apportioned to its members, who recognise the equity of its 
decisions without demur. 

If there is a fallacy in reckoning the rates, it must apply 
equally to Mr. Beecham’s and Mr. Ronald’s results, and if 
it is claimed that those for the Promenade Concerts are 
underestimated, and if any other system of calculation is 
adopted, nothing can explain away the anomalous state of 
affairs which is exposed by these averages. 

Let us now take some figures from the Year-Books of the 
Society of British Composers. On the printed list (not 
counting men who have joined since the last issue, or 
including four non-members who have written and published 
a very large number of compositions) there are 138 members, 
all of whom, with one exception, are living. The works 
given in the table below are for orchestra alone, and no 
account has been taken of choral works, songs, chamber 
music or instrumental pieces : 





1906-7. 1907-8. 1908-9. 
Number of Composers 
in the Society 51 116 138 
Symphonies ... - 13 44 50 
Suites... ae om 20 65 7 
Overturesand Preludes 37 115 123 
Symphonic Poems 24 55 63 
Variations... ase 6 15 19 
Miscellaneous sa 38 140 152 
Concertos 19 3 40 
Total number of 
orchestral works 157 470 525 


It would be absurd to claim that each of these 525 
orchestral works is of the first rank, but from them it would 
be possible to draw up sixty-one programmes for a Promenade 
season without going out of the country for a work, and 
without giving one twice over. 

And yet...0.75.! Yours faithfully, 

F. CorRDER, 
President of the Society of British Composers. 

19, Berners Street, London, W. 

September 27, 1909. 


HATTON’S ‘TO ANTHEA.’ 
TO THE EDITOR OF THE ‘MUSICAL TIMES.’ 


S1r,—As ‘To Anthea’ quite rightly received such special 
notice in your admirable ‘John Liptrot Hatton’ in your 
October issue, it may be interesting to know that some 
years ago, in conversation with that fine singer the late 
Wm. Winn, I was informed that the song was first sumg by 
him at Buckingham Palace under the title of ‘The 
Protestant,’ and I believe it was sung from MS. If the 
matter could be cleared up now, no one living would be 
more likely to throw additional light upon the matter than 
Dr. H. Cummings, as he enjoyed Mr. Winn’s close 
friendship and would no doubt readily do what he could in 
the matter.—Yours truly, 

JAMES PALMER. 
The Drive, Kettering, 
October 16, 1909. 


THE CRYSTAL PALACE COMPANY. 
TO THE EDITOR OF THE ‘ MUSICAL TIMES.’ 

S1r,—I have read paragraphs and letters in many 
newspapers fegarding the winding-up Order made _ by 
Mr. Justice Swinfen Eady, and I should be grateful if you 
would allow me to inform the public by means of this letter, 
that the Order only refers to the Crystal Palace Company, 
and does not affect the Crystal Palace itself, or me, its 
Receiver. I should like further to state that it is intended 
that the business of the Palace will go on as before ; in fact, 
I am at this moment in negotiation with influential people, 
with the object of holding at the Palace next year a function 
of world-wide interest. —Yours faithfully, 

ERNEST I. HuseEy, 
Receiver and Manager. 
58, Coleman Street, London, E.C. 


Obituary. 





We regret to record the following deaths : 

On October 6, at Brooklyn, Mr. DupLEY Buck, the 
distinguished American composer and organist. Born 
March 10, 1839, at Hartford, Connecticut, he was deputy- 
organist at St. John’s Church there until, in 1858, he set out 
for Europe, where he remained for the next five years. He 
entered the Conservatorium of Leipsic, studying under 
Hauptmann, Richter, Rietz, Plaidy, and Moscheles, and 
among his fellows tudents were Arthur Sullivan, J. F. Barnett, 
Walter Bache, and Carl Rosa. At Dresden he took lessons 
from Schneider. He then held various organist appointments 
in his native land—North Congregational Church, Hartford ; 
St. James’s Church, Chicago; St. Paul’s Church and the 
Music Hall, Boston ; and Holy Trinity Church, New York. 
In the last-named city Theodore Thomas invited him to 
become assistant-conductor of his orchestral concerts at 
Central Park Gardens. He was also conductor of the 
Apollo Club, New York. 

As a composer Mr. Dudley Buck gained distinction in 
various fields of creative ability. An oratorio ‘The Light 
of Asia’ (based on the late Sir Edwin Arnold’s poem), was 
performed at the Novello Oratorio Concerts, St. James’s 
| Hall, on March 19, 1889. Nine years earlier he gained 
|the prize offered by the Musical Festival Association of 
| Cincinnati with his setting of ‘The Golden Legend.’ His 
| other important choral works were ‘ The Centennial Medita- 
| tion’ of Columbia International Exhibition, Philadelphia, 
| 1876); ‘The voyage of Columbus’; ‘ The Legend of Don 
Munio,’ and the 46th Psalm. He also wrote both the 
words and music of a grand opera ‘Serapis’; a comic 
opera, ona Mormon theme, entitled ‘Deseret’; a Symphony 
in E flat; a Symphonic overture on Scott’s ‘ Marmion’ ; 
a Concertino for four horns and orchestra, in addition to two 
string quartets. Of the large number of his smaller works— 
short sacred cantatas with organ accompaniment, anthems, 
services, and organ pieces—Mr. Dudley Buck is best known 
in England by his ‘ Hymn to Music’ (for voices only) and 
the organ piece entitled ‘To Evening.’ During the great fire 
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at Chicago in 1871 several of his important compositions 
were burned. A gifted composer, Mr. Buck had the merit of 
writing vocal music that really was vocal. 

On October 11, at 18, Compton Terrace, Islington, 
Mr. JOSIAH FOUNTAIN MEEN. A self-taught and much- 
respected musician, Mr. Meen was born at Hackney, 
September 14, 1846. He held organ appointments 
successively and successfully at Clapton Wesleyan Chapel, 
St. Mary’s Church, Stoke Newington, and since 1880 he 
has discharged similar duties with faithfulness and distinction 
at Union Chapel, Islington, a fine building long associated 
with the ministry of the Rev. Dr. Henry Allon. For the 
last seven years of its existence he was organist to the Sacred 
Harmonic Society, and in 1886 he became a professor of the 
organ at the Guildhall School of Music. A man of genial 
and kindly disposition, Mr. Fountain Meen was not only an 
excellent organist, but he excelled as a pianoforte accom- 
panist. His remains were cremated at Golders Green, the 
ashes being subsequently interred at Highgate Cemetery. 

On October 6, at Berlin, aged sixty-five, Dr. ALFRED 
CHRISTIAN KALISCHER, the distinguished Beethoven 
scholar. He is best known by his editorship of Beethoven’s 
letters, a most valuable contribution to the life of the master, 
which have recently become available to English readers in 
the translation by Mr. J. S. Shedlock. His last book, 
* Beethoven’s Frauenkreis,’ was by a pathetic coincidence 
published on the day of his death. 

On October 9, at Dresden, Herr HEINRICH GUDEHUS, 
an eminent German tenor singer. He made his début at 
the Berlin Royal Opera House in 1871 in Spohr’s ‘ Jessonda.’ 
Wagner heard him in 1881, and thereupon engaged him for 
Bayreuth, where he sang at the production of ‘ Parsifai’ in 
1883, and in ‘ Tristan’ three years later. 


MUSICAL LEAGUE FESTIVAL AT LIVERPOOL. 
(BY OUR SPECIAL CORRESPONDENT.) 

The Musical League, of which Sir Edward Elgar is 
president, was founded last year with the special and 
worthy object of fostering the cause of British music. Part 
of the scheme was the holding of an annual festival at which 
new works, both native and foreign, in addition to those 
which cannot be heard with the frequency they deserve, were 
to be performed. 

The first of such festivals took place at Liverpool, 
September 24, 25; but although the programmes were in 
various ways interesting, the original scheme was not fully 
carried out. Foreign works were performed, yet they 
were not new. It is, however, only fair to remember that 
the committee may have tried, but unsuccessfully, to interest 
foreign composers inthe scheme. For the present we have 
to consider what has been accomplished. 

On Friday, September 24, a chamber concert was given 
at the Yamen Kooms, the programme of which included 
Mr. H. Balfour Gardiner’s String quartet in one movement, 
Mr. Joseph Holbrooke’s ‘In Memoriam’ sextet in F minor, 
(Op. 46), and Mr. J. B. McEwen’s String quartet in E minor, 
all interesting works by composers of high merit. Although 
the selection must be commended, a place might have been 
found for one novelty. The same comment applies to the 
vocal music. Of three songs by Mr. Edward Agate, 
the simple, tender ‘Cradle-song of the Virgin’ made the 
strongest appeal. Mr. W. H. Bell has talent and ambition, 
yet in his Song-cycle ‘ Bhanavar the Beautiful’ there was 
more artthan nature. Three songs by Mr. Frederick Nicholls 
proved attractive. Mr. Percy Grainger played, and with 
marked success, a ‘ Handelian Rhapsody’ composed by Mr. 
Cyril Scott, and two delightful Irish Dances by Sir Charles 
Stanford, transcribed by the pianist. The Cathie Quartet 
took part in the concerted music, and were assisted 
in the Sextet by Mr. E. Stansfield (double-bass) and 
Mr. Arnold Bax (pianist). 

The two concerts given on September 25 were held in 
the Philharmonic Hall. In the afternoon were heard three 
orchestral novelties conducted by their respective composers. 
Mr. Frank Bridge’s ‘Rhapsody’ is clever, and of light 
character, the most taking of the five sections being the 
‘Tempo di Valse.’ Inasymphonic poem, entitled ‘Isabella,’ 
by Mr. Frederic Austin and founded on Keats’s ‘ Isabella, or 
the Pot of Basil,’ the section describing the ecstasy of the 





lovers shows the composer at his best; but, as one would 
expect, he was not equally successful in depicting in tones 
Lorenzo’s murder. Mr. J. C. Hathaway’s contribution to 
the programme was a scena, ‘The dying swan,’ the vocal 
part of which, effectively sung by Mr. John Coates, greatly 
pleased the audience, especially the Meistersinger-coloured 
last stanza. Four songs—artistic settings of translations of 
Danish songs, words and music by Mr. Frederick Delius— 
were well interpreted by Miss Edith Evans. The concert 
concluded with Rimsky-Korsakoff’s symphony ‘ Antar,’ 
Russian music is doubtless deserving of notice, but surely 
on this particular occasion a symphony by a British composer 
might have been selected. Several such could be named 
which have been unjustly neglected in past years. 

The choral and orchestral concert in the evening must be 
briefly noticed. Mr. Arnold Bax’s ‘ Fatherland,’ for tenor 
solo, chorus and orchestra, based on a broad, rhythmical 
melody, is attractive, though somewhat too conventional, 
Then Mr. Havergal Brain’s setting of verses from Psalm 137, 
for solo, chorus and orchestra proved a thoughtful but 
unequal composition : some of the writing was very effective, 
while other portions were, in comparison, dull. The 
best work was Dr. R. Vaughan Williams’s cantata 
‘Willow Wood,’ a setting for baritone solo, chorus and 
orchestra of Sonnets 49-52 of Rossetti’s ‘ The House of Life.’ 
The composer has written strong, emotional music befitting 
the moods of the stanzas, and in the last one has taken full 
advantage of the opportunity given him by the words for 
strains less sombre than those which had hitherto prevailed. 
Miss Ethel Smyth conducted her clever songs ‘ The Dance,’ 
and ‘ Anacreontic Ode,’ the solo parts of which were well 
delivered by Mr. Frederic Austin, and the composer was 
received with much enthusiasm. In Bach’s cantata ‘ Praise 
Jehovah,’ the brilliant singing of the Welsh Choral Union 
deserves full recognition and commendation, also the 
admirable rendering of the ‘Syren’ strains by the lady 
members of the choir in Debussy’s third Nocturne, sung at 
the afternoon concert. 

Finally we must add a word of unstinted praise of 
Mr. Harry Evans, who, as honorary conductor of the festival 
and conductor of the Liverpool Welsh Choral Union, highly 
distinguisked himself both as a choral and orchestral 
conductor of unusual skill. 


THE MOUNTAINEERS. 


Mr. C. H. Workman will have many well-wishers in his 
plan of reviving Savoyard traditions in the home of their 
birth with a season of legitimate light opera. The two 
works first announced were ‘The Mountaineers,’ by Guy 
Eden and Reginald Somerville, and an opera by Sir W. S. 
Gilbert and Edward German. Of these the former was 
produced on September 29. The plot is easily condensed. 
A village maiden, unable to choose between two lovers, 
sends them on a competitive search for Edelweiss among the 
snows of a high mountain peak. The weaker climber falls 
exhausted by the way. The stronger chivalrously saves his 
life, and, presumably having found his Edelweiss, wins the 
maiden’s hand. He is, however, suddenly summoned from 
the altar to serve his country, and his former rival makes 
matters smooth by enlisting in his stead. This story 
is the basis of a refined and pleasant ‘book,’ and 
serves for the introduction of the conventional comic 
character in a Custom-house officer of unconventional 
habits. As played by Mr. Workman this part was 
responsible for most of the fun of the play. Mr. Somerville’s 
music is graceful, melodious and, like the libretto, always 
refined. There occur many solos, duets, quartets and 
choruses of the type that experience has shown to be 
acceptable, and here and there—as in the ‘ Legend of the 
Edelweiss’—a more individual number. The musical 
honours went to Miss Elsie Spain as the heroine, Mr. 
Claude Flemming and Mr. Laurence Legge as the rival lovers, 
and Miss Jessie Rose as a village coquette. A special 
word of commendation is due to the chorus for their vivacious 
singing. ‘The Mountaineers’ strikes no new note in comic 
opera, but the precedents that it follows, if somewhat 
obvious, are the best that could have been chosen. Since 
the original production, new musical numbers and 4 
duelling-scene have been added. 
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The evening concert brought with it Mr. Wassili Safonoff 
as the distinguished conductor of a miscellaneous programme. 
This contained two novelties. The first was an Overture 
Phantasy, having Prometheus as its subject, composed by 

It seems strange that so long a period as sixty-seven years | Mr. Edgar L. Bainton, a musician of repute resident in 
should have come and gone since the great city on the | Newcastle. The work, if somewhat unduly extended, has 
Tyne held a musical festival. In the article on ‘(Old|some happy thoughts in its melodic phrases. New to 





NEWCASTLE MUSICAL FESTIVAL. 


CORRESV?ONDENT. ) 


(BY OUR SPECIAI 


Newcastle Festivals’ which appeared in the A/usica/ Theses | was a cantata, for tenor and bass _ soli, 
male chorus and orchestra, entitled the ‘ Ballad of the Doom 


England 


of last month, some particulars were given of the music ) 
performed at the last meeting held in 1842. How different | of Oleg’ (Op. 58) c »mposed by Rimsky-Korsakov. This 
the performances and the music performed then from now ! | unpretentious and straightforward little work made no great 
Whatever may have been the causes which led to the entire |demands upon the powers of the executants—of whom 


cessation of musical festivals at Newcastle, it is pleasant to 
record the revival of this music-making under conditions | 
calling for encouragement and congratulation. At the 
outset it may be stated without fear of contradiction that 
the recent festival, held October 20-22, primarily originated 
in the minds of two cultured and enthusiastic amateur 
musicians of the city, Mr. James B. Clark and Mr. C. 
Francis Lloyd, Mus. B., who, as honorary secretaries 
(Mr. Lloyd was also honorary treasurer), have whole- 
heartedly engineered the scheme from the very beginning. 


Messrs. Henry Brearley and Kennerlev Rumford were the 
soloists—or the receptiveness of the audience. By reason of 
its familiarity the remainder of the programme does not call 
for extended observation. It opened with Strauss’s ‘ Tod 
und Verklarung,’ and included Mozart’s serenade for strings 
‘Eine kleine Nachtmusik,’ Liszt’s Pianoforte concerto in 
E flat—brilliantly played by Signor Busoni—and closed with 
Brahms’s ‘ Triumphlied,’ triumphantly sung by the choir. 
A word of unqualified praise must be given to the superb 
‘strings’ of the London Symphony Orchestra for their 





Their efforts were supported by a strong committee, faultless rendering, under Safonoff's care, of the Mozart piece, 

with so able and deeply interested a chairman as| an exquisite gem of tender grace and perfect loveliness. 

Mr. W. J. Sanderson, J.P., ex-Lord Mayor of Newcastle. Thursday’s music began with an Elgar morning— 
An initial and serious difficulty was the lack of a suitable |‘ The Kingdom’ and the Symphony. Without fear of 


building in which to hold the festival, further reference to 
which will be found on p. 714 of this issue. In this connection 
it is interesting to learn that the cathedral authorities 
offered the use of their fine old 14th-century church of 
St. Nicholas, musically associated with Avison, for festival 
use, thus showing that at Newcastle there is no clerical 
objection to the rendering of the masterpieces of sacred 
music within consecrated walls. There were various reasons 
why this kind and thoughtful offer could not be accepted, 
and as the Town Hall was too unsafe to be used, the 
executive had to fall back upon the Palace Theatre, a 
building naturally unsuited to festival conditions and 
requirements. If, as may be assumed, the next festival will 
be held three years hence, it is to be hoped that by the year 
1912, Newcastle will have been provided with a building 
worthy of the city and the art of music. 


In briefly recording the events of the recent feast of music | 
on Tyneside, the place of honour must be given to the choir, | 


and for two reasons: the excellence of their voices 
and, especially, because of local importance. 
600 singers applied for admission into the festival choir, and 
although the conditions of rehearsal attendance were very 
severe, of the 362 elected members one only—a lady—failed 
to fulfil those conditions, and for a very good reason, she 
went to Canada in order to be married! The choir was 
thus constituted : sopranos, 100; contraltos, 93; tenors, 81 ; 
basses, 87 ; total, 361 voices. That the training of the choir 
was in the best possible hands, is proved by the fact that 
the chorus-master was Dr. Henry Coward. The engagement 
of the London Symphony Orchestra, ably led by Mr. Arthur 
Payne, was a guarantee of excellence in that important 
department. Mr. J. E. Jeffries, organist of Newcastle 


Cathedral, efficiently presided at an organ temporarily | 


S. Vincent & Co., of Sunderland. 


erected by Messrs. H. 
had_ been 


The onerous duties of chorus accompanist 
ethciently discharged by Mr. Thomas Wilkinson. 
The festival began on Wednesday morning, October 20, 


with the National Anthem as arranged by Mr. Granville | 


Bantock. To this succeeded Mendelssohn’s ‘ Elijah,’ 
conducted by Dr. Henry Coward, whose dramatic reading 
of the work well known. This opening performance 
gave a good foretaste of the capabilities of the choir. 
Whether in the strenuous strains or tender tones which the 


is 


oratorio chorally furnishes, it was evident that the choir was | 


a good one. Well balanced and full-voiced, they sang with 
intelligence and with a clear enunciation of the words, 
some of their best moments being perhaps in the quieter 
choruses which were rendered with true delicacy. The 
principal soloists were Miss Agnes Nicholls, Madame Clara 
3utt, Mr. Walter Hyde, and Mr. Kennerley Rumford. 
The double-quartet and quartets were sung by Miss 
Marie Fairs, Miss Dorothy Forster, Miss K. M. Lloyd, 
Miss Lily Fortune, Mr. Robert Peel, Mr. William Aitchinson, 
Mr. Ernest J. Potts, and Mr. Arthur Lambert, ell picked 
embers of the festival choir. 


No fewer than | 


| contradiction it may be asserted that no finer performance 
|has been given of ‘ The Kingdom’ than that which I 
| heard at Newcastle. Not only was there an artistic 
| homogeneity in the interpretation, but places in the work 
jthat formerly seemed obscure became perfectly clear. 
| It is impossible to speak too highly of the choir, who 
j reached the high-water mark of choral singing—purity of 


tone, refinement of utterance, and deep feeling. The 
were no less sympathetic, and the soloists 


| orchestra 
Miss Agnes Nicholls, Miss Phyllis Lett, Mr. John Coates, 
and Mr. Herbert Brown—were all that could be desired. 
Sir Edward Elgar conducted with evident pleasure a per- 
formance that was in every way memorable Of the 
rendering of the Symphony, also conducted by the composer, 
it is only necessary to say that the work made its 
customary deep impression. 

The evening concert began with Schumann’s ‘ Manfred’ 
overture and concluded with a remarkably fine and virile 
| performance of Tchaikovsky’s fourth Symphony under 
Mr. Safonoft. Between these two familiar works came a 
| Symphonic Poem for chorus and orchestra, a setting of 
‘The Invincible Armada’ (Op. 12), by Mr. Rutland 
Boughton. Composed eight years ago it obtained on this 
occasion its first hearing, with the advantage of being 
conducted by Mr. Boughton, who, as may be assumed, has 
failed powerfully to reflect in tones the patriotism 
translated by Bulwer Lytton. The 
choir did full justice to Mr. Boughton’s music by doing 
their best to follow such plain English directions in 
the score as ‘ Big and threatening,’ ‘ Dark, and rather slower,’ 
andso on. This symphonic poem affords opportunity for the 
display of dramatic choral singing; moreover, it the 
| merit of being a concise composition, occupying only fifteen 
minutes in performance. Elgar’s charming ‘ Sea-pictures,’ 
sung with her usual winsomeness by Madame Clara Butt, 
and Mr. Hadley’s tone-poem ‘Salome’ completed the 
programme. baton is not 





not 
of Schiller’s poem as 


has 


Mr. Safonoff again showed that a b 
necessary in order to obtain the best results from both choir 
and orchestra. 

Friday morning’s music began disappointingly. Ilaydn’s 
| oratorio ‘ The return of Tobias’ was more or less performed 
| for the first time in England. It was an open secret thet 
|no full rehearsal of this quasi-novelty had been held by 


reason of the innumerable mistakes in the band parts No 
|} wonder that the performance was not up to a festival 
|standard. Therefore, perhaps the less said about it the 


better, except to record that the soloists were Miss Esta 
D’Argo, Miss Maria Yelland, Miss Edith Evans, Mr. Walter 
Hyde, and Mr. Herbert Brown, and that Dr. Coward 
conducted. 

In the second part of the programme Signor Busoni was 
| afforded the great advantage of launching a new work of his 
own composition at an English festival. This novelty was 
| called a ‘Concerto for pianoforte, orchestra, and male 
‘chorus’ (Op. 39), though the title ‘ Rhapsody’ would more 
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correctly describe the work, one that occupied over an hour | 
in performance. So complicated a composition demands 
more than one hearing in order to fathom its potentialities, 
but no one could fail to be impressed with the sincerity and | 
cleverness of the music. Therefore no apology is needed | 
for merely recording that Mr. Egon Petri played the| 
pianoforte part with remarkable skill and that Signor Busoni | 
conducted his own poetically conceived work. 

The festival was brought to a close on Friday evening by | 
a concert which commenced with the performance of a/| 
Symphony in G minor (No. 2), composed by Mr. A. von | 
Ahn Carse, a native of Newcastle and a former student of | 
the Royal Academy of Music. So accustomed have we | 
become to the pessimistic gloom of young British composers’ | 
in their lugubrious outpourings, that it was a positive relief | 
to find that Mr. von Ahn Carse is not afilicted with the | 
repellent malady of metaphysical dulness. He has written a | 
symphony which gives something more than promise of | 
better things to come. The Scherzo is as bright as a sunny 
day in June, and the slow movement is a series of clarified 
variations on a melody of which many an experienced 
composer would be glad to claim the parentage. Excellent 
is the last movement, both in regard to matter and 
manner. The symphony deserved all the care bestowed upon 
it by the orchestra. It obtained an enthusiastic reception, 
the audience deservedly cheering the young Novocastrian 
composer right heartily. 

Mr. Granville Bantock’s ‘Omar Khayyam’ (Part II.), 
which terminated the festival, afforded the choir ample 
opportunity for the exercise of their dramatic «ualities, 
and they availed themselves of it to the full. The soloists 
were Miss Phyllis Lett, Mr. John Coates, and Mr. Frederic 
Austin. The composer, who conducted, was very warmly 
received and applauded. 

Finally, I need not again dwell upon the one great 
drawback of this festival, the holding of the performances 
in a theatre instead of a municipal building worthy of 
Newcastle and its wealthy constituency. The fact that the 
festival will realise a profit of nearly £200 is indeed 
gratifying ; but the Royal Victoria Infirmary would have 
benefited to the extent of some Soo or £1,000 had not 
that enormous sum been of necessity expended in hiring and 
fitting up the Palace Theatre. In the future selection of 
music to be performed, a place might be found for the 
inclusion of one or more of those old English madrigals 
which are the pride of our country: sung by such an 
excellent choir as that of the festival just ended, these 
beautiful unaccompanied masterpieces would receive 
their perfect interpretation. Meantime, unqualified praise 
and hearty congratulations are justly due to those who have 
worked so hard towards making this Tyneside meeting the 
success it undoubtedly was. In this connection I must again 
specially mention Mr. James B. Clark and Mr. C. Francis 
Lloyd, the honorary secretaries, in acknowledgment of their 
unfailing courtesy and devoted labours in connection with the 
Newcastle Musical Festival of 1909. 





SOUTHPORT MUSICAL FESTIVAL. 


(BY OUR SPECIAL CORRESPONDENT.) 


The second triennial music-making in this pleasant 
Lancashire watering-place was held on October 13-16; 
moreover it was attended with an artistic success which must 
have been very gratifying to all concerned in its organization. 
So well was British music represented that no fewer than 
seven native composers, headed by Sir Hubert Parry and Sir 
Edward Elgar were present, either as conductors of, or as 
listeners to, their own productions. - The four concerts were 
given on successive evenings, an arrangement which, while it 
avoided those gargantuan feasts of music which characterize 
other festivals, furnished periods of relaxation from the tension 
of listening to a superabundance of music, and gave time for 
the digestion of any strange dish set before the} 
listener at a previous course in the banquet of sound. The 
performances were given in Cambridge Hall, Lord Street, | 
a building that was really too small for proper effect to be | 
given to the excellent vocal and instrumental forces engaged. | 


The band was that of the Hallé Orchestra, under the | 





experienced leadership of Mr. Rawdon Briggs; Mr. 
Thomas Halsall presided at a small organ specially erected 
for the occasion by Mr. George Benson, of Manchester; 
and the notes to the programme-books were supplied by 
Mr. Herbert McCullagh. ? 

It is unnecessary to dwell upon the influence which 
provincial musical festivals exercise upon the progress 
of the art in this country; but it isimpossible to overestimate 
the value of the co-operation of the local choral effort which 
brings about this important result. The band and soloists 
may be imported, as they usually are, but the choral 
department consists of those enthusiastic amateurs who love 
music for its own sake, and who are ever willing to devote 
their vocal gifts to the good cause. So it is at Southport, 
A well-equipped body of singers had been enrolled under 
the inspiring leadership of the chorus-master, Mr. Arthur 
W. Speed, who had spared no pains in training material that 
was in every respect good. The choir was thus constituted : 
sopranos, 61 ; contraltos, 50; tenors, 41; and basses, 46; 
making a total of 198 voices. On a future occasion a few 
more basses might with advantage be enlisted in order to 
strengthen that department and obtain a better balance, 
though this suggestion is not in the nature of any reflection 
upon the foundation tone of the present choir. 

The festival opened on Wednesday, October 13, with the 
National Anthem, sung to Elgar’s effective arrangement 
and conducted by Mr. Speed. When Sir Edward 
Elgar came on to the platform to conduct his oratorio 
‘The Kingdom,’ he was very warmly received. Sir 
Edward is no stranger to Southport, and it is no wonder 
that the choir greeted him so heartily, as he is a 
favourite with those who interpret his music. The 
rendering of the work reached a very high level of excellence. 
The choir sang as if their hearts as well as their voices 
were in the strains committed to their charge. A special 
feature which merits commendation was the clear enunciation 
of the words, and praise must be given for tone, phrasing, 
and expression. These Southport singers model their style 
on Sheffield, to which city and to Dr. Coward can be traced 
not a little of the wonderful improvement in choral technique 
which has spread all over the country during the last few 
years. The soloists—Miss Agnes Nicholls, Miss Grainger 
Kerr, Mr. Gervase Elwes and Mr. Herbert Brown—fully 
maintained their reputations, and a special word of praise is 
due to Mr. Brown for his artistic rendering of the music 
assigned to St. Peter. 

The following evening (Thursday) brought forward the 
first novelty of the festival, a dramatic cantata entitled ‘ The 
vision of Cleopatra,’ by Mr. Havergal Brain. The libretto 
of this very modern work gained the prize offered by the 
Norwich musical festival last year, and no one can deny that 
the composer has constructed a very clever superstructure upon 
a foundation that demands dramatic treatment. In listening 
to the music, one has the feeling that Mr. Brian has yet to 
come to his own; and if ‘his own’ should prove to be a 
better seeking after melody, a greater regard to form, and a less 
strenuous use of the orchestra, he should in due time arrive 
at that goal which has immortalized the great masters. 
The soloists were Miss Phyllis Lett (Cleopatra), Mr. John 
Coates (Anthony), Miss Maud Phillips (Iris), and Miss Lillie 
Whiteside (Charmian), all of whom, with the choir, 
orchestra and conductor (Mr. Landon Ronald) did their 
best to grapple with the difficulties and intricacies of the 
score. At the close of the performance the composer was 
called forward to receive the hearty applause of the audience. 
The second novelty—or, to be strictly accurate, quasi-novelty 
—was Dr. Walford Davies’s setting of Milton’s ‘Ode on 
Time,’ for baritone solo (Mr. William Walton), chorus and 
orchestra. This thoughtful work was written for the 
Milton Tercentenary last year, and performed with accom- 
paniment of strings and organ at Bow Church, Cheapside, on 
December 9, 1908. Now scored for full orchestra, the 
cantata was produced in its complete form at this festival, 
under the composer’s direction. Such noble words as 
those that came from Milton’s pen would naturally appeal 
to acomposer of lofty ideals such as Dr. Davies. Evidence 
of this intimacy with the deeper things of life and the soul’s 
aspirations is not wanting in the music, as for instance the 
subdued strains which deepen the significance of the lines 

Then long Eternity shall greet our bliss 
With an individual kiss. 
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The remainder of the programme does not call for detailed 
notice. Sung in faultless and genial manner by Mr. 
ohn Coates and conducted by the composer, Dr. Herbert 
Brewer’s tuneful and delicately orchestrated ‘ Pastoral Songs,’ 
with male-voice chorus, elicited hearty and well-deserved 
applause, so much so that the cheerful strain ‘ Welcome, 
sweet pleasure,’ received such a warm welcome, that its 
‘sweet pleasure’ obtained for it an encore. Miss Phyllis Lett 
gave a dramatic rendering of Saint-Saéns’s charming ballade 
*La Fiancée du Timbalier.’ Weber’s ‘Oberon’ overture, 
Liszt’s Rhapsody No. 2, and Wagner’s ‘Prelude und 
Liebestod’ (Tristan und Isolde), all ably conducted by 
Mr. Landon Ronald, completed the programme. 

No less enthusiastic than the greeting that had been 
accorded to Sir Edward Elgar was the welcome which 
greeted Sir Hubert Parry when, on the third evening, he 
appeared to conduct the second Miltonic poem at this 
festival, ‘ L’Allegro ed il Pensieroso,’ for soprano and bass 
soli, chorus and orchestra, produced at the Norwich musical 
festival of 1890. Melodious, grateful to sing, perfect in 
form and as clear as the day in its idiom, this typically 
British work, and one that should be more frequently heard, 
was most favourably received and richly enjoyed by the 
audience. To listen to it was a perfect pleasure from beginning 
toend. In regardtothe share of the choirin producing a 
result so gratifying, it was evident that the brains as well as 
the throats of the singers were put to their best use, for one 
and all sang with heart, and soul, and voice. 

The third novelty of the festival, also a British product, 
consisted of ‘Choral variations on two folk-songs,’ by Mr. 
Rutland Boughton. This is not the composer’s first 
excursion in a similar field, and it will probably not be his 
last. Modern composers are apt to forget that audiences— 
aye, and singers—do like a tune. In this instance the tunes 
were ‘ William and Margaret’ and ‘ Widdecombe Fair,’ two 
old ditties that well lend themselves to variety of choral 
effect. Here, as in his previous experiment, Mr. Boughton 
gave proof of his contrapuntal facility and his rhythmic and 
harmonic ingenuity in the treatment of this pair of folk-songs. 
The first seemed to be somewhat over-elaborated ; but the 
second, ‘ Widdecombe Fair,’ was delightful in its countryside 
lilt and rustic humour. Here is a specimen stanza (the 
sixth) : 

Tom Pearce, he went up to the top o’ the hill, 
All along, down along, out on the lea ; 
And he saw his ole mare makin’ her will 
Wi’ Bill Brewer, John Stewer, Peter Gurney, 
Peter Davy, 
Dan’l Whiddon, Harry Hawk, and Uncle Tom 
Cobley and all. 


The last stanza begins, ‘ When the cold wind howls on the 
moor at night,’ an atmospheric condition which afforded the 
composer full opportunity for a little bit of realism no less 
artistic than clever in result. The gentlemen of the choir 
had full opportunity for the display of their sonorous tones 
in Stanford’s ‘ Songs of the Sea’ (solo, Mr. Joseph Lycett), 
and the ladies in their refined rendering—pure intonation 
and perfect blending—of Vogt’s ‘An Indian lullaby.’ 
Except Sir Hubert Parry’s work, all the vocal music at 
this concert was conducted by Mr. Arthur W. Speed, the able 
chorus-master. A special feature of the programme was a 
very impressive and powerful performance of Tchaikovsky’s 
fourth Symphony by the Hallé Orchestra, inspiringly 
conducted by Mr. Landon Ronald, whose cheery overture 
‘A Birthday,’ concluded an enjoyable evening’s music. 

_ Unfortunately I could not remain for the last concert on 
Saturday evening, when ‘The Messiah,’ conducted by 
Dr. Henry Coward, set its seal on the festival. But I am 
indebted to a reliable correspondent for the following 
remarks on the performance of Handel’s masterpiece. ‘ The 
work appeared to me to be imbued with increased vitality. 
The more vigorous portions were more intensified, while 
other passages seemed to gain by the evident thoughfulness 
and devotional expression which characterized all the festival 
performances. The members of the choir, encouraged by 
their successes of the previous evening, sang with remarkable 
vigour and enthusiasm.’ It is sufficient to give the names of 
the soloists, Miss Leonora Sparks, Miss Edna Thornton, 
Mr. Webster Millar, and Mr. Robert Radford, all artists 
of repute. 


To return to the choir. So well did the Southport 
amateurs acquit themselves in choral song that at the next 
festival opportunity should be afforded them of singing one 
or two old English madrigals, in which their own intelligence 
and well-trained voices would find full scope for expression. 

In conclusion, this interesting music-making, though one 
of the youngest of its kind, is in a vigorous condition, 
especially from the musical point of view, a state of affairs 
which is largely due to the joint labours of the energetic 
chorus-master, Mr. Arthur W. Speed, and the courteous 
honorary secretary, Mr. W. H. Potts. These enthusiastic 
workers in a good cause, supported financially and musically 
by their fellow townsfolk, should ensure a glorious future for 
the Southport Musical Festival. 

In connection with the foregoing notice of the festival, 
attention may be called to the illustrated article on ‘ Southport 
and its musical associations’ on page 716 of the present 
issue. 


BIRMINGHAM MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


All the qualities that should distinguish so typical an 
English musical festival as that of Birmingham were found 
in connection with the meeting held on October 5, 6, 7 and 8. 
The singing of the choir alone made the occasion remarkable, 
and the splendid quality of the orchestra appealed to everyone. 
Dr. Richter was the most alert and sympathetic of conductors, 
and the soloists were the best available and did their work in 
accordance with the highest traditions of the British singer. 
Little in fact was wanting to make the festival one of the 
best that has been held. Artistically it was so; but one 
cannot ignore the noble cause of charity on whose behalf the 
meeting exists, and it is an unpleasant truth to have to 
record that the attendances and donations were far 
below the totals reached three years ago. To assign the 
cause to ‘ trade depression,’ ‘ the Budget,’ or any other of the 
complaints of the hour that rise to the tongue is not really 
going to the heart of the matter. One would accept them as 
being sufficiently satisfactory had not one the experience of 
Norwich Festival to conflict with such comforting assur- 
ances. The East Anglian gathering had for some time shown 
a tendency to similar attrition to that from which Birmingham 
is suffering, but it gave way to vigorous treatment prescribed 
for it by its new adviser, Mr. Henry J. Wood, and for the 
| first time for eighty years a substantial profit was realised. 
Briefly, the treatment consisted of a more popular programme, 
and the popularity of the programme was secured by giving 
the public what they wanted to hear. It reflected thoroughly 
the musical spirit of the day, and when the Birmingham 
programme will do the same we shall hear no more of a 
reduction in the attendance and a lessening of the amount 
of the donations. Birmingham is accounted a musical place, 
although the precise nature of its tastes would seem to be 
difficult to determine, and there is every likelihood that the 
majority of the well-known works are heard pretty frequently 
under the auspices of the various musical societies in the 
locality. This at once eliminates or should eliminate the 
familiar from the scheme, and as the result such works as 
Handel’s ‘Judas Maccabzus’ will go out and make room 
for a number of smaller examples which the public will like 
to hear under festival conditions. The performance of the 
‘Damnation of Faust’ of Berlioz, although it came on 
the very last evening of the festival, attracted the largest 
audience. Yet the total number of the public present 
at the concerts worked out at about 2,000 less than in 
1906. The support given to the performance of ‘ Faust’ 
emphatically disposes of the contention that the festival 
habit is dying out, or that it is being crushed by the 
number of choral societies to be found on every side. 
The real question as to whether a festival attracts or 
not depends upon its programme, and it is clear that 
the scheme of this year’s meeting at Birmingham did 
not possess features that appealed to the majority. Invest 
the programme with the right character, with the added 
attraction of a magnificent choir and superb orchestra, and the 
festival will achieve its object to the full. A section of the 
country that can produce so fine a chorus as that heard at 
Birmingham this year cannot but be musical to the core, 
and with this musical disposition to appeal to, the committee 





should have no difficulty in launching out into a rather 
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wider direction of musical representation than has hitherto 
been indicated. In making the record of the work done, it is 
necessary first to deal with the material employed. The 
choir numbered 350 singers, consisting of 103 soprani, | 
80 contralti, 79 tenori, and 88 bassi. This disposition of the 
parts produced an_ excellent balance, upon which | 
Mr. W. H. Wilson, of Manchester, the chorus-master, | 
is to be congratulated. The orchestra was drawn from the | 
forces with which Dr. Richter is most closely associated— 
the London Symphony Orchestra and the Hallé Band—and 
the plan worked admirably. The scheme of the festival 
contained only two entirely new works, but it is to be noted 
with satisfaction they were both by British composers. | 
Thus in one direction at least the committee showed the 
liveliest appreciation of the spirit of the day. It was also} 
indicated in the preponderance of native music more or less | 
familiar—music, moreover, among the best executed in 
the programme—and the degree of appreciation it won was 
eminently gratifying. 

The festival opened with the work which may be 
described as Birmingham’s own special possession, the 
religious masterpiece of Mendelssohn, the ever-precious | 
oratorio ‘Elijah.’ Over sixty years have passed since 
Mendelssohn was induced to finish the work that had so 
long been germinating in his mind, and to conduct its 
production and first hearing at the Birmingham festival of 
1846. This was due to the enterprise of Mr. Joseph Moore | 

a worthy citizen whose name is ever to be mentioned with 
enthusiasm in connection with the Birmingham meeting. 
Since then the oratorio has never been absent from the 
programmes, and it is likely to be a good man) years 
before that undesirable change of opinion will come about | 
which will banish this work. It is finding a rival in the 
afiections of the Birmingham public, but that rival is 
another of the sons of the Birmingham festival. It is 
one who speaks with as much force and as much truth 
Mendelssohn in his day, though he does so 
medium of a musical idiom derived from 
half-a-century’s development of musical language. To 
the name of Edward Elgar, Birmingham can always 
point with pride, for it was under her care that his first 
great work—still in the opinion of many his greatest work 

the ‘ Dream of Gerontius,’ was accorded its initial hearing. 
It proved a worthy sequence to ‘ Elijah’ when, after nine 
heard again on the second morning of the 


as did 
through the 


years, it was 


festival. The performance of ‘ Elijah’ well prepared the 
mind for the superlative excellence of the performance of 
the next morning. The choir very soon made its fine | 
qualities clear. They did not do themselves justice at once. 


The delivery of ‘Ilelp, Lord’ was marked by hesitation 


and raggedness which apparently caused some people to 
form opinions concerning its merits which nothing sub- 
sequently eradicated; but in ‘Yet doth the Lord’ it} 


displayed those alities which delight the lover of choral 


singing, for its delivery was distinguished by the rising and 
falling of tone which bespeaks the individual intelligence 
and collective confidence. From this point onwards the 


singing became better and better; each department 

legitimate quality, including the 
, whose only weakness was a tendency to hang back. 
the lucky possessor 


showed itself to be of 


ussociate shyness with 


priceless gift, a tenor voice, but for once at 
as heard collectively, the Birmingham singers seemed 
that defect The basses were notably solid | 
nant e sopranos bright and free, though a little | 


in compass; and the contraltos of the proper 
rhe compass of the soprancs was limited by 


of the high pitch, to which unfortunately the organ is 





ined. This unhappy defect will always exist | 

until an Act of Parliament is passed regulating the pitch | 
throughout the country. Such a provision should also| 
make contribution towards the cost of lowering the vibrations | 
| 


of the organs, beginning, it is to be hoped, with that of the 
Royal Albert Hall, and taking next the instrument in 
Birmingham Town Hall. All the soloists were affected | 
by the pitch more or less, for a time; but beyond this 
their work calls for high praise. The soprano numbers in } 
the first part were sung by Madame Gleeson-White with 
point and roundness of tone, and in the second, | 
Agnes Nicholls shared in the work and took | 
The music of the Youth was | 





marked 
Miss 


charge of ‘ Ilear ye, Israel.’ 


| Boughton’s clever setting of the excerpt from 


| skill in leaving it to take up another. 


| memory it will be difficult to efface. 





sung by Madame Gleeson-White who, though she adopted 
an appropriate tone, did not disguise the fact that the 
practice of employing a female singer for the part is not to be 
commended, more especially in a city which has a cathedral 
choir. The tenor music was entrusted to Mr. John 
Harrison, who sang most expressively; Madame Ada 
Crossley achieved her usual success with the contralto 


| numbers, singing ‘O rest in the Lord’ in particular with a 


commendable absence of the false sentiment sometimes 


| introduced, and Mr. Dalton Baker was again a devout and 


musical representative of the Prophet. In the concerted 
numbers Misses L. Taylor and C. Walker, and Messrs, 
L. Brown, W. Evans and W. Bennett lent efficient aid. 


| The organ was judiciously manipulated on this occasion by 


Mr. C. W. Perkins. 

In the evening the first novelty was heard in Mr. Rutland 
Edward 
Carpenter’s ‘ Towards democracy,’ entitled ‘ Midnight.’ Its 
remarkable character is derived from the success with which 
the composer has caught the peculiar atmosphere of the 
‘witching hour.’ The poem deals with its various aspects, 
and by his music Mr. Boughton creates a wonderful impression 
of the eeriness of the hour betwixt night and day. He 
works to a climax in masterly fashion, and shows equal 
Through it all he 
retains the impression of the hour that comes with different 
meaning to so many different people. George Augustus Sala 


| showed us years ago the variety of things happening when 
| the hands of the clock are together, but it has been left to 


Mr. Boughton to illustrate it musically in such a way as 
to form a picture that defines the pathos as well as the 
charm. Special facility is shown in the choral writing, 
The greater part of the work is borne by the chorus, 
and what the soloists have to say is expressed in 
admirably devised phrases whose matter as well as manner 
is alike individual and excellent ; the weakness exists on 
the orchestral side. The choir, directed by the composer, 
sang exceedingly well, and the work made a deep 
impression. A feature of this programme was the Symphony 
of Sir Edward Elgar, which was introduced to a Birmingham 
festival audience through the medium of Dr. Richter. The 
fine orchestr2, which must have been the largest that has 
ever performed the work, played superbly, and at the close 
the composer was called to the platform by an audience 


| clearly entranced by his wonderful creative efiort. The 


closing scene from Wagner’s ‘ Die Gotterdimmerung,’ sung 
with intense dramatic fervour by Miss Perceval Allen, the 
trial songs from his ‘ Mastersingers,’ admirably given by 
Mr. Walter Hyde, who appeared at the festival for the first 
time, and a magnificent interpretation of the overture to 
the same work, were the other outstanding features of the 
concert 

Wednesday morning was given up to Sir Edward Elgar’s 


‘The Dream of Gerontius.’ Here it was that the choir 
made its name. Nothing could have been better than this 
performance. It was a full realisation of the extraordinary 


spirituality that permeates the whole work. At every point 
the choir sang as one mind, and the soloists, Mr. John 
Coates, Madame kirkby Lunn and Mr. Frederic Austin 
threw themselves into their task with complete abandonmentr 


| The entire performance was distinguished by the exact 


amount of etherealism the music demands, and it remains a 
In the second part the 
choir sang Bach’s motet for double-chorus ‘The Spirit also 
helpeth us’ with all the points of a first-class permanent 
body of singers. It was a splendid effort and an intelligent 
response to exceedingly well-directed training. Solo 


| numbers were contributed by Madame Kirkby Lunn, who 


sang Richard Strauss’s ‘ Hymnus’ with great beauty of voice 
and feeling, and by Mr. George Henschel, who chose the 
effective monologue of King Saul from Parry’s oratorio of 
the same name. A Richter reading of the ‘Jupiter’ 
Symphony of Mozart completed the day’s delight. On 
Wednesday evening the ‘Stabat Mater’ of Dvorak, a work 
of undeniable earnestness, received an excellent interpretation, 
with Miss Perceval Allen, Madame Kirkby Lunn, Mr. John 
Harrison and Mr. Robert Radford as soloists. The pro- 
gramme was further supplemented by Tchaikovsky’ 
‘Francesca di Rimini,’ Parry’s scholarly and well-inspired 
‘Symphonic variations,’ Pogner’s Address, sonorously 
delivered by Mr. Robert Radford, and a reading under 
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Dr. kichter of the ‘Leonora No. 3’ of Beethoven, which 
surpassed anything of the kind heard in recent years. 

Handel’s ‘Judas Maccabzeus’ formed the programme of 
Thursday morning. The performance was a triumph for the 
choir, and with good characterization in the efforts of the 
soloists -Madame Gleeson- White, Miss Agnes Nicholls, Miss 
Ada Crossley, Mr. John Coates and Mr. Kadford—the inter- 
pretation justified the inclusion in the scheme of Handel’s 
warlike oratorio. The second novelty was heard on Thursday 
evening. It consisted of the third part of Mr. Granville 
Bantock’s minutely descriptive setting of Fitzgerald’s apt 
translation of the ‘ Ruba’iyat of Omar Khayydm.’ The new 
section was preceded by the second part. The Birmingham 
professor’s fresh addition to this monumental composition is 
by far the best. The glitter of the East so cleverly 
reproduced in the first and second parts by such wholly 
original methods, becomes a warm glow in the third part. 
The eye is less dazzled and can appreciate more. The homo- 
geneity of the whole of the third part is very grateful and, 
moreover, shows us the composer in a less strained manner. 
It is an infinitely superior manner, for though the previous 
sections are undeniably clever, their expression is apt to be a 
little wanting in the suavity one expects in an Eastern 
subject ; in the third part there is all the suavity with a 
wonderful humanity added that carries with it an inevitable 
appeal. The composer has done nothing so good as this. 
The utterances of the Six Pots, and in turn the phases 
of the Beloved, the Poet, and the Philosopher are all marked 
by a new feeling, and in the final for all three with the chorus 
as background, the highest plane of musical - dramatic 
expression is reached, which in turn dies away into a deeply 
moving description of the end—‘ Turn down the empty 
glass.” This third part of ‘Omar’ introduces us to Mr. 
Bantock in an altogether new light, and we may take it that 
it represents the real method of expressing the genius of this 
exceptionally endowed composer. The performance was 
excellent. The composer conducted, and the solo parts 
were given with all effect by Miss Phyllis Lett, Mr. John 
Coates, and Mr. Frederic Austin. A Bach Suite, Strauss’s 
‘Till Eulenspiegel,’ and solos from Madame Donalda, who 
created an excellent impression on her first appearance 
before a Birmingham audience, comprised the remainder of 
the concert. 

For the last day a morning programme was arranged 
which included Cherubini’s Mass in C (No. 4), Brahms’s 
‘Song of Destiny,’ and Beethoven’s ‘ Eroica’ Symphony. 
The Brahms and the Beethoven were the gems of the 
collection ; the choir sang with increasing warmth of tone 
and expressiveness, and Dr. Richter surpassed himself in 
his reading of the Beethoven. At the last concert, Berlioz’s 
‘Faust’ was set down and proved exceedingly popular. 
The performance maintained the excellence of the festival. 
Madame Donalda, who sang from memory, distinguished 
herself by the charm of her vocalization; Mr. Walter Hyde 
gave the tenor music with all ardour; Mr. Henschel was no 
less sardonic than in former years ; and Mr. Robert Radford, 
as was the case throughout the festival, sang admirably. 
The choir fully maintained its position, the orchestra was 
notably good, and the general effect of the performance 
was to bring a memorable festival to a memorable end. 
The music sung during the week at the Cathedral is referred 
toon p. 721. 


PROMENADE CONCERTS. 


The novelties heard during the last five weeks of the 
season which terminated on October 23, represented many 
diverse schools, ranging from Bach to the most modern 
composer. A Suite in G for strings by Bach, a Violin 
concerto No. 1, in C, by Haydn, a Concertstiick for four 
horns and orchestra by Schumann, and a soprano aria, 
‘The Danish huntsman,’ by Berlioz, received their first 
performance in London. Foreign composers were responsible 
for most of the novelties of more recent composition that 
were included in the programmes. On two occasions works 
by Debussy were introduced ; on September 29 an aria from 
‘L’enfant prodigue’ was sung by Mr. George Bowden ; 
and on the following night the Danse Sacrée and Danse 
Profane, previously produced by the Société des Concerts 
Francais at Bechstein Hall, with the pianoforte, were 





performed with orchestra. A symphonic poem, ‘ Das Lied 
von der Glocke,’ by Georges Dorlay, a suite, ‘ Swanehvit,’ 
by Sibelius, and a ‘Prélude Symphonique’ No. 1, by 


R. Caetani, were performed for the first time. Two 
‘Piedmontese Dances’ by Leone Sinigaglia and a 


‘Rhapsodie Espagnole’ by Maurice Ravel were introduced 
to England, and a ‘ Praeludium’ by Jarnefelt was given for 
the first time in London. 

The novelties by English composers (in which category we 
can include American) included four ‘ Symphonic sketches’ 
by G. W. Chadwick ; two ‘ Sea-pictures,’ by Hubert Bath ; 
a Concert overture by Oskar Borsdorf, that received a highly 
favourable reception ; two new songs, with orchestra, composed 
by Sir Charles Stanford ; and last, but not least, ‘ Songs of 
Nature,’ by Dr. Walford Davies, produced on October 12. 
This charming collection of little pieces, seven in number, was 
described as an arrangement, with some entirely new 
material, made by the composer from a longer work 
containing fourteen numbers, first performed at a Broadwood 
concert in April, 1908. A short English poem forms the 
text of each number, except the opening ‘ Preamble and 
morning tune,’ and is set as a tenor solo, soprano and alto 
chorus, or a combination of both. In two cases, however, 
the words, instead of being sung, are employed as 
the poetic basis of an orchestral piece. The suite is accom- 
panied instrumentally by pianoforte, flute, horn, and strings. 
The composer presided at the pianoforte, and witnessed the 
fully-deserved success of his clever and highly characteristic 
work. 

Matter for interest, apart from novelties, was provided 
on October 20 in Sir Hubert Parry’s Symphonic variations 
in E minor, and on September 29 and October 21 by the 
second and third performances during the season of Elgar’s 
Symphony. 


TRINITY COLLEGE OF MUSIC. 

The inaugural lecture of the new term course for 
teachers was delivered on September 29 by Dr. J. Warriner, 
the subject being the ‘Financial outlook for musical 
students.’ He estimated, basing his figures on the ‘ Musical 
Directory,’ that there were about 4,200 teachers of music in 
London alone, which would give not less than 13,000 or 
14,000 students, excluding pupils in schools: there were 
also about 5,000 students in the great music schools of the 
metropolis. The names of about 3,000 orchestral players 
and solo vocalists were given in addition in the book 
already quoted. Through this over-production in one area, 
and its undue subsequent localisation, the outlook for the 
student who remained in London was not favourable, unless 
the talent reached was much above the general level. On 
the other hand, some provincial towns and cities presented 
much scope to real ability. 


CARL ROSA OPERA COMPANY. 


The season now in progress bids fair to be highly successful. 
The list of operas is as usual mainly familiar, but ‘ Fidelio’ 
and ‘ Tristan’ form part of the scheme. The players include 
many well-known favourites and some newcomers. Among 
the latter Madame Gertrude Vania achieved a signal success 
on the opening night, October 15, as Elsa in * Lohengrin,’ in 
company with Mr. John Coates as the Knight. The 
performance was suprisingly good in every respect, and a 
gratifying tribute to English art. On October 20, Miss Doris 
Woodall again vindicated her claim to be considered the 
most interesting of English exponents of ‘Carmen.’ The 
conductors are M. Eugene Goossens and M. van Noorden. 


The Broughton Packer Bath Scholarships (2)-—for violin and 
violoncello playing respectively—will shortly be competed for. 
The former is open to male and female British subjects, 
the latter to male candidates only. The scholarships entitle 
the holders to free musical education at the Royal Academy 
of Music and are tenable for three years. Full particulars can 
be obtained from the Secretary. 
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_— 7 ” The Société des Concerts Francais, whose object is to 
London and Suburban Concerts. present unfamiliar works by French composers to London 
audiences, opened their second season on October 22, at 

Bechstein Hall. The interesting programme was chosen 

from the writings of M. Vincent d’Indy and his pupil 

NEW SYMPHONY ORCHESTRA. M. Albéni Magnard. The former was represented by songs 

and a pianoforte work, ‘ Tableaux de voyage’ ; the latter by 
a violin and pianoforte sonata and a group of songs marked 
Opus 1. The artists were Mlle. Selva (pianist), Madame 
Jeanne Lacoste (vocalist), and M. Firmin Touche (violinist) 


























































The series of concerts to be given by this Orchestra under 
Mr. Landon Ronald’s direction opened on October 7. The 
novelty of the occasion was an ‘Overture to a drama,’ 
Op. 45, by Georg Schumann, a work which testified to the 
composer’s powers of assimilation and to his desire to 
present only music of the kind that experience has shown to| Miss Eva Digby O'Neill and Miss Maude Dixon gave a 
be palatable. The overture is also to be commended for its very enjoyable recital at Steinway Hall on October 109, 
*healthiness.’ Other works performed on this occasion} Miss O'Neill has a pleasing style and gave point to her 
were Brahms’s second Symphony, Mr. Ronald’s Scena | various recitations, especially in Jean Ingelow’s ‘ High tide.’ 
* Adonais,’ sung by Madame Ella Russell, and Sir Alexander | Miss Dixon again displayed excellent technique and 
Mackenzie’s ‘ Scottish’ Pianoforte concerto, the solo portion | ex5ression in a well-chosen selection of pieces by Beethoven, 
of which was interpreted by Miss Irene Scharrer. The| Brahms, Schumann, Chopin and Liszt. Special proof of 
orchestra played in a manner that promised a continuance of | her qualifications as a sympathetic accompanist was displayed 
last season’s feats of brilliance. in Stanley Hawley’s music to ‘ The Bells,’ which was once 
more recited by Mr. Charles Fry with much effect and 
warmly encored, the reciter giving ‘ Riding through the 
broom,’ with Mr. Hawley’s music. 





THREE INTERESTING PIANOFORTE RECITALS. 

Considerable success attended the vocal recitals given in 
London during the past month by Miss Maggie Teyte, an 
English singer who has hitherto been forced to look chiefly 
abroad for recognition. Judging from her singing of operatic 
excerpts the reputation she has gained on the boards of the 
Opéra Comique at Paris has been well earned. She gave 
also many highly emotional interpretations of lyrical songs of 
various countries. She is undoubtedly an accomplished 
singer. 


M. Vladimir de Pachmann gave his first recital this 
season at Queen’s Hall on September 25. His well-known 
artistic and pianistic qualities were in evidence throughout. 
In addition to familiar pieces by Chopin, Weber, Mendelssohn 
and Liszt, he played Schumann’s Sonata in G minor ((p. 22). 
A most interesting feature of the recital was M. Pachmann’s 
inimitably graceful and charming rendering of four of 
Henselt’s rarely heard Concert Etudes, of which he has 
made an excellent edition. 

Herr Moriz Rosenthal gave his only recital of the season 
at the same hall on October 12, when he excited great Old music occupied a prominent place in the programme 
enthusiasm by his intellectual and technical gifts. His | of Herr Fritz Kreisler’s recital at Queen’s Hall on October 9. 
interpretation of Brahms’s difficult ‘ Variations on a theme of | The distinguished violinist introduced, however, an 
Paganini’ was an astonishing example of legitimate important contribution to British art in a Suite for violin and 
virtuosity. pianoforte in D minor by Mr. York Bowen, which proved 

The programme of Signor Busoni’s recital at Bechstein | well worthy of the honour it received. The pianoforte part 
Hall on October 16 consisted entirely of the artist’s own | was played bv the composer. 
transcriptions and arrangements of works by Bach, Beethoven, 
Mozart and Liszt. Of these, Bach’s Toccata and Fugue in 
D minor and some ‘Choralvorspiele’ were perhaps the} Both as pianist and composer Mr. Felix Swinstead is a 
most perfectly transcribed by reason of Signor Busoni’s | musician of considerable talents. His attainments in these 
intimate acquaintance with Bach’s style, combined with his | capacities were exhibited at .Kolian Hall on October 19 
wonderful knowledge of the resources of the modern] As an executant he contributed interpretations of works by 
pianoforte, qualities which render his works in this direction | Beethoven and Chopin ; as both performer and composer he 
examples of what transcriptions of organ music for the | submitted some ‘ Preludes’ and a ‘ Fantasie.’ 
pianoforte should be. His playing throughout the afternoon 
was distinguished by the greatest technical perfection and an 
inexhaustible wealth of tone-colour. Madame Ada Crossley seldom appears on English concert 
platforms otherwise than in oratorio, and consequently much 
interest attached to her recital at Bechstein Hall on 
ny ee October 19. She sang Handel’s ‘ Dove sei ?’ and a number 

Master Eddy Brown, a violinist, is yet another of those | of German, French and English songs. The large audience 
precocious executants who are ready to derive full advantage | showed abundant pleasure. . 
from the attraction that their extreme youth lends to their 
performances. In the majority of such cases, when youth a 
disappears no compensating artistic qualities take its place 
as an allurement to the public. At the present stage it} The tenth National Brass Band Festival, which took place 
would be rash to prophesy as to Master Brown’s future, but in the Crystal Palace on September 255 attracted over 140 
his playing at Queen’s Hall on October 19 showed no lack | bands and 50,000 visitors. The chief of the nine sectional 
of promise on the interpretative side, while technically he competitions was that for the Championship of Great Britain 
was able to make a good account of Beethoven’s Concerto and the Colonies, the prize being the National Crystal 
and Tartini’s * Trillo del Diavolo’ sonata. Needless to say | Palace Challenge Trophy. This was gained by Shaw, 
the audience were delighted conducted by Mr. W. Rimmer. Lieut. Charles Godfrey, 

Mr. James Ord Hume and Mr. James Brier were the 
‘netics adjudicators. The proceedings terminated with a concert 
‘ ; by massed bands. 

At the concert given by M. Ysaye at Queen’s Hall on 
October 16, the inclusion in the programme of Brahms's | 
Violin concerto was a circumstance of particular interest, as | The Alexandra Palace Choral and Orchestral Society 
the work had never before been played by M. Ysaye before opened its season on October 9 with a very powerful per- 
a London audience. The violinist abated none of his | formance of ‘ Elijah,’ under the direction of its distinguished 
romantic methods in concession to the austerity of the music, conductor, Mr. Allen Gill. The principal vocalists were 
and gave a highly individual reading that threw new light on Madame Mary Conly, Miss Gwladys Roberts, Mr. Henry 
the beauties of the work. The accompaniment was played | Gurney, and Sir Charles Santley, the veteran representative 
by the Queen’s Hall Orchestra, under the direction of | of the title-part being in particularly fine voice. Mr. G. D. 
Mr. Henry J. Wood. 











| Cunningham was at the organ. 
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A vocal recital was given by Mr. Robert Overleigh at 
Bechstein Hall on October 20. He submitted readings of a 
number of songs covering a wide range of period and style, 
the most important and exacting being Schumann’s 
‘ Dichterliebe ’ cycle. 


The chief attraction at the inaugural concert of the 
forty-second season of the South London Choral Association 
was Coleridge-Taylor’s ‘ Bon-Bon Suite,’ the dainty music 
of which was greatly appreciated by an overflowing audience. 
Mr. Greeves Johnson sang the baritone solos with much 
taste and beauty of voice, and the choir revelled in the 
responsible work that fell to their share. One of the most 
effective numbers was ‘ The Watchman,’ the title-part being 
well sung ‘behind the scenes’ by Mr. John Lacey. The 
remainder of the programme was contributed to by the 
‘Chandos Part Singers’ (Messrs. Reid, Brierley, Johnson 
and Lacey), who were deservedly encored for their very 
delicate rendering of glees and part-songs; by the Choir 
of the Association, who gave spirited versions of several of 
Hatton’s part-songs and choruses ; and by a string band 
under the leadership of Mr. E. T. Cryer, who performed 
two of Brahms’s Hungarian Dances with much vivacity. 
Mr. Leonard C. Venables, who conducted with his usual 
resourcefulness, gave a short address upon the advantages of 
cultivating musical skill as an antidote to roller-skating and 
other profitless forms of recreation. 


BANQUET TO PROFESSOR TERRY. 


On October 22 a banquet was given at the Palace Hotel, 
Aberdeen, to Professor Terry, in recognition of his services 
to the cause of musical progress in the North-eastern part of 
Scotland. It was due to his energy and ability that the 
musical festival held in the granite city last June was so 
eminently successful. Lord Aberdeen presided, and the 
musical profession, the University, and other educational 
authorities were well represented, in addition to various 
sections of the church. Professor Terry spoke very ably on 
the improved cultivation of musical taste, and Sir Edward 
Elgar and Dr. McNaught were among the speakers who 
had specially travelled to Aberdeen for the occasion. The 
banquet was a great success, due mainly to the exertions of 
Mr. A. Cruickshank. 


MUSIC IN VIENNA. 


(BY OUR SPECIAL CORRESPONDENT.) 


Vienna, October 15. 

In accordance with a long-established custom, the Imperial 
Opera celebrated the Emperor’s name-day with the perfor- 
mance of a novelty which inaugurated the opera season proper, 
although some performances had already been given during 
the latter half of August. On this occasion the work produced 
was a one-act comic opera, ‘ Versiegelt’ (Sealed), the 
libretto being a clever adaptation by Messrs. Richard 
Batka and Perdes-Milo of an old comedy by Raupach. 
Herr Leo Blech, the young conductor of the Berlin Royal 
Opera House, and a gifted composer, is responsible for the 
music. His writing is modern in style without, however, 
going to extremes, the easy-flowing vocal portion being 
supported by descriptive orchestration. He has a real 
melodic vein and the capacity for writing effective ensembles. 
Herr Blech does not so far display any particularly original 
invention, but gives promise of really excellent work in the 
future. The new work was well received, and seems likely 
to retain its place in the répertoire. In addition to 
‘ Versiegelt,’ Herr Felix von Weingartner, who conducted, 
gave Peter Cornelius’s opera ‘ Der Barbier von Bagdad,’ 
re-staged, and with a fresh cast. Herr Mayr was very 
suitably placed in the title-part, and it is hoped that the 
opera, which is so full of musical beauties, may now be able 
to retain its hold on the public, despite the weakness of its 
libretto. The Volksoper has recently made a hit with its 
revival of Lortzing’s delightful ‘ Wildschiitz.? The concert 
season commences in the latter part of October, and, judging 
from the prospectuses already issued, we may look forward to 
a musical deluge. 

RICHARD VON PERGER. 





| ‘Im Walde.’ 
| songs were admirably rendered and effectively accompanied 





MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The first concert of the Philharmonic Society was given 
on October 7 before a crowded and sympathetic audience. 
The managing committee had secured the services of some 
of the leading artists of the day, and, according to the usual 
practice of the Society, the concert was of a miscellaneous 
character. The work of the Society’s chorus—which, it is 
gratifying to state, is now full to repletion—consisted of 
Bach’s Sanctus from the Mass in B minor and some part- 
songs by MacDowell, Warner and Seymour, all of which 
were admirably sung. The soloists were Mlle. Alice 
Verlet, Mr. John McCormack, Mr. Mark Hambourg and 
Mons. Brinkmann, with Mr. Cyril Towsey as accompanist. 

The City Choral Society, which had for some years formed 
a useful organization, has ceased to exist, and become 
merged in the Philharmonic, which is now more than ever 
the leading musical Society. A brilliant concert was given 
on September 15, when Signor Caruso paid his first visit to 
Belfast. He was accompanied by Madame Anita Rio, 
Signor Armando Lecomte, and Miss Hilda Saxe (pianist). 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


The Bristol Royal Orpheus Glee Society began their 
regular practice meetings earlier than usual, owing to the 
necessity of their annual ladies’ night taking place so early 
next year as February 3. The novelties agreed upon are the 
following: ‘Sadly the moon,’ for two separate choirs 
(Louis A. Coerne), ‘ Walpurga’ (F. Hegar), ‘ The call of 
Spring’ (Max Reger), ‘The Reveille’ (Elgar), and ‘ The 
Haven’ (C. Lee Williams). 

West Bristol Choral Society have commenced rehearsals 
with Handel’s ‘Samson.’ At the second concert ‘ The 
song of Miriam’ (Schubert), Max Bruch’s ‘ Fair Ellen,’ 
and Elgar’s ‘ The Black Knight’ will be given. 

There was a successful chamber concert at the Victoria 
Rooms on October 9, the players being Miss Mary Lock 
(pianoforte), Miss Averil Woodward (violin), and Mr. 
Herbert Walenn (violoncello). Excellent performances were 
given of the Sonata in F (Op. 6), by Richard Strauss; the 
Sonata in G (Op. 30), by Beethoven ; and Popper’s suite 
The vocalist was Miss Marion Gaskell, whose 


by Mr. Hubert Hunt. 

The annual meeting of the Bristol Choral Society was 
held at the Museum Lecture Hall on October 12, under the 
presidency of the Sheriff of the city (Mr. Stanley Badock), 
who warmly congratulated Mr. Riseley (the conductor) that he 
had been nominated to succeed him in his office as Sherifi 
for the ensuing year. The Society applauded Mr. Riseley, 
who briefly acknowledged the demonstration. Similar 
congratulations were offered by the Bristol Orpheus Glee 
Society. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


The Edinburgh musical season seems likely to be a busy 
one. Messrs. Paterson & Sons, who have again secured 
the services of the Scottish Orchestra, announce a series of 
twelve orchestral concerts. As in recent years, Dr. Cowen 
will be conductor-in-chief, and on the occasions of his 
absence Mr. Peter Raabe, Dr. Hans Richter, Mr. Landon 
Ronald, Mr. Wassili Safonoft and Mr. Henri Verbrugghen 
will wield the baton, 

The various choral societies are settling down to their 
winter’s work. The Choral Union (conductor, Mr. T. H. 
Collinson) are studying Berlioz’s ‘ Faust’ and Mackenzie’s 
‘Rose of Sharon’; Mr. Kirkhope’s choir have taken in 
hand Parry’s ‘ Judith’; and Mr. Moonie’s choir announce 
Bach’s Magnificat, Debussy’s ‘The Blessed Damozel,’ 
Cowen’s ‘ Ode to the Passions,’ and smaller works by Elgar, 
Tinel and Rimsky - Korsakov. The Southern Choral 
Association (conductor, Mr. Winning) will rehearse Haydn’s 
‘Spring’ and Handel’s ‘ Acis and Galatea.” The Western 
Choral Society (conductor, Mr. Baird) will perform 
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Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast.’ Mr. Gavin 
Godfrey’s choir—a new organization—are putting into 
rehearsal Somervell’s ‘Charge of the Light 
Gounod’s ‘ Faust’ and ‘ The Messiah.’ 

The Broughton Place Choral Society’s programme 
(conductor Dr. W. B. Ross) will include ‘ The Messiah,’ 
).lgar’s ‘The Black Knight,’ and ‘ Ode to the Passions’ by 
he conductor. The Philharmonic Society, also conducted 
by Dr. Ross, will perform Elgar's ‘ King Olaf.’ 

Mr. James Simpson will continue his Classical Concerts, 
and among the artists engaged for the concerted music are 
the St. Petersburg Quartet and the Queen’s Hall Sextet. | 
Mr. Ernst Denhof, in conjunction with the Carl Rosa Opera 
Company, proposes giving two complete cycles of Wagner’s 
‘Ring,’ the first performances in their entirety on any 
British stage beyond the walls of Covent Garden. Mr. 
Michael Balling, conductor of the ‘ Ring’ performances at | 
Bayreuth last summer, will conduct. Mr. Denhof also} 
announces two subscription concerts, at which he will be 
assisted by the Brussels and Sevcik String Quartets. 

The musical portion of the community here in Edinburgh | 
will join in wishing Mr. J. C. Grieve, of ‘ Kinderspiel ’ fame, | 
many happy years in which to enjoy his retirement from | 
active life. For a lengthened period he has held an| 
honoured position as a teacher in the Heriot Watt College | 
and Edinburgh Board Schools. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT. 


There has been the customary lull before the beginning of 
the regular concert season, and very little falls to be recorded 
this month. The Moody-Manners Opera Company gave a 
fortnight’s performances, and there were a few concerts | 
given by local musicians. Among the latter were a vocal | 
recital by Mr. G. H. Martin, with Mr. James Friskin as solo 
pianist, and a similar recital by Miss R. Julia Brown, 
assisted by Miss Edith Brown as pianist. On October 19 | 
the Misses Florence and Bertha Salter gave a_ highly 

iccessful vocal concert, a feature of which was the concert 
givers’ charming rendering of some duets. The excellent 
violin playing of Herr Bauerkeller afforded the necessary | 
variety in the programme, and Mr. A. M. Henderson was, | 
as usual, a most efficient accompanist. Under the auspices | 
of the Glasgow Bach Choir, Mr. R. F. McEwen lectured on 
* Bach as a song-writer’ (with special reference to his use of | 
instrumental obbligati). Mr. McEwen, whois an undoubted 
Bach enthusiast, treated his subject very skilfully, drawing | 
his illustrations from the Mass in B minor, the Christmas | 
Oratorio, and from some of the smaller cantatas. Messrs. 
Dickson (violin), Picton (flute), Sinclair (oboe), McEwen | 
pianoforte) were the instrumentalists, and Misses Richardson | 
and McDiarmid and Messrs. Adams and Campbell gave the 
vocal numbers. 











Brigade,’ | 


| outside at a cost of about £6,000. 


, played Brahms’s Violin concerto, D major, Op. 77, and 
|* Fantasia Appassionata,’ by Vieuxtemps. Under Dr, 
Cowen’s direction the orchestra played Beethoven’s second 
| Symphony, and, as novelties, Wagner’s ‘ Rule, Britannia’ 
| overture and Tchaikovsky’s ‘ Battle of Poltava,’ from the 
third act of the opera ‘Mazeppa.’ The expressive singing 
of the chorus in Mendelssohn’s ‘The hunter’s farewell’ 
was a grateful item of the diversified programme. During 
|the interregnum extensive repairs have been made to the 
roof of the hall, which has been reconstructed from the 
Especial care has been 
taken in not altering the interior ceiling, so that the perfect 
acoustic conditions of the beautiful concert-room have not 
been jeopardized. 

Three local musical Societies, conducted by Mr. J. W. 
Appleyard, have resumed rehearsals; Handel’s ‘ Jephtha’ 
being selected by the Rock Ferry Choral Society, ‘ Elijah’ 
by the Claughton St. Cecilia, and ‘ Messiah’ by the 
Waterloo Choral Society. 

The St. Helens Musical Society are rehearsing ‘The 
pilgrimage to Kevlaar’ (Humperdinck), ‘ The pied piper of 
Hamelin’ (Parry), and ‘ Songs of the sea’ (Stanford), for 
their first concert on November 29, and have chosen 
Dvordk’s ‘ Stabat Mater’ for subsequent performance. 

The Walton Philharmonic Society, a new organization in 
the northern suburbs, which is to comprise orchestral as well 
as choral members, is rehearsing Gade’s ‘Zion’ and 
Jensen’s ‘Feast of Adonis,’ under Mr. Albert Orton’s 
direction. 

The Symphony Orchestra concerts, conducted by 
Mr. Vasco Akeroyd, have transferred their locale from 
Sun Hall to the Philharmonic Hall, where the first of the 
new series of eight concerts was held on October 19. 
Mr. Plunket Greene sang Stanford’s ‘Sea Songs,’ assisted 
by the Birkenhead Glee and Madrigal Society, and the fine 
orchestra was heard in Beethoven’s eighth Symphony, 
Chabriér’s Espana Rhapsody, and other items of a programme 
‘ popular’ in the best sense. 

Under the auspices of the Liverpool Manx Society the 
Douglas (Isle of Man) Choral Society gave a concert in the 
Central Hall on October 20, when the choir, conducted by 
Mr. T. P. Fargher, were heard to advantage in Brahms’s 
* Song of Destiny,’ ‘ The Storm’ (Kk. Rogers), and ‘ Song of 
the Pedlar’ (LU. Lee Williams). 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 
Arrangements are now practically completed for the 
coming season, and it is possible briefly to outline the schemes 


of the leading musical societies. 
The Gentlemen’s Concerts, in addition to the four afternoon 








| recitals, announce three orchestral concertsand one joint choral 
| and orchestral, to be conducted by Mr. Henry J. Wood. Of 
|the twenty-two orchestral items named in the prospectus, 
| nine have never yet been heard in Manchester: Valse Badinage 
(FROM OUR OWN CORRESPONDENT ) | (Liadoff ; Rhapsodie Espana (Chabrier) ; Dream Children 
Peas |(Elgar); Baba-Yaga (Liadoff); Serenade Impressions 
Mr. Donald Francis Tovey lectured at the University on|d’Italie (Charpentier); Love scene from ‘ Feuersnot’ 
October 8, on ‘ The Symphonic aspects of Music,’ when the | (Strauss) ; Adagietto for strings and harp (Gustav Mahler) ; 
interest of his thoughtful and scholarly address was greatly | Introduction to Act II. from ‘ Konigskinder’ (Humperdinck) ; 
enhanced by his pianoforte playing in illustration of | and Scherzo ‘ L’Apprenti Sorcier’ (Dukas). At the choral 
Beethoven’s plan and method, in the construction of the | concert on January 17, Rossini’s ‘Stabat Mater’ and Haydn’s 
* Waldstein’ Sonata, the G major Sonata, Op. 31, and| ‘Spring’ will be performed. 
the eighth Symphony. He took especial pains to explain] The Hallé season opened on October 21, when the chief 
what is meant by the term ‘ Classical music.’ In brief, the | orchestral works were Elgar’s Symphony, Strauss’s symphonic 
lecturer described it as ‘work which has stood the test of | poem ‘ Till Eulenspiegel,’ and Beethoven’s ‘ Leonora,’ 
time.’ | No. 3, which, appropriately, was placed first in the 
An interesting lecture was given by Dr. A. H. Mann, of | programme. Sir Charles Santley was the only soloist. At 
King’s College, Cambridge, on October 9, before the local | the second concert, Dr. Richter conducted for the first time 
section of the I.S.M. His subject was ‘ Handel’s method | in Manchester Bautock’s comedy overture ‘ The pierrot of 
‘f preparing his great compositions.’ Illustrated by a series|the minute.’ The other orchestral items were Berlioz’s 
of forty-two lantern slides, Dr. Mann by this method | ‘ Franc Juges’ overture, Liszt’s No. 3 Hungarian Rhapsody, 
reproduced photographs made from Handel’s sketch-books, | and Beethoven’s No. 4 Symphony. Miss Agnes Nicholls 
and from the ‘ Messiah’ score in the composer’s handwriting. | was the soloist. 
The seventy-first season of the Philharmonic Society was} Among the more important features of the coming season 
brilliantly inaugurated by the opening concert on October 12, | we note that the following works will be given for the first 
when Mile. Alice Verlet was the vocalist and M. Ysaye|time in Manchester: Strauss’s ‘Don Quixote’ tone-poem, 


MUSIC IN LIVERPOOL. 
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Sibelius’s Varsang, Max Reger’s Serenade in G, Bossi’s | 
Intermezzo Goldoniani, and Alexander Ritter’s Symphonic | 


Poem ‘Sursum Corda.’ The choral works include Elgar’s 
‘Gerontius,’ Berlioz’s ‘ Faust,’ ‘ Messiah,’ ‘ Elijah,’ Liszt’s 
‘St, Elisabeth’ (last heard in Manchester sixteen or 
seventeen years ago under Sir Charles Hallé), and at the last 
concert Cherubini’s Mass in C minor, No. 4, and the Choral 
Symphony of Beethoven. Two evenings will be devoted to 
Wagner programmes. 

The series of twelve Saturday evening Promenade 
Smoking Concerts, conducted by Mr. Simon Speelman, 
commenced on October 9, when Miss Lillian Risque was 
the pianist and Mr. Charles Tree the vocalist. 
works by Bach, Wagner and Mendelssohn were heard. 


On October 20 a concert of unusual interest was given by | 


the very distinguished Manchester Orpheus Male - Voice 


Choir. Mr. Walter Nesbit conducted a performance of | 
Wagner's early Biblical scene, ‘The love feast of the} 
Apostles,’ in addition to unaccompanied works by Elgar, | 
Bantock, MacDowell, Schubert, Max Reger, &c. A gifted | 


young Manchester singer, Miss Clara Butterworth, who 
distinguished herself at the Blackpool Musical Competitive 
Festival four years ago, appropriately made her first 
appearance in her native city in company with this choir 
which has gained such an honourable record in the 
competitive arena. 

At the Schiller Anstalt three concerts will be given, at 
one of which Mr. Rudolph Bauerkeller will play a new 
sonata for solo violin by Max Reger, and at a later concert 
the Brussels’ String (Quartet propose playing the new string 
quartet by Dohnanyi. Mr. Max Reger will also give two 
concerts. 

On October 4 Mr. James Richardson, in conjunction with 
Mr. Isidor Cohn, played for the first time in Manchester 
Max Reger’s early Sonata in G minor for pianoforte and 
violoncello, Popper’s Suite in A (Op. 69), and an unpublished 
Sonata in F by James Friskin, Miss Millicent Holbrook 
contributing songs. 

An interesting development in the Royal city of Salford is 
taking place 
Choral and Orchestral Society. During the past year or two 
the more familiar choral works have been performed with 
such success that they felt able to turn their attention to 
works of the type of ‘King Olaf,’ which was given on 
October 6 in thoroughly creditable fashion, when one takes 
into account the great difficulties attendant on the production 
of so intricate a work. 


The Ancoats Recreation Committee, in conjunction with | 
the Royal Manchester Institution, have arranged a series of | 


Oxford University Extension Lectures, by Mr. T. W. 
Surette, of Concord, Mass., U.S.A., who started on 
October 4 a course of six lectures on song composers, with 
vocal musical illustrations. The series deals with Schubert, 
Schumann, Robert Franz, Tchaikovsky, Grieg and Brahms. 
They have also arranged with Mr. Egon Petri to give a 
series of pianoforte recitals, illustrative of musical form in 
pianoforte composition after the time of Beethoven. 

Mr. Gerald Cumberland has also arranged on Thursday 
evenings, before the Hallé concert, to give a short lecture on 
the orchestral works to be performed that evening under 
Dr. Richter. One gladly welcomes these endeavours to 
assist the earnest musical student to extract the maximum 
amount of enjoyment and pleasure out of the music which is 
heard in the course of the winter season. 

Of the great Lancashire towns, other than Manchester and 


Liverpool, in which activity exists, and of which the outer | 
world hears little, Bolton may easily be taken as a type | 
Its Amateur Orchestral Society | 


of industrial musical life. 
gives three concerts under Mr. Andrew Morris, engaging 
good instrumental soloists, with whom the orchestra plays 
concerted music. Mr. Charles Risegari conducts the choir 
of the Philharmonic Society, and not infrequently varies the 
concerts by the inclusion of purely orchestral work. Mr. 
Herbert Whittaker (of Blackpool) conducts the Bolton 
Choral Union, and naturally introduces to the public some 
of the masterpieces of unaccompanied choral music by Bach, 
Brahms, Cornelius, Tchaikovsky, Elgar, Stanford, and 
others. The Amateur Operatic Society is at present engaged 
on Edward German’s ‘Tom Jones,’ and in addition to these 
eftorts, a society of more or less private nature gives a series 
of chamber concerts. 


Orchestral | 


Recently there was established a Municipal | 


MUSIC IN NEWCASTLE AND DISTRICT. 


| 
(FROM OUR OWN CORRESPONDENT.) 


| The Tynemouth Amateur Vocal Society is rehearsing 
Mendelssohn’s ‘ Hymn of Praise,’ under Mr. M. Fairs. The 
| South Shields Choral Society will perform selections from 
well-known oratorios at its first concert. The Armstrong 
College Choral Society is practising Parry’s ‘Ode on 
St. Cecilia’s Day’ and some Northumbrian folk-songs 
| arranged for unaccompanied singing 

Rosenthal appeared at the Chamber Music Society on 
October 7, and gave a purely intellectual rendering of his 
programme. 

On September 30 the Moody-Manners Opera Company 
gave an excellent performance of ‘The Mastersingers,’ only 
the second presentation of that opera in Newcastle, the first 
having taken place several years ago. 

A special report of the Festival will be found on p. 733. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. John Cope gave a Haydn Centenary Festival concert 
in the Victoria Hall, Hanley, on October 7. The several 
societies of which he is conductor—Leek Musical Society, 
Newcastle-under-Lyme Philharmonic Society, and the 
North Staffordshire Symphony Orchestra—took part, the 
total number of the forces employed numbering some 300 
performers. Most of the choral items were drawn from the 
‘ Creation,’ and these were interpreted with consummate finish 
and ease. The orchestra contributed an overture and the 
Salomon Symphony in D, the rendering of which had the 
true Haydnesque ring of lightheartedness. The soloists, 
Madame Sadler-Fogg, Mr. John Bloom and Mr. Herbert 
Parker, sang items from the ‘ Creation’ in manner proving 
that they were familiar with the idiom of the old ‘ Papa.’ 
Mr. John Cope conducted, and his work in handling a large 
body of performers showed an improvement upon his former 
efforts in that direction. Mr. Cope had previously proved 
himself to be an orchestral conductor of distinction, and, 
given sufficient opportunity, he will be equally successful in 
handling large choral bodies. 





MUSIC IN NORWICH AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


The winter musical season may be said to have 
| commenced at St. Andrew’s Hall, Norwich, on October 16, 
when the Saturday Popular Concerts, under the direction of 
| Dr. Bunnett, were resumed. There was a full audience 
| including the Deputy Mayor, the Sheriff and members of the 
| Corporate body. The vocalists were Miss Mary Gywn, late 
of Norfolk, and Mr. Knyvett Wilson, and Miss Margaret 
Leathes Prior, the Norfolk Scholar of the Royal College of 
Music, contributed three solos on the violin. Dr. Bunnett 
introduced a Fantasia of his own expressly composed for the 
occasion. 

On the same day an interesting recital was given at the 
Assembly Rooms, Theatre Street, by Mr. Albert Garcia with 
the assistance of Miss Alice Spelman (vocalist), Miss 
Margaret Leathes Prior (violinist) and Miss Ethel White 
(pianoforte). 

The Norwich Philharmonic Society, conducted by Dr. 
Frank Bates, announces three concerts, the programmes of 
which will include Sullivan’s ‘Golden Legend,’ Gounod’s 
\° Redemption,’ Elgar’s Symphony and Stanford’s ‘Ode to 

Discord.’ Lectures with musical illustrations will be given 
by Dr. Bates on the music to be performed at each of these 
concerts. 


Mr. Dan Godfrey’s prospectus for the fifteenth season 
of Symphony and Classical Concerts at the Winter Gardens, 
| Bournemouth, promises, as usual, a feast of good things. 
| The Municipal Orchestra, conducted by Mr. Godfrey, is now 
augmented to fifty performers, and excellent performances 
| may be anticipated. 


——EE 
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MUSIC IN SHEFFIELD AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


Though the full rush of winter choral concerts is not yet 
upon us, there have been a few forerunners, all excellent in 
intention and most of them highly creditable in performance. 
Among these may be numbered performances of the ‘ Hymn 
of Praise’ by the newly-formed Victoria Hall Choral Society, 
conducted by Mr. H. C. Jackson; of Mendelssohn’s 
13th Psalm by the choir of Walkley Wesleyan Church ; of 
Smieton’s ‘King Arthur’ by a young choral body, 
St. Cuthbert’s (Firvale) Choral Society, directed by Mr. 
W. Simpson, and some capital choral singing by the choir 
of Oak Street Church, Heeley (conducted by Mr. J. 
Armitage), in Coward’s ‘Story of Bethany’ and Nichol’s 
* The Holy Grail.’ 

At the first of the Sheffield chamber concerts given on 
October 12, Mr. Joseph Holbrooke and the Saunders 
(Quartet were the performers. Mr. Holbrooke’s ‘In 
Memoriam’ quintet No. 4—performed at the Musical 
League Festival at Liverpool as a sextet, with double-bass— 
was very impressively played. Mr. Richard Walthew’s 
Pianoforte trio in G major and Brahms’s Pianoforte quintet 
in F minor (Op. 34) were also performed. 

The first performance in Sheffield of Elgar’s Symphony, 
was given on October 19 by the Hallé Orchestra under 
Dr. Richter, an event which gave distinction to the first of 
the Sheffield Subscription Concerts. In selections from 
* Lohengrin,’ and ‘ The Mastersingers,’ the Sheffield Grand 
Opera Society were associated with the Manchester instru- 
mentalists. The choir, numbering about sixty voices and 
trained by Mr. ]. Duffell, sang with abundant spirit aad the 
excerpts were much enjoyed. 


MUSIC IN YORKSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 


At the present moment the interest of the musical season 
lies in a forecast rather than a retrospect. As to what 
has already happened, it is possible to be very brief. 
Mr. Holbrooke, with the aid of the Saunders String Quartet, 
has made a little tour of Yorkshire towns, visiting in turn 
York, Sheffield, Leeds and Bradford, and introducing several 
of his chamber compositions, including the Pianoforte 
quintet in F minor, and a light and tuneful Sonatina for 
violin and pianoforte, together with numerous songs by 
himself and other contemporary native composers. Another 
chamber concert was that given in York on October 1 by 
Mr. John Groves, at which Schubert’s ‘ Trout’ quintet was 
played by a ‘family party,’ consisting of himself, his brother, 
and three sisters. The York Pageant music was repeated in 


concert form by the York Musical Society on October 13, | 


under the conductorship of the composer, Mr. T. Tertius 
Noble. I now pass on to consider what is offered by some 
of the leading Yorkshire societies during the coming season. 

At Leeds the old Subscription Concerts have been 
completely amalgamated with those of the still older 
Philharmonic Society, which, without altering the nature 
of the programmes, will at least do away with a cumbersome 
title. Two wholly choral concerts are arranged for, at one of 
which Stanford’s ‘ Eden’ will be given; at two other concerts 
the Hallé Orchestra, under Dr. Richter, will appear, and, 
among other things, Elgar’s Symphony, the ‘ Triumphlied’ of 
Brahms, and some important extracts from Wagner will 
be included in the programmes. 
Orchestra, under Mr. Fricker, is engaged for a concert at 
which Dvorak’s ‘Stabat Mater’ and Mendelssohn’s ‘ Mid- 
summer Night’s Dream’ music will be heard, and the 
remaining concert will be of chamber music for wind and 
strings, including Schubert’s Octet (Op. 166). The above- 
mentioned performance of Elgar’s Symphony will be the 
first to take place at Leeds, but it will be followed on the 
very next day by a second one, to be given by the Leeds 
Choral Union, uncer the composer’s direction, and with the 
(Jueen’s Hall Orchestra, who will on the following day be 
heard in ‘The Apostles,’ while later in the season we are 
promised ‘ Elijah’ and a Wagner programme, both under 
the conductorship of Dr. Coward. 
Orchestral Concerts, though deprived of the support of the 


The Leeds Symphony | 


The Leeds Municipal | 
| Society the honorary conductor, Mr. Fred Wintersgill, was 


| could afford to spend on music, are to be continued as a 
| ‘self-supporting concern,’ a condition on which its Art 
| Gallery and libraries would find it difficult to exist. 
The prices have necessarily to be raised, but as a serial 
ticket for the ten concerts can be purchased for half-a-crown 
and upwards, they can hardly be styled exorbitant. Under 
Mr. Fricker’s direction a long list of popular classics, 
including symphonies by Haydn, Mozart, Beethoven, 
Schubert, Schumann and Tchaikovsky, is promised, and 
the centenaries of Haydn, Chopin and Schumann will be 
suitably recognized. 

The Bradford Subscription Concerts put forward a series 
of seven excellent programmes, at four of which Dr. Richter 
and the Hallé Orchestra will appear. Beethoven’s Choral 
Symphony, a Bach motet, Beethoven’s E flat Pianoforte 
concerto (soloist, Signor Busoni), the ‘ Tod und Verklarung’ 
of Strauss, and a Wagner concert are among the chief things 
promised. The Bradford Permanent Orchestra intend 
giving five concerts, at which the music of Beethoven and 
Wagner, a Russian and a ‘centenary’ programme will be 
special features. Mr. Allen Gill is the Society’s conductor, 
but on one occasion Mr. Landon Ronald will appear in that 
capacity. The Bradford Old Choral Society promises 
performances of Elgar’s ‘King Olaf,’ Bach’s ‘ Christmas 
Oratorio,’ and Handel’s ‘Samson,’ while the Bradford 
Festival Choral Society is to give Parker’s ‘ Hora Novissima,’ 
Goring Thomas’s ‘ Swan and Skylark,’ and ‘ The Messiah.’ 
The works chosen by the powerful Huddersfield Choral 
Society, which Dr. Coward conducts, include ‘ Parry's 
*St. Cecilia’s Day,’ Walford Davies’s ‘ Everyman,’ and 
Coleridge-Taylor’s ‘ Hiawatha.’ The venerable but still 
active Halifax Society gives Mendelssohn’s ‘St. Paul,’ the 
first and second portions of Coleridge-Taylor’s ‘ Hiawatha,’ 
and Handel’s ‘ Acis and Galatea.’ Mr. English is the 
conductor. 

The Middlesbrough Musical Union, which, situated on 
a sort of ‘no man’s land,’ so close to the borders of Durham 
that Yorkshire people are apt to forget it belongs to their 
county, have, as usual, prepared a thoroughly artistic 
programme for this, their twenty-eighth season. It is curious 
how, by the purest coincidence, a particular work seems to 
enjoy a special popularity during a particular season, and so 
it is perhaps not surprising to find a third important York- 
shire Society turning to Mr. Coleridge-Taylor’s ‘ Hiawatha,’ 
the third portion of which is to be given at Middlesbrough, 
together with the ‘ Winter’ section of Haydn’s ‘ Seasons.’ 
Berlioz’s ‘ Faust,’ and a concert at which the Parisian String 
Quartet will play chamber music by César Franck and 
Debussy, complete the programmes of the concerts, of which 
that enthusiastic musician, Mr. Kilburn, will again act as 
conductor. 

The Hull Harmonic Society, under Mr. Walter Porter, 
promises Elgar’s ‘Caractacus’ and a Mendelssohn programme, 
while the Hull Vocal Society intends to give Brahms’s 
‘German Requiem ’—which, strange as it may seem, has 
not yet been heard at Hull—and two miscellaneous concerts. 
Dr. E. H. Smith is the conductor. The Hull Philharmonic 
Society, an amateur orchestra which Mr. Hudson conducts, 
will give two concerts, at which Schubert’s ‘ Tragic’ 
symphony and Raffs ‘ Leonore,’ with some well-known 
overtures, &c., are to be heard. It is satisfactory to find that 
the Hull Symphony Orchestra, a professional body, will 
continue its concerts, under Mr. Wallerstein, during the 
coming season. 

The York Musical Society, which Mr. Noble conducts, 
will give ‘The Dream of Gerontius’ during the coming 
season, and a miscellaneous programme, with the help of the 
York Symphony Orchestra, which, under the same energetic 
direction, will continue its excellent concerts. 


The Greenwich Choral Society opened its season on 
October 5 at Halstow Road School, when a very creditable 
performance of Elgar’s ‘ Banner of St. George,’ Gounod’s 
* By Babylon’s Wave,’ and selections from Bennett’s ‘ May 
Queen’ was given by the choir and orchestra under the 
direction of Mr. Charles Nixon. 


At the general meeting of the Bexley Heath Choral 


Corporation, who decided that a subsidy of £200 a year was| presented by the members with a gold albert watch-chain 


more than a manufacturing town of 500,000 inhabitants/| as a token of appreciation for his services. 
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foreign Wotes. 


AMSTERDAM, 


On September 25 an entire programme of French music 
was given by the Concertgebouw Orchestra, under the 
conductorship of Herr Mengelberg. The principal works 
performed were Saint-Saéns’s second Symphony and two 


symphonic poems, ‘ Sangefleurie,’ by Vincent d’Indy, and. 


‘Viviane,’ by Ernest Chausson.——On October 3 the new 
seventh) Symphony by Gustav Mahler was given at the 
Concertgebouw for the first time, the composer himself 
conducting. 

ANTWERP. 

At the seventh concert of the ‘ Peter Benoit’ Fund the 
late national composer’s symphonic poem in three parts, 
respectively entitled ‘Ballade,’ ‘Chant du Barde,’ and 
‘Chasse fantaistique,’ for pianoforte and orchestra, was 
revived, with M. Raoul Pugno at the pianoforte. The two 
cantatas, ‘ Prométhée ’ and ‘Cain et Abel,’ also found places 
in the programme. 


BADEN-BADEN, 


During the latter half of September the Kur-Committee 
gave a series of orchestral concerts, conducted by Messrs. 
Edouard Colonne, Nikisch, and Steinbach. Besides well- 
known works by Richard Strauss, Wagner, Brahms and 
Tchaikovsky, Paul Dukas’s symphonic poem ‘ L’ apprenti 
sorcier’ was performed. 

BERLIN. 

At the first Philharmonic Concert of the season, Elgar’s 
Symphony received its initial performance in Berlin, Herr 
Arthur Nikisch securing a masterly performance of the now 
famous work.——The first Symphony concert of the ‘ Kgl. 
Kapelle,’ given in the Royal Opera House under the baton of 
Richard Strauss, took place on October 5, Haydn’s D major, 
Mozart’s G minor, and Beethoven’s C minor Symphonies 
constituting the programme. ——The young English violinist, 
Miss May Harrison, gave a most successful concert with 
orchestra, her performances of Brahms’s and Glazounoff’s 
Violin concertos calling forth great praise from the critics 
of Berlin newspapers.——On September 24 the 5ooth 
performance of Offenbach’s opera ‘ Hoffmanns Erzahlungen’ 
took place at the Komische Oper.——Smetana’s opera 
‘Dalibor’ was the first novelty this season in the repertoire 
of the Royal Opera House.——Max Reger’s new String 
quartet was played for the first time in Berlin on October 2, 
by the Lange Quartet of Frankfurt. 


BIARRITZ. 

On the anniversary of the death of Sejior Sarasate 
(September 12) a newly-erected Concert Hall, built in the 
garden of the Villa Navarra in memory of the late master, 
was inaugurated by a concert in which Madame Berthe 
Marx-Goldschmidt, Sarasate’s artistic colleague for many 
years, took a prominent part.——At the sixth classical 
concert the ‘Chant de la Destinée’ by Gabriel Dupont 
received its first performance. 


BRUNSWICK. 


A new opera, ‘ Riguet mit dem Schopf,’ by Hans Sommer, 
was recently very successfully produced at the Court Theatre 
under the musical direction of Hofkapellmeister Riedel. 
The work is said to be the product of a highly-gifted and 
intellectual musician, and distinguished by rich musical 
invention. 

BRUSSELS. 

Reyer’s opera ‘ Sigurd’ was successfully revived after 
having been laid aside for fourteen years, at the first 
performance of the Théatre de la Monnaie’s new season. 


CHEMNITZ, 


Felix Draeseke’s new ‘ Grosse Messe,’ for unaccompanied 
chorus, was performed for the first time at a concert given 
by Kirchenmusikdirektor Georg Stolz in the Lutherkirche. 
In addition to this novelty the programme also contained 
new works by Max Reger, Joseph Haas, Carl Thiehl, 
Robert Kahn and Otto Reber. 


COPENHAGEN, 


In the presence of Queen Alexandra, the Dowager 
Empress of Russia, and the Danish Royal Family, 
Mr. Sveinn Sveinbjérnsen, the Icelandic composer who 
lives in Edinburgh, gave an orchestral and choral concert 
consisting of his own compositions. An overture and a 
cantata were amongst the principal works performed, and 
the composer-conductor was well received. 


FRANKFURT-AM-MAIN, 


Puccini’s ‘ La Tosca’ has been given at the Opera House, 
with Signor Caruso as Caravadossi.—The new String quartet 
in E flat (Op. 109), by Max Reger, was produced on 
September 30 at a concert given by the Lange ()uartet. 


GENEVA. 


An unusually rich and interesting selection of new or 
rarely-heard compositions is to be performed here for the 
first time at the ten orchestral subscription concerts to be 
conducted by Herr Bernhard Stavenhagen. It includes 
Rimsky-Korsakov’s Pianoforte concerto (C sharp minor), 
Mahler’s third Symphony, Jaques-Dalcroze’s Poem for violin 
and orchestra, Symphony by Bloch, ‘Die Trommel des 
Ziska’ by Joseph Lauber, Lekeu’s Adagio for string 
orchestra, ‘L’amour et la mer’ by Ernest Chausson, 
Symphony in G minor by Kalinnikoff,’ Ouverture ‘The 
pierrot of the minute’ by Granville Bantock, ‘ Pyrame et 
Thisbe’ by Trémisot, and the third act from Wagner’s 
* Parsifal.’ 

HAMBURG. 

The Opera has already, since its reopening on August 31, 
developed great activity, and performances have been 
given of Puccini’s ‘ Madama Butterfly,’ Richard Strauss’s 
* Elektra,’ Eugen d’Albert’s ‘ Tiefland,’ and other operas. 
A series of performances conducted by Professor Arthur 
Nikisch proved particularly popular, and the rendering 
under his auspices of Mozart’s ‘ Don Giovanni’ was highly 
appreciated. 

KARLSRUHE. 

Siegfried Wagner’s new opera ‘ Banadietrich’ is announced 
to be produced at the Court Theatre betore Christmas. 
The season at the Court Theatre was inaugurated with a 
performance of Eugen d’Albert’s opera ‘ Tiefland.’ 


LEIPsICc, 


The Gewandhaus concerts, under Professor Nikisch’s 
direction, opened the season with Wagner’s ‘ Faust’ overture 
and Beethoven’s fourth Symphony. The solo vocalist, Miss 
Edyth Walker, sang two interesting songs with orchestral 
accompaniment, ‘ Verfiihrung’ and ‘Gesang der Apollo 
priesterin,’ by Richard Strauss. 


MOSCOW, 


Under the direction of Mr. S. F. Simin, the Opera 
House has inaugurated its season with the first performance 
in Russia of Richard Wagner’s ‘ Die Meistersinger’! The 
text has been translated into the Russian language by 
M. Kolomizew, the musical critic, of St. Petersburg. The 
performance, which is said to have been an excellent one, 
was conducted by M. Emil Kuper. 


MUNICH, 


The first German Lrahms Festival took place with 
crowded audiences on September 11-15. Three orchestral 
and choral concerts were given, the German Requiem and 
the first Symphony constituting the programme of the first 
evening, while at the second were heard the Symphonies in 
D and F, the orchestral variations on a Theme of Haydn 
(Choral St. Antoni), in addition to the ‘Song of Destiny’ 
and the Rhapsody for contralto solo, chorus of male voices 
and orchestra, a truly gargantuan feast. The works 
presented at the third concert were ‘Gesang der Parzen,’ 
‘ Triumphlied’ (eight-part chorus and orchestra), the Violin 
concerto (played by Professor Bram Eldering), and the 
fourth Symphony in E minor. Two concerts were also 
given which were devoted to some of the master’s most 
important chamber music, ¢.¢, Pianoforte quartet in G minor 
(Op. 25), and the Clarinet trio (Op. 114); also the 





vocal (uartets (Opera 31, 64, 92, and 112), and the 
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* Liebesliederwalzer.’ Dr. Wiillner contributed a selection | 
of Brahms songs. The conductor of the festival was Herr | 
Fritz Steinbach, who brought with him the excellent | 
Giirzenich choir from Cologne, and besides those already 
mentioned, the soloists included Professor Messchaert, Herr 
Prening, and the excellent clarinettist Herr Wiebel.—— 
The Miinchener Konzertverein (conductor Ferdinand | 
Loewe) announces the following works at its twelve| 
orchestral concerts Elgar’s Symphony, and Bantock’s | 
Overture, ‘The pierrot of the minute’ ‘Gnomenzug,’ | 
by Karl Bleyle; ‘ Tragische Ouverture,’ by Ernst Boehe ; 
Braunfels’s ‘ Variationen iiber ein franzdsisches Kinderlied ’ ; 
Symphonic Variations by Hans Koessler; Symphonic 
Prologue to a tragedy by Max Reger; Heroic tone-poem 
by Rudolf Siegel, and Mahler’s fifth Symphony. 


PAR 


The Colonne Concerts opened their season with a fine 
performance of Berlioz’s ‘Damnation de Faust.’——The 
directors of the Opéra Comique intend to revive Paderewski's 
opera ‘ Manru,’ as newly revised by the composer. 


RICH, 


|}a work by Von Holst, and possibly MacDowell’s 


and among the composers represented are Vincent d’ Indy, 
Alberic Magnard, Reynaldo Hahn, André Caplet, D. E. 
Inghelbrecht, Maurice Ravel, Paul Dukas, and IHlenri 
Fevrier. 

London Chamber Concert Association —The six concerts 
of this Society, which gave some very successful performances 
last season, will take place in the galleries of the Royal 
Society of British Artists, Suffolk Street, Pall Mall. The 
programmes include chamber music of a varied and highly 
interesting character. The first concert was announced to 


| take place on October 27 and the next will be given on 


November 24. 

The Crystal Palace Orchestral Society’s ninth season 
comprises three concerts, to be given on November 27, 
February 12, when Verdi’s Requiem will be performed, and 
April 30. Mr. Walter W. Hedgcock is the conductor. 

The South-West Choral Society, conductor Mr. A. Bond, 
will perform Mendelssohn’s ‘Hymn of Praise,’ Stanford’s 
*The Revenge’ and other works. 

The Handel Society, of which Mr. Coleridge-Taylor is 
conductor, will perform during the season Dvorak’s Ze Deum 
second 





| Indian Suite for orchestra. 


Elgar’s ‘ Dream of Gerontius’ (Part I.) is to be performed 
here on November 23, under the direction of Musikdirektor | 
V. Andreae. 


M. Tivadar Nachez has been playing with much apprecia- 


| tion Sir Alexander Mackenzie’s Benedictus, for violin, during 


| the provincial concert tour of Madame Clara Butt and Mr. 


THE COMING SEASON. 


| Holbrooke’s new 


The following information is supplementary to that given | 
last month under the above heading : 


The New Symphony Orchestra.—The season will consist 
of six symphony concerts— five | in the afternoon (which 
commenced on October 7), and one in the evening, which was 
to take place on October 28. The Symphonies are Brahms, | 
No. 2, in D (October 7) ; Georg Schumann, No. 1, first per- | 
formance in England (October 28) ; Stanford, No. 6, in E flat, 
Tchaikovsky, No. 4, in F minor, César Franck in D minor, 
and a Symphony on March 17—the last concert——not yet 
announced. Other items of special yy are a new} 
symphonic poem, ‘ The maid of Astolat,’ by J. D. Davis; 
Orchestral Variations on Old King Cole —new version (first | 
performance). by Nicholas Gatty, and a Rhapsody for 
orchestra, ‘From Africa’ (first performance), by Coleridge- 
Taylor. Mr. Landon Ronald is the conductor. 


Classical Concert Society.—Ten concerts of chamber music 
are announced—five afternoon and five evening. These 
began at Bechstein Hall on October 13, and are to conclude 
on December 15. String quartets ty Beethoven, Haydn, 
ve Schubert ; (uintets by Beethoven and Brahms; Trios | 
by Beethoven and Mozart are included ; also Brahms’s Horn | 
trio in E flat major, Dvorak’s Pianoforte quartet in E flat | 
major, Schubert’s Octet for strings and wind in F major, 
Schumann’s Pianoforte trio in F major, Beethoven’s 
Pianoforte trios in C minor and D major, and Brahms’s 
l’ianoforte trios in B major and C minor. 

Three 
concerts are to be given at (Queen’s Hall on eaanbes 10, 

February 2 and April 11. The programmes include 
Br 
I 


Sto E ange Orchestral and Choral Soctet 


irahms’s Symphony in D, Clifie’s Symphony in C minor, 
arry's Symphonic Variations, and (at the second concert) 
Brahms’s Khapsody for contralto, male chorus and orchestra, 
when the Society will be assisted by the Lothbury Male*Voice 
Choir. Mr. Allen Gill and Mr. Munro Davison resume 
their places as conductors of the orchestra and choir 
respectively. 

Broad: i Con The eighth series of twelve concerts | 
will be given at the .Eolian Hall. The following quartet 
ares will appear the 


' the Lucas, the Rosé, 
the English, the Brussels; and Le Double Quintette de Paris, 
strings and wind. 


Sohemi an, 


Soc? ves Concerts Francat. 
the British Concerts Society, Paris, having been formed for 
of a ores systematically before British 
audiences the most representative works of the French | 
School. Four concerts will be given at the Bechstein Hall, 


This is a sister Society to | 


the purpose 


| Kennerley Rumford. 


Mr. Albert Archdeacon will create the title-rOle in Joseph 
opera ‘Pierrot and Pierrette’ at His 
Majesty’s (Afternoon Theatre), on November II. 


Answers to Correspondents, 


E. C. P.—It is not at present known where Handel 
composed his ‘ Messiah’; it might have been in London, or 
at Gopsall, Leicestershire, the seat of Charles Jennens who 
compiled the hook of the oratorio. Although the com- 
position of the music occupied twenty-four days, it should be 
remembered that, according to his usual custom, Handel 
made use of existing material. With regard to the organ 
matter you mention, we printed in our issue of August, 1904, 


| p. 506, a letter of Handel’s, written to Charles Jennens, in 
which he gives the specification of an organ, but unfortunately 


the letter oe no clue as to the place for which the organ 
was intended, though as Handel indicates ‘ church work ’ in 
the specification, it may be assumed that the proposed organ 
was for a church. 
BAssETTO.—(1) For books on English cathedral 
and parochial church music see ‘A history of English 
Cathedral music,’ by John S. Bumpus (T. Werner Laurie) 
and ‘ Choralia,’ by the Rev. J. Baden Powell (Longmans). 
(2) Mr. J. W. Elliott has done a book of twenty ‘ Hymn- 
tunes with varied harmonies’ (Reid Brothers), which 
are admirable. We do not know of any books of varied 
harmonies to standard Anglican chants other than the two 
publications you mention. 


R B.- 


CoRNO DI 


-The following settings of Rudyard Kipling’s poems 
may serve your purpose: ‘The Just so Song Book,’ by 
Edward German; * Barrack Room Ballads,’ by Gerard F. 
Cobb; Hymn before Action,’ by H. Walford Davies; ‘ Indian 
bang: song,’ by C. F. Walsh ; and ‘The Centurion's song,’ 
by Florence Bruce. The above are all for medium voice, 
but they could be transposed to suit a tenor voice. 


Rk. R.—(1) The novel ‘ Charles Auchester ’ is out of print, 
but it might be procured second-hand. We gave some 
particulars about the book in our issue of July last, in the 
‘Answers to Correspondents’ column (2) The journal 
entitled A/e/ody has been discontinued. (3) The princip al 
pianoforte compositions of John Field—the ‘Nomen anc 
the Concerto——are contained in the Peters edition. 


STUDENT.—We cannot give the names or addresses of 
teachers, nor can we express an opinion upon their 
qualifications ; but as you are going to spend some time in 
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Paris and have a slight acquaintance with the French 
language, it would be an undoubted advantage to you to 
study singing under an artist such as you name. 

YounGc Composer.—(1) The only way in which a young 
composer—or, for the matter of that, an old composer—can 
dispose of his compositions, is to find a publisher who is 
disposed to buy them. (2) For books on composition see 
Stainer’s primer ‘Composition’ (Novello) and Corder’s 
‘Modern musical composition ’ (Curwen). 

L. C. S.—The ‘ usual terms agreed upon by librettist and 
composer’ vary, and are a matter of mutual arrangement. 
In many cases the composer, or the publisher of the 
composer’s music, buys all rights of the librettist. In and 
case your property is protected by common law until it is 
published, and it then comes under the Copyright Act. 

34sso.—At your age it should be possible under skilled 
training for you to gain command of at least a major third 
wer your present top note. But the upward training must 
be undertaken gradually and gently by beginning with 
exercises on high notes rather than by leading up through 
scales started low 

J. P. H.—We do not know catechism on vocal 
physiology such as you seem to require. You had better 
apply to the examining bodies you name for copies of 
juestions asked at previous examinations. The subject is a 
wide one, and various opinions are held by authorities. 


~ 


of a 


CHORISTER.—You must elect either to sacrifice sonority 
in middle notes if you continue to sing alto, or to abandon 
the so-called falsetto if you want to become an ordinary 
tenor. But why not stick to your alto vociferations? An 
alto voice is very useful. 

Dec ANi.—For books on the training of boys’ voices see 
Martin’s ‘ The art of training choir boys,’ Bates’s ‘ Voice 





culture for children’ (both in Novello’s Primer series), and 
Curwen’s ‘ The boy’s voice’ (Curwen). 

T. D.—Except the Introduction to Act II. of ‘The 
Wreckers,’ we cannot trace any other published compositions 
or arrangements by Miss Ethel Smyth for the pianoforte | 
r organ. 

E. C. AND J. P. P.—Submit your violins to Messrs. W. E. | 
Hill & Sons, 140, New Bond Street, who will give you an| 
expert and reliable opinion upon their genuineness and value. | 

E. W.—The College 
authoritative pattern for a pedal-board. 





') or 


f Organists has no ‘official’ 


A few questions are held over. 


Country a 


Colonial Wews. 


nd 








II Y SUMMARIZED, 

We cannot hold s responsible for the opinions expressed in 
this summary, as notices are either prepared from local | 
newspapers o dé orrespondents. 

Correspondents are par arly requested to enclose a programme | 

hen forwarding reports of concert | 


BARROW.—The Millom Vocal Union gave a performance | 
f ‘ Hiawatha’s Wedding-feast,’ in the Co-operative Hall on | 
October 13, under the conductorship of Mr. R. R. Johnson. | 
A highly creditable performance of the popular cantata was | 
given by the choir and orchestra, led by Mr. W. B. Armer, | 
the tenor solo being sung by Mr. F. S. Gilbert. 

BRISBANE.—The second concert of the season given by | 
the Musical Union was held in the Exhibition Concert Hall | 
on August 3, when Gounod’s ‘ Faust’ was performed. The | 
solo vocalists were Mrs. Sydney Cowell, Miss Lottie Richter, | 
Mr. E. W. Muller, Mr. J. P. Clark, Mr. F. S. Taylor, the | 
part of Mephistopheles being undertaken by the distinguished | 


over 300 performers, and Mr. George Sampson conducted. 
®ae —— al . . | 
Curistcnurcu (N.Z.).—The Musical Union gave a} 
performance of Elgar’s ‘ King Olaf’ on August 31. The| 
choruses were rendered in a highly effective manner, 





especially deserving of praise being ‘ The challenge of Thor,’ 
‘The wraith of Odin,’ and ‘The death of Olaf.’ Very | 
capable assistance was given by the orchestra, the whole 
performance reflecting much credit on Dr. Bradshaw, who 
conducted. The solo vocalists were Madame Josephine 
Ottlee, Mr. Foster and Mr. C. Ryan. - 


_ 


| heard the voice”; 4. 


baritone Mr. Andrew Black. The full orchestra numbered | _ 


JOHANNESBURG.—The Musical Society gave a concert in 
the Transvaal University College Hall on September 8, when 
the programme included Gounod’s Overture ‘ Mirella,’ 
Brahms’s Rhapsodie (Op. 53), Grieg’s Pianoforte concerto 
(Op. 16), the King’s Prayer and Introduction to Act III. of 
‘Lohengrin,’ and Elgar’s Grand Military March No. 4. 
These were well performed by the Amateur Orchestral 
Society numbering forty-five members, assisted by the 
Johannesburg Male-Voice Choir of forty voices in the 
Rhapsodie, the contralto solo being undertaken by Madame 
Watkins Allen. The solo pianist in Grieg’s Concerto was 
Miss Florence Weinbey, and Mr. F. W. Peters conducted a 
successful performance. 


PORTSMOUTH.—The Temperance Choral Union gave a 
performance of Elgar’s ‘ King Olaf’ with considerable success 
at the Town Hali on October 13. The choir sang throughout 
with much spirit and expression, reflecting credit on the 
training received from the conductor, Mr. W. E. Green ; and 
the orchestra, led by Mr. Matthew Lewis, gave very able 
support. The solo vocalists were Miss Carrie Lanceley, 
Mr. Cynlais Gibbs and Mr. Charles Knowles. 


WELLINGTON (N.Z.).—The Mendelssohn centenary was 
worthily commemorated by the Musical Union, which gave 
two concerts in honour of the composer. An impressive 
performance of ‘ Elijah was given on August 10, with a 
band and chorus of 250, under the direction of Mr. Robert 
Parker, who, thirty years ago, conducted the first performance 
of the work in this district. The soloists were Miss Phoebe 
Parsons, Miss May Driscoll, Mr. C. H. Stephens and 
Mr. John Prouse, all of whom were thoroughly successful. 
On August 12 the ‘Son and Stranger’ and ‘ Midsummer 
Night’s Dream ’ overtures were played by an orchestra of 
forty-five performers, who also joined Mrs. E. D. Cachemaille 
in a fine rendering of the Pianoforte concerto in G minor. 
Several four-part songs, sung by the choir of the Union, and 
some songs contributed by Miss Phvebe Parsons, completed 
a very successful programme. The audiences were large and 
enthusiastic. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


LLEN, ALFRED H.—Four Sacred Songs: 1. ‘* Come 

unto Him”; 2. ‘*The Lord is my Shepherd” ; 3. ‘*I 
**An Evening Hymn, for Passion- 
tide.” 25. 6q. 


VAIRSTC Ww, E. C.—‘* God, Who at sundry times.” 


Christmas Anthem. (No. Sol. Th Musica 
Zimes.) 14d. 
| ANTOCK, GRANVILLE—Old English Suite. Ar- 

ranged for Small Orchestra. (For particulars, se 
page 758.) Full Score, 1os. 6d.; Ist Violin, Is.; 2nd 
Violin, Is Viola, 1Is.; Violoncello and Bass, Is. 6d. ; 
Wind Parts, 7s. 6d. 
ppUpoas, H.—‘‘ Do not worry.” Song. 2s. 

** Eléanore.” Song. 


(= RIDGE - TAYLOR, S. 
~ No. 3, in A (for Baritone). 2s. 
> ARJEON, H.—“ Vagrant Songs” (Op. 26). For Baritone. 
1. ‘* Wander Hunger”; 2. ‘‘Of troubles know I 
none”; 3. ** Under the dark”; 4. White Woman”; 5. “‘I 
went far and cold.” 2s. 6d 
F ETHERSTON, G. k. 
Hilymn and Tune. 2d. 
** The land beyond the sea.” 


**O Sacred Head, surrounded.” 


Hymn and Tune. 2d. 


—— ‘The people that in darkness sat.” Hymn and 
Tune. 2d. 

—— ‘*The shadows of the evening hours.” Hymn and 
Tune. 2d 

7 ORRESTER, CLIFFE—‘“ Strong Son of God.” 

Anthem (reprinted from ‘*‘ Anthems Ancient and 
Modern”). 34. 

OODHART, A. M.—‘‘As Joseph was a-walking.” 


Carol. td. 
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DURING THE LAST MONTH 


(. JUNOD, CH.—‘“‘ Nazareth.” Arranged as an Anthem 
for Baritone Solo and Chorus 


(continued). 









































a NE HUNDRED PSALMS.—Stafi 
cloth, Is., ne cloth boards, Is. 6d. net. 


| ee ERTS, J. VARLEY—‘‘I will lift up mine eyes.” 

Anthem. 

*CHOOL MUSIC REVIEW, No. 209, 
» following music in both Notations :—‘* Harvest-time. 
For s.s.A. G. RicHMOND. ‘“‘ The green lanes of England.” 
Unison Song. Three Kounds, by R.T. WuHiteE. Two- part | 
Sight-singing Studies. 14d. 


(8vo). &. Voice Parts only, in Tonic Sol-fa Notation. 
CHILDREN’S SINGING GAMES. 
Edited by Mrs. Gomme and CeEclI1. J. SHARP. 
 & 

No. 926. London Bridge 2d. — 
»» 927. Old Roger (Ist version) ... -. 2d — 
»» 928. Old Roger (2nd version) ... ion 
»» 929. Walking up the hillside . 2d. 

»» 930. Oats and beans . 2d — 
»» 931. Three Dukes : 2d. 
s» 932. Nuts in May " . 2a— 
»» 933. The jolly miller . ad, 
»» 934. WhenI was a schoolgirl .. 2d. — 
»» 935. When I was a young girl. 2d. — 
026. | O ! a-hunting we will go ) oe ees 
» 79" | Dame get up j yo ate 
»» 937- Push the business on ; 24 — 
FOLK-SONGS (Various). 
Edited by Cecit J. SHARP. 

No. 984. Dance to your daddy . id. — 
— jy farm) ard ‘ .. I¢d, — 
»» 986. As I was going to Banb vary. ~~ 
»» 987. Three little tailors 14d. 

» 9838. The three sons es 14d. — 
»» 989. The poor couple 14d. — 
»» 990. Theredherring . 14d. — 
+» 991. Dashing away with the smoothing 

iron ons 14d. — 


TEW CATHEDRAL PSALTER, WITH CHANTS 
4 No. §3. (Superimposed Notes.) Cloth, 3s. 6d. 
"LEARY, A.—‘‘ Twilight Shadows.” Nocturne for 
Pianoforte. 2s. 
( pXE HUNDRED PSALMS FOR CHANTING, 
AND ANTHEM BOOK.—Authorized for use in | 
the United Free Church of Scotland. 3s. 6d., net; Tonic | 
Sol-fa, 3s. 6d. net ; Words only, Is. net. 
Notation, limp 


YEPPIN, ARTHUR H. Elementary Score-Reading 
Exercises. (No. 78. Music Primers and Educational | 
Series.) 1s. 6d. 


fos 958. Novello’s Octavo Anthems.) 3d. | 
| 


contains the | 


McNAUGHT. | 


CHOOL SONGS-—Edited by W. G. 
Published in two forms. A. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment | 


DURING THE LAST MONTH—(continued). 
GCHOOL SONGS—(Continued). 


(No. 960. Novello’s | » A. B. 
Octavo Anthems.) 2d. | No. 992. One man shall mow wi «+ SO. ae 
I ARBOROUGH, A —‘“‘Crossing the Bar.” Cantata} +» 993- Sweet William... -» kd. — 
for Chorus, Orchestra, Harp (or Pianoforte). English »» 994. Chesapeake and Shannon.. vs» hd. 
and German Words. 2s. 6d. ” ae a ae x vee - 4d — 
. ; | »» 9906. t ‘ ‘ a, - on 
| ARTLEY, LLOYD Two Concert Pieces for a. Farewell, i tie wan Said b. 
Pianoforte. 3s. . ae »» 998. The sign of the bonny Blue Bell... rd. — 
I 7 INGST( IN, MATTHEW — Communion : Service in » 900. The Watchet sailor pte a 
A flat. Congregation’s part only, 2d., or 15s. per 100. | », 1000. Wassail song — oe 
EEDS, FREDERIC—* The Star of Faith.” Christmas|” 1001. Robin Hood and the tanner ==... id. — 
Cc 4 Mates »» 1002. Heave away, my Johnny ... a oh = 
arol. For Treble Voices. 2d. ~ ~ - et s 7 on ae 
; .,| Book 212. Folk-Songs (Various). Edited by 
OARING, J. —‘*Thou art my portion, O Lord.” | Crcit J. SHARP od. 
Anthem. 3d. | yy 213. Ditto. Ditto. ~ oe 
TAVAL AND MILITARY MUSICAL UNION ’ ; 
i SONG BOOK. (lor contents, see p- 700). Is. 6d. G EATOR, F. R. H. Hymn Tunes, 2d. 
NEW CATHEDRAL PSALTER CHANTS No. 834. | : 
i w Village Church u Edited by C. MACPHERSON. ~OMERVILLE, R.—Songs of Friendship. In C 
Paper Cover, 2s. 6d. ; Cloth, 3s. ; Red Basil, 4s. 6d. | (Low voice). 2s. 


| —— Ditto in E (High voice). 2s. 


| 
| C TEPHENS, A. L. 
|» now Thy blessing ”). 


Vesper Hymn (* Father, 
On card, 1d. 


give us 
| 


| or SOL-FA PUBLICATIONS : 


ONE HUNDRED PSALMS. —Limp cloth, ts. net; 
cloth boards, Is. 6d. net. 
| 
| WORSHIP SONG WITH TUNES.—Edited by W. 


GARRETT HoRDER. No. 78, Cloth, white edges, 4s.; 
No. 79, Cloth, red edges, 4s. 6d. 
| - . om 
oo SOL-FA SERIES :— 

Madrigal | 
ARKADELT 
Glee 


| Now spring in all her glory. 
No. 1797 for S.A.T.B. . 5. 


‘* ‘Come, let us all a-maying go. id 


»| L. ATTERBURY! 

» 1798. Save us, O Lord, while waking. 
Anthem for Evensong G. C. MARTIN 14d. 
»» 1799. Call of the breeze. Four-partsong | 

CLIFFE FORRESTER 14d. 
»» 1800. The Angelic hunter. Four-part song. 
Arranged by J]. BRAHMS 1d. 
| », 1801. The Lover’s wraith. Ditto. ditto 1d, 
»» 1802. The Piper o’ Dundee. For T.T.B.B. 
GRANVILLE BANTocK 14d. 
»» 1803. When Israel came out of Egypt (In 
Exitu Israel). Anthem for double 
chorus ... ‘ SAMUEL WESLEY 2d. 
»5 1804. The God of our Fathers. Chorus from 
** Judith ” C. H. H. Parry 14d. 
», 1805. Author of Life Divine 
H. Etuiot Butron 1d. 
», 1806. The Lotos-flower ome ~ 


. SCHUMANN Id. 
The shadow of life. bad part song. 
W. G. ALcock 14d. 
Sleep. Four-part song. 


R. H. WALTHEW Id. 


| 

PUBLISHED FOR 

| THE H. W. GRAY CO., NEW YORK. 
| 


+o HORATIO. ‘* To whom then will ye liken 


God.” Anthem for Advent or General use. 5. A. 1.8. 
15 cents. 
|}—— Ditto. Ditto. T.T.B.B. 15 cents. 


*©O Lord, the very Heavens.” 


AY, TAREING, H. W. 
Harvest Anthem. 12 cents. 
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Zs. da. 
Two Lines .. ° 30 
Three Lines . . ° 34 
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Advertisements for the next issue should reach| 
W. 


the Office, 160, Wardour Street, London, 
not later than 
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VOICE CULTURE 


ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
PUBLISHED ON THE IST OF EVERY MONTH. Price 14d. 
THE SCHOOL MUSIC REVIEW FOR NOVEMBER 

CONTAINS :— 
ITaALiaAN Musicat Expressions. 
Girts’ Scnoot Music Union. 
‘DASHING AWAY WITH THE SMOOTH TRON, Folk-Song 
PHEORY QUESTIONS. 
| MANCHESTER Music Nores 
| New Scuo Music Orricia OR IRELA 
THE MEMORANDUM ON Music 1n ScottisH Primary S 0 
Lont COLLEGE F CHORISTERS 
Liverroot Sunpay Scuoot Union 
Our Hon List 
| DEATH or Mr. Dupiey Buc 
“ ™" im . y _ " 
‘THE SCHOOL MUSIC REVIEW. 
Tue NOVEMBER Numer CONTAINS THE FOLLOWING MUSIC :— 
‘Wuen THE HEART uNnG.” Unison Song. By Duptey Buck. 
| The Music and Exercises can always be obtained separately. Price 14d. 
London: Nove_to anp Company, Limited. 
Nos. 71, 72, and 73. Novello’s Music Primers and 
Educational Series. 


FOR CHILDREN 


A PRACTICAL PRIMER 


ON THE 


CULTIVATION AND PRESERVATION OF 


YOUNG VOICES 


WITH EXERCISES 


SOLO-BOYS, erc. 


BY 


JAMES BATES. 


EXTRACT FROM THE PREFACE. 

It is almost impossible to exaggerate the extreme 
delicacy of the child's voice, yef how often have 
these frail instruments been irreparably ruined for 
want of a little knowledge or a little care! Let 
the teacher sternly discourage anything like 

** shouty ” singing, especially in class or choir, or 
misguided attempts to sing notes which are too 
high or too low. It may safely be said that sof? 
singing (of course within the compass of the voic e) 
will never do harm, no matter how continuous, but 
loud singing will inevitably lead to disaster. The 
teacher who successfully instils the principles of 
correct singing, and thereby renders possible the 
life-long use and enjoyment of a pleasing voice, is 
conferring on his young charges a boon of inestim- 
able value. This thought should be his constant 
encouragement in times of difficulty and lack of 
immediate success. 


Part 1. INSTRUCTIONS. 1s. 6d.; in paper boards, 2s. 

Part 2. EXERCISES, witn AccOMPANIMENT. 15. 6d. ; 
boards, 2s. 

Part 3. TWO-PART STUDIES (Seven of which are by Dr. 


Biatrr) FOR TREBLE VOICES, 
ACCOMPANIMENT. 8d. 


WITH 


FOR THE USE OF SCHOOLS CHOIRS 


in paper 


HuGu 


PIANOFORTE 


Parts 1—3, complete, in paper cover, 3s. 6d. ; paper boards, 4s. 6d. 


London: Novetto anp Company, Limited. 
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Messrs. PUTTICK & SIMPSON F 


WILL HOLD THEIR T' 


NEXT SPECIAL SALE «€& 


on | 


VIOLINS VIOLAS, AND VIOLONCELLOS | 
WEDNESDAY, DECEMBER 8. 


Instruments for inclusion in this Catalogue should reach the Auctioneers 


not later than Saturpay, NOVEMBER 27. 


17, LEICESTER SQUARE, LONDON, W.C. 


MR. REGINALD STEWART ee Sas Thr 
BASS BARITONE. Chicexer Cavett” MUSIC COPYING AGENCY. s 





Hi + , eles N wat 
\ ISS EVELYN NOBBS, A.T.C.L., requires STRONG & DARE, 009, REGENT St., Lonpon, W. 
| RE-ENGAGEMENT as ASSISTANT MUSIC-MISTRESS 
N f J ter Christn Apply, B k 
1 Hor 


MUSIC COPYING, TRANSPOSITION, &c., 
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P i ' CC Telep City. I Ea 
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~OR DISPOSAL, at e, a ftine-toned - ) ) | } 
4 ‘ , , , ‘ ‘ . " 
I POSITIVE. ORGAN , vtusickoom Malkin Patent Pedal Attachment. 
b ,; rd SALE. All organists should write for particulars of above 
attachment ; it is the latest invention, most up-to-date, 
. rr . . the cimnlect. hect and ¢ nest attachment on the marke C 
( | | IR | XS | \I \S ( \ Ie ( )| S I nai, iest, [ % -_ cheapest - achn ent on the mark ¥ 
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Full particulars from : 
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N . imit HANLEY, STAFFS, 
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ALUABLE MUSICAL LIBRARY for SALE, 


ymprising Theoretical Works, Vocal Scores ; Orchestral, Organ, 
and Piano Music; Periodicals, and many scarce works. Wm. S. Jessop, 
G mount Terrace, Beeston Hill, Leeds. 


F OR SALE.—Burney’s HISTORY OF MUSIC, 


, vols., in excellent condition ; also several vols. of Theoretical 
Wor ks by Prout, &c. Offers to Standley, Rossall School, Fleetwood. 


T° DOCTORS OF MUSIC.—Second-hand SILK 
GOWN and CAP for SALE.—Very little worn. Price £1 
Address, H., 14, Park Place Villas, London, W. 


VERY COMPOSER should send for DINHAM, 
BLYTH & CO.'’S S ~—. and Price Lists (free) for Litho- 
graphing Anthems, Songs, 50 Copies of Hymn-Tune, Kyrie &c., 
38. 6d. ; 100, 45. 6d. 27, i mY Street, London. Establis ed 1872. 


O COMPOSERS.—CREWSHER & CO. 

(assisted by a Mus. Doc.) REVISE and PRINT ANTHEMS, 

SONGS, PIANOFORTE and ORGAN MUSIC. Send MS. for 
estimates for so or more copies. 43, St. Paul's Road, Bradford. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


VOICE AND THROAT. 


“SANITAS FLUID” Prevents and Cures Sore 
Throat, and Braces and Strengthens the Vocal Organs. 
-I part with 








Should be used as a gargle- 3 parts hot 


water—several times daily. 


*S SANITAS is of the greatest service, whether used as a 
gargle or with a douche, in all forms of Sore Throat."”— 
Lennox Browne, F.R.C.S, (Edin.), 
(Late Aural Surgeon to the Royal Society of Musicians, &c.) 


1s. Pint Borries, and 5s. GALLON 


Of all Chemists, and the “‘Saniras" Company, Ltd., Locksley Street, 


Limehouse, London, 


NOW READY. 
FOR S.A.T.B. 
CHARLES WILLEBY’S 
FAMOUS SETTING OF 
CROSSING THE 
BAR 


THE JOHN CHURCH CO., Lrp., 
45, WIGMORE STREET, LONDON, W. 


REDUCED PRICES. 


MENDELSSOHN’S 


| LIEDER OHNE WORTE 


OCTAVO, PAPER COVER 


(Former Price, 4s.) 





| REDUCED PRICE, Two Shillings and Sixpence. 


OCTAVO, PAPER COVER 


(Cheaper Edition, Former Price, 2s. 6d.) 


| 
| REDUCED PRICE, One Shilling. 


NEW EDITION 
Epitep sy KARL KLINDWORTH 


Price Five Shillings. 


London: NovELLO AND Comp ANY, Limited. 


NEW CHRISTMAS ANTHEMS, &c. 


The Composer (CALEB SIMPER, “ Kiairnig,” B ARNST APLE) 
will be pleased to send CHOIRMASTERS FREE SPECIMENS of either 
THREE Anthems, or Services : 

“EMMANUEL! Just Published , , 3d. 
A most inspiring Anthem. Soft Bass solo, soft and loud 
Choruses, beautiful effects, easy. 

“SHEPHERDS ABIDING. 11th 1000 - - oo oh 
This grand Anthem is an immense favourite. Fine Bass Solo 
and stirring choruses. 

*BEHOLD, THY KING CoMETH. New. oth 1000 os oo 

A fine Anthem for good average Choirs. 

*HOSANNA! 14th rooo ready 4d. 

Opinions :—“ Captivating, charmingly effective—like dv very ey 

very pretty-—exceedingly liked—altogether excellent,” &c. 

*THe ANGEL GABRIEL. ecently published. roth rooo. . 

*His Gitortous Name. With Bass Solo. rath 1000 ee oo. Gt 

*ARISE, SHINE. Very popular already, . 16th a. . oo 

CAROLS. AROLS 

The Composer (CALEB SIMPER, “Ku a... "BE ARNSTAPLE) 

my send the WHOLE 36 Newest Carols for 4d. to Choirmasters. 

*Four New Caro s. “Clovelly ’ Series, No. 45. Complete .. 2d. 

= Set the merry bells a-ringing, " “The ‘Glory ’ Carol,” *‘ Three 

wise men came to -_: "The Bells! oh, let them ring.’ 

*Four New Carois. “Clovelly” Series, No. 33, complete 

**Oh! thrice hap y morn,” “‘Greet the Newborn King,” ‘‘ Glory, 

Glory,” “ Let bells ring everywhere” (Nearly a million Carols sold). 

Fo wR New Carois, “Cc lovelly " Series, No. 21. 8th 1000 ; complete 2d. 





‘Joy bells ringing.” “Grace be to you and Peace,” “In 
| Bethlehem is bora Emmanuel,” “‘ The King of Christmas.” 
*Six Carors. Kilbirnie Edition. No. 7. 8th 1000 ‘ ~ a 
*Six Carots. Kilbirnie Edition. No. 8. 7th 1000 sd. 
*Six Carots. Kilbirnie Edition. No. 9. goth tooo = 4d. 
*Six Carots. Kilbirnie Edition. No. 10. 8th 1000 oo ii 


*“CRADLED In A ManGer. A Christmas Pastorale. goth 1000 .. ad. 


*New Festrat Cuant Te Devs, No. 8. 8th 1000 ; ad. 
Service Te Deum. No. s. A favourite. roth Edition 4d. 
*Easy Service Te Deum 1n C. 8th 1000 .. oo 
Easy Devotionat Hoty Communion Service in A flat 4d. 
Maaniricat ano N. Dim. No.9. Already the 14th Edit. 4d. 


5 ng by 300 voices at a Choral Festival. 
Three Newest Vo_tunrary Books. Nos. 6, 7, and 8, each 1s. 6d. 
8 E dislens printed. 17 Voluntaric s in each Book. 
Those marked * are also issued in Tonic Sol-fa. 
London: Weexes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Summy Co., 220, Wabash Avenue, 


HE STAR OF FAITH.” 


Words by CukysTabet ; music by Freperic Leeps., 


Two-part Carol. 
Price 2d. 
London: Novetto anp Company, Limited, 
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TI . ( )] | ECTS EXTREMELY SUITABLE FOR THE SEASON OF ADVENT, 
4 ecomnnamnasentes 
2A —— 7 | STAFF NOTATION. SIXTEENTH THOUSAND, 
FOR THE FIRST THREE SUNDAYS IN — 
| 
; aI) ~ r ~ rT Th 
sane THE TEN VIRGINS 
A Ah ~ 
S S. WESLEY A SACRED CANTATA 
a italia ae | FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 
/ é t 3 | 
. y BY 
SIR FREDERICK BRIDGE M.V.O. | 
4, ath. ° ° yy » 
| ALFRED R. GAUL. 
ones : 7 : ; | Will be heartily welcomed by all who love the art of music. 
ALMIGHTY GOD, GIVE US GRACE _ | Newcastle Journal 
J **The work will certainly go through Saxondom in the wake of its 
(COLLECT FOR ADVENT SUNDAY) predecessors from the same pen."—London Daily Telegraph. 
FOR SOPRANO SOLO AND CHORUS ** Must attain popularity wherever heard, and will assuredly be placed 
a | among the foremost compositions of this kind by present-day writers 
Price Three € |. .. treated in a th roughly artisti manner ...a perfect wealth 
~ | of melody and striking individuality of style.” —Liverpool Daily Courier, 
| “Works which have placed him in the front rank of English composers 
, oe . | —the ‘Holy City,’ ‘ Joan of Arc,’ and ‘The Ten Virgins.’ "—Newcasti 
BLESSED LORD | Daily Journal. : 
COLLECT FOR THE SECOND SUNDAY IN ADVENT) | “The choral writing in ‘The Ten Virgins’ is alone something to be 
- , : 2 . . thankful for, and, as we have intimated, it iso ynly one of the many musical 
FOR S.A.T.B. | virtues of the Cantata."—Leamington Chronicle. 
** Bow anp Brom.ey Institute Cuorr.—The hall was overcrowded 
“ee } by an audience that was disposed to encore every other number of the 
Pr wop work t Mr. Gaul should have secured this undoubted poy 
success with a work far more contrapuntal than any of his fo 
works, is a semanas le tribute to his power of welding science an 
. ‘OTT : ToT beauty into one whole."—7he Musical Times. 
O LORD JESU CHRIST kx ‘The sub ect Is an ex ellent one for a Cantata... a stronger work 
(COLLECT FOR THE THIRD SUNDAY IN ADVENT than “‘ Joar Arc. Melodious, vocal, and of moderate difficulty, 
ae : 7 and, like Mr. "Gaul's earlier Cantatas, will be eagerly welcomed by 
FOR BASS SOLO AND CHORUS societies in se arch of new works having these characteristics."— 





Pr l 
Londen: Novetto anp ¢ ANY, Limited. 
GTAIN YER & BELL’S PUBLICATION 
MODI R G HUR( RC H SERVICES. 
Te Deum in B f E. R. Daymond 
Magnificat a Nu imittis in G (s.s. A.) .. E. R. Daymond 
Communion Service in F, wit! Ber edictus and Agnus Dei 
E. H. Birch od. 
~ agnificat and Ni dimittis in A Ralph Letts 4d. 
redictus qui venit and Agnus Dei in | H. J. Timothy 3d. 
Te "De uminE flat .. .. Athelstan G. Igguiden 3d. 
Magnificat and Nunc dimittis in I ab .. H. A. Chambers 3d. 
Magnificat and Nunc dimittis in ; .. J. Pullein 3d. 
Magnificat and Nunc dimittis in E flat C. E. Miller 3d. 
(This Service can be sung by Trebles only, if desired.) 
Communion Service in F Philip de Soyres gd. 


CHURCH ¢ ‘HOIR LIBRARS 





Newcastle Daily Leader. 

**That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite “‘Holy City” we have no doubt whatever. Mr. Gaul has 
aimed at fine outline and telling colouring, and all that he has aimed at 
he has achieved." — Birmingham Daily Gazette. 


paper b¢ 


2s. 6d. ; 


al parts, each 1s. 


yards, 3s.; cloth, gilt, 4s. 


Words only, 


Price, 
Sol-fa, 1s. ; Vo 


paper cover, 


Tonic 5S. per 100, 


XTREMELY SUITABLE For tut SEASON OF CHRISTMAS. 
THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





| varied and interesting, 


| moders ately difficult work written on classical lines. 


| 
| 


Praise the l.ord, O my soul (Harvest) . A. Chambers 3d. 
Come unto M . ‘ . . S. Liddle 14d. 
Art Thou not from Everlasting . .. S. Liddle 14d. 
In a little wrath I hid My Face from Thee S. Liddle 14d. 
Prevent us, O Lord, in all our doing . S. Liddle 14d, 
Thou knowest, Lord, the secrets of our heart W. Pollitt 1}d. 
May the Grace of Christ Ge firey C. Ryley, M.A. ad 
ORGA AN MUSIC. 
The Org Librz edited by Cu V. ANFORD. A 
( ectl t Original Compositior ie est M. me ym posers. 
“THE ORGAN RECITALIST.” 
A SERIES OF POPULAR ORIGINAL COMPOSITIONS, 
LE 
Ve NTARIES, ORGAN RECITALS, &C. 
N I Ss. 
A gM I lla Mansfie 6 
Ca inA Purcell Jar Manst 1 
I Arthur W. Pollit 
I J H. Major 
l " B. J. Ha k 
An I g R Bb. J. Hancock 
G D Arthur W. Pollitt 
A } Wi S. Vinning P 
Re I FF. Ca n 
THE ORGAN 
By PERCY BUCK. Pr s. net. Post-free, 6d 
hdi y Sir ¢ Es V. Sra and Sir W k "p 
I “ 1 peciall ritten to meet the der nand for a Primer 
h take gent r the advance made in the Art o 
Organ Playing ring t las and should be in the 
hands of all ¢ for t f the Royal College of | 
Orga 1e | le and the Royal College of | 
M 
STainer & Beut, L1 28, Bexners Street, Lonpon, W. 


| picturesque accompaniments." —Sirmingham Daily Mail. 


“No man knows better than Mr. Gaul how to write for voices. . . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
mposer, living or dead. . ‘hroughout the work we have spon 
taneousness, elegance, attractiveness, in short, a never-ending charm. "— 
Birmingham Daily Gazette. 
‘*In every way worthy the great reputation and experience of its 
omposer. . Is indeed a work of a very unusual character, and most 
probably destined to become more popular than any of his other com- 
positions. . . . Worthy the study of choral societies of every grade."— 
Werth Staffordshire Sentinel. 

‘The Prince of Peace’ is a work of an exceptionally high order. 
There are passages of surpassing beauty and brilliance. The work is 
and, like all of Mr. Gaul's cantatas, supp! ies 
a need which no other composer of music so satisfactorily meets, viz., a 
The cantata 

yccupied about ninety minutes and from the opening bars to the fir nish 
there was not a dull moment." — Pontypool Free Press. 
** Admirably written for the voice, enhanced by charm of rhythm and 








; paper boards, 3s. ; cloth, gilt, 4s. 
Words only, 
)MPOSER, 


Price, paper cover, 2s. 6d. 


T onic Sol-fa, 1s. ; Vocal parts, each, 1s. 5S. per 100. 


Band Parts (the lo 
Gillott Lodge, 





an of) on application to the Cx 
E dgbz aston. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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VEW EDUCATION AL WORKS! 


WILSON MANHIRE | 


A R.C.M., L.G.S.M.). 





MUSICAL FORM 
Examination Questions with Model Answers 
for Candidates preparing for all Examinations. 


Price One Shilling net. 


MODEL ANSWERS TO | 
QUESTIONS ON “TOUCH” | 


Price Sixpence net. 





asanenanae 
HINTS TO CANDIDATES | 
For the L.R.A.M., ASSOCIATED BOARD, 


Examinations in Pianoforte Playing. 


and other 


Price One Shilling net. 


SCHOOL MANUAL FOR THE| 
VIOLIN 


A Complete Course of Study for School and Home. 


Mr. 
| Pastoral Songs, 
} sweet pleasure.’ 


50 pages, Full Music size. 


Price One Shilling net. 





J. H. LARWAY, 

be ELLS STREET, OXFORD STREET, 
J. H. LARWAY'S In. 

™ W BOOKLET—“A Wreath of Melodies” 


EXxTRACTs | Latest TEACHING SONGS 


AND PIECES WILL BE SENT FREE ON APPLICAT 


STANDARD EDUCATIONAL WORKS. | 


C. MORTON BAILEY. 


14 


LONDON, W. 





INTAIN 1 THE 


Scales and Arpeggios (either fingering) net 2s. | 
MILLWARD HUGHES. 
Sight-Singing Tutor net Is. | 

| 


For Class Singing and all Local and Mets ypolitan Examinations. 


MINNIE CUTHBERT. 


First Steps in Theory net Is. 
J. H. LARWAY, 
14, WELLS STREET, OXFORD STREET, LONDON, W. 


Very Popular and Easy Anthems, &c., _| 


}and the 


| yo 
Di 





BY Mr. JOHN COATES at Soutuport Musical 


[WE LCOME, SWEET PLEASURE 


LA SHEPHERDS’ DANCE 


FROM “IN SPRINGTIME” 


AN IDYLL 


FROM “THREE ELIZABETHAN PASTORALS” 


COMPOSED BY 


HERBERT BREWER. 


A. 


Prick Two SHILLINGS EACH NET 
Mr. John Coates, with the male chorus, m ade a 
with three of Dr. Herbert Brewer's ‘ Pastoral 5 





John Coates. 


was encored, 


They pr ved 
~Daily 


Songs were sung by Mr. 
‘Wek sweet pleasure’ 


‘ Three Pastoral 
very pt )pular, and 
egraph. 

‘Dr. Herbert Brewer's delightfully 
tenor solo and chorus preved an excell 
storaing Post. 
he John € 
and wholesome P astorals. 
‘Probably the most beni -appl: lended feature of the evening 
John Coate ss artistic rendition of Dr. Hert vert Brewer's three 
‘A She pherd s’ Dance,’ ‘An Idyll,” and ‘Welcome, 
Grace and picquancy distinguish these compositions, in 
the latter of which the chorus capably co-oper Liverpool Daily 


ome, 
Led 
characteristic Pastoral Songs for 
nt addition to the programme. 


an sear ere ey encore in Dr. Brewer's fresh 


tre Post. 


yates W “ear 


was 


ated, 
Post 

nely charming Elizabethan 
Their melodious happiness, 
together with Mr. John 
over the audience, and 
cored," —Sheffield 


Three of Dr. A. H. Brewer's extre 
Pastorals also figured on the programme. 
fresh wholesomeness of the music, 
Coates's unsparing enthusiasm, completely won 
ast of that set, ‘Welcome, sweet pleasure 
ly Telegraph. 

‘The Pastoral Songs by the clever Gloucester organist and 
Dr. A. H. Brewer, were, from a popular standpoint, the main 
the evening. iverpool Courier. 


» Was er 


composer, 
success of 


London: Nove.to anp Company, Limited. 


Just PuBLisHED. 


SYMPHONY 
FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 55.) 


FOR CHRISTMAS. FULL SCORE 
By EDWYN A. CLARE. PRICE THREE GUINEAS NET. 

CHOIRS OF ANGELS. New. th 1000 = Pr 73d. 

A beautiful Anthem. Fascinating and Attractive. — 
BLESSED BE THE KING. 7th 1000 Easy compass , ~ SCORE ... pies see ww. «78. 6d. 
> DW “ TO MEN. roth 1ooo. Powerful and exultant .. oo 
}EHOLI BRING. 16th 1000 Jery popular and easy d, | >P -EMENT > > : TE , 
SING, O HEAVENS. 10th tooo. For p. vush Ch hoirs. Very effective - ARRANGEMENT ~— PIANOFORTE SOLO by 
WE HAVE SEEN His STAR. 14th 1000. An easy Anthem - SIGFRID KARG-ELERT 6d. 
Tue Prince or Peace. 14th 1000, A very beautiful Anthem .. 3d. 
A Saviour, Curist THE Lorp. 6th 1000. ha dihciive Anthem, | ARRANGEMENT FOR PIANOFORTE Duvet by 
_ with Bass or Baritone Solos and strong Choruses 3d. | ~ " Pag ety 7 : > 
F rt Ma NIFICAT N Dimirris in D.  arst 1 4d. | SIGFRID KARG-ELERT 10s. 6d. 

Sung at a Choir Pe stival Full of flowing melody. 
London: eaten O AND Conrany, Limited, 160, Wardour Street W. 


New York: Tue H. W. Gray Co., Sole Agents forthe U.S.A. | 


London: Novetto anp Company, Limited, 
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F O R ADVE NT. 
‘ H. Blair 3d. 
S. S. Wesley 3d. 
Frederick R. Greenish 3d. 


ANTHEMS 


A few more years shall roll 
Almig! ity God give us grace 

*And God shall wipe away all tears 
*And He shall purify oe ° 
And Jacob was left alone 
“And the Angel said unto her 
*And the glory of the Lord 
And there shall be signs . 

*Arise, O Jerusalem 
Ascribe unto the Lord 

*Awake, awake, put on strength - 

“Awake, awake, put on thy strength, O Zion 
Awake, put on “thy strength .. 

*Awake, thou that ee 
Behold, I come quickly . 
Behold, the day is come .. 
Behold, two blind men oe 
Beloved, now are we the sons of God . H. 
Blessed are they .. H. Blair and N. W. Howard MeL ean, each 3d. 
Blessed be the Lord God on oe ee .. C.S. Heap 6d. 
Blessed is He who cometh os 
Blessed Lor« S. S. Wesley 2d. 
*Come and let us return (Two-part Anthem) G. A. Macfarren ad. 
Day of anger, day of mourning C. Gounod and Mozart, each 6d. 

*Day of wrath ee ‘ we . 

*Doth not wisdom cry ? 

Drop down, ye heavens .. 

*Enter not into judgment... 
Enter not into judgment. . 

Far down the ages now .. 

*Far from their home 
For a small moment ee 
For the mountains shall depart. . 

*From the rising of a sun 
Give unto the Lord 


J. Stainer 


‘E. W. Naylor 4d. 
J. Travers 


J. Stainer > 
M. Wise 4d. 

. J. Stainer 6d. 
es .. Ivor Atkins ad. 
. H. H. Woodward 4d. 
J. Stainer 3d. 


G. A. Macfarren 2d. 
Clarke-Whitfeld 2d. 

. H. H,. Woodward 3d. 
J. Stainer ad. 

L. Samson 3d. 


C. Darnton 3d. 


*God hath appointed a day Ee a - B. Tours 14d. 
f ’:Mendelssohn 1 


E. V. Hall, ea. 3d. 
A. Sullivan 14d. 


*Grant us Thy peace 

Hark the glad sound & R. G: aul ar and 
*Hearken unto Me, My people - ° 

He comes, but not in regal splendour 
Henceforth when ye hear My voice 
*He that shall endure - 


-. W. Crotch ad. 
Mendelssohn 3d. 


Hosanna - G. A. Macfarren ed. 
*Hosanna in the highest .. J. Stainer 14d. 
Hosanna to the Son %. A. “M acfarren and oO. ‘Gibbons, each 3d. 


*How lovely are the messengers Mendelssohn ad. 
If a man die, shall he live again 
*In the beginning was the word.. - E, 
It is high time ue . 
It is high time to aw: vake 
It shall come to pass 
*I will look unto the Lord i (Two- part Anthem) 
Let our hearts be joyful . ‘ 
Lord, let me know mine end 
*Lord, let me know mine end 
Lord, what love have I? 
Mine eyes look unto Thee 
Sy soul truly waiteth . 
O Adonai (O Lord and Ruler) . ‘ 
O Clavis David (O Key of David) 
O Emmanuel (O Emmanuel) 
O God, Thou art my God . 
O Jerusalem, look about thee .. 
O Lord Jesu Christ 
O Lord my God I will exalt Thee 
O Oriens (O Dayspring) on ee J. Stainer 14d 
O Radix Jesse (O Root of Jesse) ° -_ -- J. Stainer 1$d 
O Rex Gentium (O King and veied pH Stainer 1 
O Sapientia (O Wisdom) ‘ 
O Thou, the central orb es 
Our conversation is in heaven 
Out of the deep ‘H.W alr Davies 4d. 
Out ofthedeep . on - . . C. Martin 6d. 
*Praise His awful Name .. ; ‘ - Spohr ad. 
Prepare ye the way + M. Crament 4d. 
*Prepare ye the way G, M. Garrett 3d. 
* Rejoice greatly ee H. Gadsby 3d. 
*Rejoice grea atly, Od aughter of Sion .. 


Thorne 1 


Walter Spinney 3d. 
G. M. Garrett 6d. 
G. A. Macfarren ad. 


M. Greene 1 
J. Goss 3d. 

C. Steggall 6d. 
H. Baker 3d. 
B. Steane ad. 


. H. Purcell 3d. 
EB. W. Naylor 4d. 

-S. S. Wesley 2d. 
® J. Nares 3d. 


Orlando Gibbons 3d. 
B. Gilbert ad. 


Rejoic ¢ in the Lord 


R. Statham 4d. 
Rejoice i in the L ord 


F. 
*H. Purcell and John Redford, p mee 3d. 


Rejoice in the Lord alway . Gaul 3d. 
*Rise up, arise oe . es os ee . Mendelssohn 3d. 
*Seek ye the Lord .. C. Bradley 14d. 


*Seek ye the Lord 
Seek ye the Lord .. 
*Sleepers, wake, a voice is c ‘calling | 

Swiftly the moments ( | oo Litany) 
*The grace of God that bringeth salvation 
*The great day of the Lord is near 
The Lord will comfort Sion 

The night is far spent .. B. 
*The night is far spent. 
*The Wilderness 

Think, good Jesu 

This is the record of John - 
*Thou Judge of quick and dead 
Thy Word isa lantern . 

To Thee do I lift up my soul King Hall 14d. 
Turn Thee again, O Lord T. Attwood 14d, 
Anthems marked thus * are to be had in Tonic Sol. Sa, 1d. to 3d. each 


NOVELLO AND COMPANY 


| F. Bridge and J. V. "Roberts, each 3d. 
J. rome and H. Kinsey, each 3d. 
Mendelssohn 14d. 
J. M. Crament ad. 


G. C. Martin 1 
‘ H. Hiles 6d. 
Steane and M. Smith, each 14d. 
S.A.T.B. (or I'wo-part) M. B. Foster, ea. 3d. 
J. Goss and S. S.Wesley, ea. 6d. 
Mozart 6d. 
Orlando Gibbons 3d. 
S. S. Wesley 3d. 
-- H. Purcell 4d. 


Lonpvon : , Limirep. 


Handel 14d. 

6d. 

King Hall 14d. 

Handel “fs: 

. Oliver King 14d. 
6d. 

A. Borton 14d, 
6d 


Thorne 14d. 


C. Gounod 14d. 


T. Attwood 14d. 
“Arthur C, Edwards 14d. 


F. A. G.Ouseley 14d. 


Mendelssohn 14d. 


“Charles Macpherson 14d. 
H. 
J. Barnby 14d. 


Mendelssohn t¢: 
J. Stainer 14d. 
J. Stainer 14d. 


J. Stainer 14d. 


J. Stainer 14d. 


.. H. H. Woodward 1 i. 
Rejoice in the Lord - ee S. Reay 14d. 


J. Barnby 14d. 
d 





Cantatas for Advent. 


PERFORMED AT THE Bristow Festiva, 1908. 
WATCH YE, PRAY YE 
(WACHET, BETET) 


A CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 
J. S. BACH. 
Epitep sy E. H. THORNE. 
EnGuisH Version sy CLAUDE AVELING. 


Price One Shilling. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH.” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 


COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE REv. J. TROUTBECK, D.D. 


Price One Shilling. Words only, 7s. 6d. per roo. 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS SELECTED FROM Hoty ScriPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 


THE TWO ADVENTS 


A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 
COMPOSED BY 
GEORGE GARRETT, M.A., 
Mus. D., F.R.C.O. 
(Op. 23.) 


Price One Shilling and Sixpence. Words only, 7s. 6d. per roo. 


BLOW YE THE TRUMPET IN 
ZION 


A CANTATA FOR ADVENT 


COMPOSED BY 
WARWICK JORDAN. 


Price One Shilling. 


Lonpon: NOVELLO AND COMPANY, Limrrep. 
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*As f joy ‘ - oe = E. West 
*Angels from the rez -alms of ? . H. Cowen 
*An from the realms of glory E. Vine Hall 
* Aris ine, for thy light is come ao E Ivey 
*Ar ne, for thy light is come . F. Cob 
Ditto (Latin Words) . F. Cob b 


put on thy strength 

1e heavens were spre: ud abroad 
“all the earth lieth still .. 

a star appeareth 


I bring you good tidings 
I bring you good tidings 
I bring you good tidings 
my servant 

the name of the Lord 
the Tabernacle (Two-part Anthem) 
e on earth : 

e the Lord God of Israel 

be the Lord God of Israel 
*Blesse e the Lord God of Israel 

e e the Lord God of Israel 

ik forth into joy 
k forth into joy 
rth into joy 
rightest and best 
*Calm the list’ning 
*Christ’s Incarnation 
- awake 
aws ake 
r be jc " 
me and thank Him 
d worship the Lord 
hither, ye faithful 








S. Cc leridge-Tay! 





ear of night 















I bring 
, I bring you glad tidings . 
, I bring you glad tidings C. W. Smith* 


. Greenish 
Parker 





Horatic ) W. 


Giovanni Croce 
and Vittoria, ea. 
J. Barnby 

Crament 

. Goss 


J. M 


Percy Pitt 

A. Macfarren 
W. Crotch 

S. S. Wesley 
c & Williams 
E. Vine Hall 
The Earl of Mar 
H. A. Matthews 
T. Ridley Prentice 


G 


yr and Bruce Steane, ea. 
E. Vine Hall 

Horatio W. Parker 
Myles B. Foster 

J. Barnby 

H. M. Higgs 

Bach 

Bach 


Thomas Adams 
H. Hofmann 


,ye Gentl es, hear the story Edward C, Bairstow 

lofty H. Elliot Button 

pwn Him, the Virgin's Son B. Luard-Selby 
Dawns the day, the natal day Robin H. Legge 
Drop down, ye heavens J. Barnby 
*For unto us a Child is born Handel 
*Give the king Thy judgments, O Lord A. H. Brown 
Glory be to God Bach 
Glory to God Bach 
*Glory God Handel 
Glory to God in the highest *Clowes Bayley and P ergolesi, ea. 
*Glory to God in the highest E. Markham Lee 
loved the world J. Goss and M. King zston, ea. 

( loved the world J. Varley Roberts 
*God so loved the world J Stainer 
“God, Who at sundry times ‘Edward as Bairstow 
God, Who at sundry times H. Mee 
the yu that art highly favoured po Carnall 

he Christ (Carol-Anthem) - Barnby 

‘ah ! for unto us a Child is born H. Monk 

ah! the light hath shined ‘Sr 7 King 

tthe glad sound Myles B. Foster 

the glad sound E. 5 Hall 

the herald ange E. V. Hall 

Hark ! what news the Oliver King 
Hea of Angels Bach 
He come th. forth G. A. Macfarren 
How be autiful are the feet (Appendix to the ‘‘ Messiah") Handel 
Id wisdom Stainer 


n in the sea 


t His domini 





W 





nning was the ord 


the eginning was the Word 
» the ginning was the Word 
this was manifested 
*It came upon the midnight clear 
esu, Who from Thy Father's throne 
*Le »w go even unto Bethlehem 
*Le w go even unto Bethlehem 





ilver lamps 

ur God has « 

ir-led chiefs 

» Divine, 
1 truth 


me 





ve excellir 


all | g 
met together (Words 3 


are 


Horatio W. Parker 
J. F. Bridge 


G. B. Allen 


Charles Macpherson 


Luard-Selby 
: Thorne 
Ferris Tozer 
ladstone 
J. Stainer 


F.C. Woods 


B. 
I 








Battison Hayace 
Ww. . rotch 

E. Hall 

. per 100) J. pt 














a: 


nm ~ 66 yry7 IT i a! 
THE LUTE SERIES 
72 Arise, shine ae We x: 4 nson 3d 
*95 Arise, shine . C. Maker 3d. 
179 Behold! He cometh Albert we Ketélby 3d. 
216 Behold, I bring F. Aubrey Owen 3d. 
94 Behold, I bring you good tidings Fredk. Peel 3d. 
225 Behold, my Servant C. Harris 3d. 
108 Behold, my Servant Ebenezer Prout 3d. 
166 Behold, upon the ~ yuntains A. W. Ketélby 3d. 
*so Blessed be the Lord , J. Barnby 3d. 
4 Break forth into joy F. Aubrey Owen 3d. 
155 Bre ak forth into j ry J.C. Bridge 3d. 
119 Break forth into joy Seymour Smith 3d. 
*23 Come near, ye nations Michael Watson 3d. 
Daughter of Zion F.C. Maker 3d. 
nthems marked thus * may be hac 




















OF CHRIS 


Zin Tonic Sol- 


S FOR ‘CHRIS ST MAS. 


Ch. Gounod 
Cuthbert Harris 
Joseph Holbrooke 


*Nazareth 
*Now is come 
*Now when Jesu 


Salvati yn 


O come, all ye fi .ithful (Adeste Fideles) Arr. by G. J. Tredaway 
O come hither Sal W. Jackson 
*O come, Redeemer of mankind John E. West 
O, Holy Babe A. C. Mackenzie 
O Jerusalem! look about thee E. W. Naylor 
*O Jerusalem ! look about thee John E. West 
*O sing to God (Noél). (Female voices) Ch. Gounod 
*O sing to God {Noél). (Arranged for s.A.T.B.) Ch. Gounod 


Handel 
ie Stainer 
J. B. Calkin 


*O Thou that tellest 
*O Zion, that brir 
*Rejoice in the L 


od tidi 





zest g 





*Rejoice in the Lord, O ye righteous Alfred Hollins 
Rejoice, O ye people Mendelssohn 
*Rest, weary earth A. M. Goodhart 
Say, where is He rn (Trio) Mendelssohn 


*See amid the John E. West 
*Sing and rejoice ; , fnew | 
*Sing and re jasi arwoo 
*Sing and rejoice John E. West 


winter s snow 





joice 


Sing a song of praise Oliver King 
Sing, O daughter of Zion H. Gadsby 
*Sing, O daughter of Zion H. W. Wareing 
Sing, O heavens .. cent 

Sing, O heavens A. Mackenzie 

*Sing, O heavens .. J. H. Maunder anc iB. Tours, ea. 
*Sing, O heavens ‘ Bruce Steane 
Sing, O heavens T. T. Trimnel 

*Sing, O Heavens, and be joyful, O Earth A. Gaul 
*Sing unto the Lord ‘ Vincent Novello 
*That God doth love the world Bach 
*The Angel Gabriel was sent from God H. Smart 
*The Angel said unto them (Two-part Anthem—Sop. and Bass) 
A. H. Brown 

*The first Christmas (Words only, 3s. per 100) J. Barnby 
*The Grace of God which bringeth salvation J. Barnby 
*The hallowed day hath shined B. Luard-Selby 
*The hallowed day hath shined upon us : J. Stainer 
*The Hymn of the Angels John E. West 
The light hath shined FE. Silas and C. G. Verrinder, ea. 


*The Lord our Righteousness Hugh Blair 





*The morning stars sang t ether J. Stainer 
The morning stars sang t« eather A. A. West 
*The New-Born King Per > E. Fletcher 
*The star that now is shining Oliver King 
The whole earth is at rest J. Varley Roberts 
*The Word is flesh become Ch. Gounod 
*The Word is made Incarnate Thomas Adams 
*There shall a star Mendelssohn 
*There shall come a star Cuthbert Harris 





*There shall come forth a Rod Ferris Tozer 
*There shall come forth a star A. Mansfield 
*There was silence in Bethlehem’s fields . J. Stainer 
Ditto (Unison) J. Stainer 

*There were shepherds B. Tours 
*There were shepherds Myles B. Foster 
Ditto (Two-part Anthem) Myles B. Foster 

There were shepherds Edgar Pettman and H. W. Wareing, ea. 
“There were shepherds Charles Vincent 
*There were shepherds E. A. Syder tham 


He: aley Willar 


*There were shepherds 
Basil Harwood 


This day Christ is born (Men’ s Voice s) 


This is the day which the Lord hath made J. Turle 
*Thou art My Son. : Thomas Adams 
*Thou must leave Thy lo wly dwel ling (Chor rus from “ L’enfance 


du Christ ’’) Berlioz 
i are speaketh the Lord of Hosts J. Stainer 
Into us a Child is born Adlam 


A. Sichoaen 


Jnto us was born (Two-part Anthem) G. 
Walford Davies 





When Cheri was born to earth H. 

*When Jesus was born in Bethlehem W. A. C. Cruickshank 
*While all things were in quiet silence Henry J. King 
*While all - gs were in quiet silence Oliver King 
While all things were in quiet silet ice A. Macfarren 
While . ll things were in quiet silence "He: uley Willan 
*While shepherds watched their flocks Geo. Elvey 
*While shepherds watched their flocks... E. V. Hall 
*While shepherds watched their flocks J. Barnby 
*While shepherds watched their flocks W. T. Best 
| *With all Thy Hosts John E. West 


TMAS ANTHEMS. 





*71 Fear not ; for behold ‘ F. J. Sawyer 
“12 Hark! what me: — arol Anthem) Arthur Sullivan 
*143. How beautiful : » feet W. A. C. Cruickshank 
144 Let us now go A. Kempton 
131 Rejoice ye with Jerusalem Arthur Page 
170 Sing, O Daughter of Zion H. Elliot Button 
180 Sing, O Daughter of Zion 
154 Sing, O Heavens 
*48 Sing, O sing 
*83 There were shepherds 
132. Unto us a Child is born 
19t While all things Cuthbert Harris 
*118 While shepherds watched G. C. Martin 


fa, 1d., thd., and 2d. ea 
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“NEW 
CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 





GOD, WHO AT SUNDRY TIMES | 


BY 


E. C. BAIRSTOW. 


Price Three-Halfp« e; I ic Sol-fa, Three-Halfpence. 





NAZARETH 
=a 
CH. GOUNOD. 
ARRANGED FOR BARITONE SOLO AND CHORUS. 


Price Twopence Sol-fa, Three- Halfpence. 


RECENTLY PUBLISHED. 





CHRIST'S INCARNATION 


MYLES B. FOSTER. 

Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 
THOU ART 
BY 


THOMAS ADAMS. 


MY SON 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


SING, O DAUGHTER OF ZION 


HERBERT W. WAREING. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
A SONG OF JOY 
JOHN E. WEST. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


SING, O HEAVENS 


J. H. MAUNDER. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


WHILE SHEPHERDS 
WATCHED 


REV. E. VINE HALL. 


reepence ; Tonic Sol-fa, Three-Halfpence. 


Loxpon: NOVELLO AND COMPANY, Lomitrp 


NOVELLO'S 
CHRISTMAS CANTATAS. 
STORY OF ‘BETHLEHEM 
A SHORT SACRED CANTATA 

FOR CORISTIONS SRRVECEA, &c. 


SHAPCOTT WENSLEY 


Tue Music For Soprano, TENOR AND Bass Sou, CHorus Anp O 


| 


| 
| 
| 
| 
| 


COMPOSED BY 


JOHN E. WEST. 





Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per roo. 
String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 





THE HOLY CHILD 
AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
ORGAN 
COMPOSED BY 


THOMAS ADAMS. 


Price One Shilliag ; Tonic Sol-fa, Sixpence. 


Words only, 7s. 6d. per 100 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 


| 
| 
| 
| 
| (Op. 40.) 





Price One Shilling ; Tonic Sol-fa, Fourpence. 


CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 
COMPOSED BY 


FREDERIC H. COWEN. 





Price Two Shillings ; Tonic Sol-fa, Ninepence. 





| Words only, 7s. 6d. per roo. 
| 
|THE COMING OF THE KING 
A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 
HELEN MARION BURNSIDE 
MUSIC BY 
MYLES B. FOSTER. 


Price One Shilling and Sixpence ; Tonic Sol-fa Edition, Eightper 


Words only, 5s. per 1oo. 


YULE-TIDE 
A CANTATA 


THOMAS ANDERTON. 





Price One Shilling and Sixpence. 


Paper boards, 2s. ; cloth, gilt, 3s. 





Loxpon: NOVELI.O AND COMPANY, Limits 
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COMPOSITIONS 
EDWARD BUNNETT, Mus.D. Canrtap. 


SERVICES. 











Te Deum in E ae -_ ist ee “ ue oo 
Benedictus and ubilate in E .. 3d. 
Magnificat and Nunc dimittis in E a 3d. 
Cantate and DeusinE . a au an -< « 
Magnificat and Nunc dimittis in D 3d 
Do. do. in E flat os ee am 3d 
Communion Service in G major. For Men’s Voices only .. od. 

ADVENT AND CHRISTMAS MUSIC. 
Benedicite in E and F each 2d. 

ANTHEMS. 
O Lord, Thou art my Gi od (Advent) .. as ‘ii ae oo 
ginning (Christmas) . . - we ea oo. 
do. Tonic Sol-fa - - ‘ «. hd. 
Arise, shine, for thy light is come , in co. I 
Do. do. Tonic Sol-fa 14d. 
I was glad (Festival Anthem) . as - oi a d, 
Do. do. Tonic Sol-fa ; i, 
CHRISTMAS C AROLS. 
Five Sets, in Books, One Shilling each ; 
Or, separate numbers, One Penny. 
Words of all Sets, One Penny each Set. 
Spe imens from the CoMposE? : 
1, Grove Terrace, Thorpe Road, Norwi 
PIANOFORTE. 

Ron and Mazurka .. on a . net 2s. od 
Allegro moderato, in form of a Gavotte “a - < » oe 
ORGAN, 

Twelve Short and Easy Pieces. Second Set net 2s. 6d 
Andantino in G flat Wf ca ~< = ae 
Minuetto in D major - ‘ - . és i @2 SS 
Largo in E flat ee ee ee ee . . 1s. od. 
Six Original Compositions. Second Set. Complete » 4s. od 

Sit gle Numbers : 
Nos. 7 and 8. Prelude in A; Andante in F .. oo me 
No. go. Adagio cantabile in D flat “ = ao we 
No. 10. Andante Pastorale in G | <_< 
No. 11. Minuet and Trio j alias 
No. 12. Toccata in A ae ae mn ee . a eee 
London: Novetto anp Company, Limited. 
THE 
‘TORY OF THE ADVENTOF JE 
STORY € t ADVE! SU 
WRITTEN BY 
E. W. LEACHMAN 
SET TO MUSIC BY 
<7 y > 
J. STAINER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100. 
Pa T L.- The advent of Jesus before His Incarnation.—To create 
linate mar ikind. 
PART IL The advent of Jesus at His Incarnation.—To save and to 
€ te mar iki « 
Pa t I11.—The advent of Jesus since His Incarnation.—To attract 
and to nourish mankind. 
Pas The advent of Jesus to receive the Fruits of His 
Incarnation To judge and to claim mankind. 


London: Novetto anp Company, Limited. 


Just Published. 
A SET OF FOUR 


OLD FRENCH CAROLS. 


Ar MIDNIGHT A s CAME (A minuit fut fait un revéil 
b A TORCH, JEANNETTE, ISABELLA. 
(Un flambeau, Jeannette, Isabelle) 
SLEEP, LITTLE Dove (Dors, ma colombe 
+ We CukisTMAS CHRIST WAS BORN 
(Quand Dieu naquit ) Noél). 


The melodies harmonized and the words imitated by 
os /U T HBE RT NUNN, A.R.A.M., F.R.C.O. 
ist and C. Leytonstone). 
Price 


We strongly recommend these Carols to the notice of Char h Choirs. 
It is unnecessary to apply such adjectives as ‘* quaint, characteristic, 
. to these charming melodies. lhey are the REA 
by our forefathers centuries ago, and we feel sure they 
omed by many who have tired of the colourless modern 
imitations which are so often used. 
: AmBrose Assott & Co., 30 & 


Parish Church, 


Sol-fa, 2d. 


gan hoirmaster, 


Threep- n ey To nic 


‘carol-like,” et« 
NG, aS sung 
1 


will be wek 


London 1, Newgate St., London, E.C. 


“Such settings as these ¢ cannot do otherwise than tend to popularise 
| the Church Service."—Mwusical Standard, June 6, 1891. 
| 
‘* Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 
“*Admirably adapted to meet the requirements of the majority, of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use.” 
Vusical News, September 4 and 25, 1891. 


Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


MUSIC FOR CHRISTMAS. St Tonic. 


tation. Sol-fa. 
Anthem—Christians, awake bs Ks se es 3d. ad. 
Carol—Once in Bethlehem a ; re se ed. rd. 
Two Christmas Cayols _ ai , — - 3d. ad. 
SERVICES. 
Service in G oo as es os eo ~ 1/6 1S. 
Or, separately :— 
Te Deum .. 3d. ad. 
Benedicite, omnia ‘Opera ad. ad, 
Benedictus oe ad. ad. 
Jubilate .. 3d. ad. 
Office for the Holy Communion 8d 6d. 
| Pater Noster from the above .. ad. ad. 
| Amen ditto wi rd. 1d, 
Magnificat and Nunc dimittis 3d. ad. 
| Sunesen in Cuant Form (No. 1) 1S. 8d. 
Or, separately :— 
Te Deum, &c., with Kyrie 3d. 2d, 
| Office for the ry Communion 6d. ad. 
Magnificat and Nunc dimittis 3d. 2d. 
| Te Deum in B flat . 3d. ad. 
Magnificat and Nunc dimittis in C (partly Unison). 3d. 14d 
Magnificat and Nunc dimittisin D.. 3d. ad. 
| ORGAN, 
Voix Seraphique (for Recitals) ‘a a/- 
| CHURCH CANTATA. 
1/6 1}- 


| Penitence, Pardon, and Peace (for General use) 


NoveELLo anp Company, Limited. 
TMAS PART-SONGS 
HEALE 


London: 


SIX CHRIS 


Hark! ng the street 
We hear the bells Christmas Day 
Oh! lovely voices of the sky 

4. So now Is come our joyful’st feast 
It was the winter wild 
Hark ! glad voice 


London : Limited. 


NOVELLO AND Compane, 
VILLAGE ORGANIST 


WEST. 


THE 


JOHN E. 


Book 48. 


CHRISTMAS MUSIC. 





1. Fantasy on 1 Christmas Carols . Hug 4 
Pastoral Symphony (‘‘ The Messiah’’) Handel. 
**In dulci jubilo Ancient Carol R. L. de Pears. 
Pastorale (8th Concerto) os , Core 

5. Christmas (Op. 205, No. 1) : Max O¢es 
Choral (*‘ Christmas Oratorio”) J. S. Ba 

Price One Shilling net 
London: NoveELto anv Company, Limited. 
rHE LATEST CAROL (“ Certain to become popular "’). 
“IN THE VIRGIN’S ARMS.” By HENrRy T. 
PRIN dma . Oxon., F.R.C.O 
| avo, 2d. ; 1s. 6d. per dozen, post-fre« 
London: Tas Vincent Music Co., Ltd., 60, Berners St., W 


|“ (COME, THOU rat -thatinenly petal py JESUS.” 
| Anthem for Advent, by R Fr vp, Mus. Bac. 


| Price 3d. Huddersfield: J. W & Sons, Ltd. 


U1 
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NOVELLOS CHRISTMAS CAROLS. 


CHRISTMAS 
By Rev. H. 


CAROLS NEW AND OLD 


R. BRAMLEY and JOHN STAINER. 


FIRST SERIES. One Penny each. 
*1. God rest you merry, gentlemen ee “ Traditional 
*2. The Manger Throne si ; ‘ .. C. Steggall 
*3. A Virgin unspotted Traditional 
*4. Come, ye lofty Elvey 
*s. Come, tune your hearts Ouseiey 
*6. The First Nowell Traditional 
*7. Jesu, hail J. Stainer 
*8. Good Christian men. . Old German 
*g. Sleep, holy Babe Dykes 
*ro. Good King Wenceslas Traditional 
*11. When I view the Mother . ‘ ‘ .. _J. Barnby 
*1a. The seven joys of Mary Traditional 
*13. On the Birthday of the Lord , Dykes 
"14 What Child is this? . Old English 
*1s5. Glorious, beauteous, golc jen-t right Maria Tiddems an 
*16. Waken! Cc hristian Children ) i f . 5. C. Hammerton 
*1r7. A Child this day is born J oe Traditional 
*18. Carol for Christmas Eve Ouseley 
*19. When Christ was born a H. Brown 
*20. Christrnas Morning Hymn ° J. Barnby 
Complete, rs. : Cloth, gilt, 2s. Tonic Sol-fa, rs. Wendseuby, 4d. 
SECOND SERIES. One Penny each. 
*21. Carol for Christmas Eve Traditional 
22. Jesus in the Manger . . ‘ H. Smart 
*23. The Hollyandthelvy ) ., f -» Old French 
24. The Moon shines bright f * - .. Traditional 
*as. The Virgin and Child ‘ea ‘ .. C. Steggall 
26. The Incarnation ° Traditional 
27. Christmas Day J. Stainer 
28. The Cherry-Tree C arol Traditional 
29. God's dear Son Traditional 
30. See, amid the winter's snow Goss 
21. The Babe of Bethlehem Traditional 


32. In Bethlehem, that noble place 


*33. A Cradle Song of the Blessed Virgin J. Barnby 
34. Christmas Song Dykes 
3*. Jacob's Ladder - Traditional 
46. The Story of the Shepherd ‘ . J. Barnby 

*37. The Wassail Song Traditions al 

*38. In terra pax Dykes 
39. Dives and Lazarus ; -. Traditional 

*40. From far away , - , ie Dykes 

*41. Carol for Christmas Day A. Sullivan 

The Child Jesus in the Garden ee - J. Stainer 
Complete, rs. ; Cloth, gilt, 2s. Words only, 14d. 
THIRD SERIES. One Penny each. 

43. What sou!-inspiring music : ints Har. by J. S 
44. In the country nigh to Bethlehem . G. _ 
45. We three Kings of Orient are Har. by J. 

46. Emmanuel, God with us H. Gads i 
47. New Prince, new pomp | if C. Steggall 
48. A Babe is born ee Har. by J. S. 
49. Come, let us all sweet Carols sing F. C hampneys 
50. Let music break on this blest morn . B. Calkin 
51. Carol for New Year's Day A. H. Brown 

The Ange! Gabriel + Har. by J. S. 
The Shepherds amazed A. H. Brown 

4. Noel! Noel! Har. by J. S. 
I sing the birth G. C. Martin 

6. Christmas Night i as A. H. Brown 
7. The Christmas Celebration ° oe E. Prout 
Arise, and hail the Sacred Day A. H. Brown 

» The Holy Well a by J. S 
The Angel and the Shepherds H. Thorne 
The Coventry Carol ii ar. by J. S. 
én The Morning Star ae -_ J. F. Bridge 

63. The Shepherds went their hasty way .. - J. F. masa 
64. I saw three ships ; ; - Har. by J. 

65. Mountains, bow your heads oo We BL Ganeiiens 
66. Luther's Carol - oF - J. Higgs 
67. The Boy's Dream ei on W. H. Monk 
68. Legends of the Infancy : J. F. Bridge 
69. Let Christians all (The Black Decree) i Traditi ’ 
70. Immortal Babe (for Christmas Day) f ™ °° - Je 


Complete, rs. ; Cloth, gilt, 2s. Words only, 4d. 


s. d 
The Three Series tegether, cloth, gilt aw 2 oS 
Library Edition, with Historical Preface, Rox- 
burgh binding - «s 9 © 
Illustrated Edition, rst and 2nd Series 7 6 
Words only, complete (cloth, 6d.).. = -— * 2 


*,* The Carols marked 


(Two-part arrangement by W. G. NcNaucur.) 


CAROLS FOR CHRISTMASTIDE 
(Nos. 71-82.) 
By Rev. T. HELMORE and ‘Rev. J. M. NEALE. 


Set to Ancient Melodies. One Penny each. 
Complete, 1s. Treble part, 6d. Words only, 14d. 


TWELVE NEW CAROLS ror CHRISTMASTIDE 


Three-Halfpence each. 


83. Oholy star .. J. Stainer 
84. The shepherds - os ~ as ‘ 'E aton Faning 
8s. Hymn of the angels .. es ee ‘ we G. M. Garrett 
*86. The anthem of peace oe sarnby 
87. The Desert : Emma Mu ndella 
88. Bethlehem Myles B. Foster 
89. Daybreak 3erthold Tours 
go. In the manger - Barnby 
gt. The Mother and Child Myles B. Foster 
92. Christ is born . , Bridge 
93. Christmas Day Battison Haynes 
*o4. Sweet Christmas Bells + Stainer 


T onic Sol-fa, ‘8d. Words only, 2 2d. 


CHRISTMAS CAROLS 
Three-Halfpence each. 

5- Now join we all with holy mirth .. 

96. Softly the night or 

97- Sleep, holy Babe 


Complete, 1s. 


TEN 





J. Stainer 
. M. Crament 


J. T. Field 


> Gens 


98. Now dies in David's City .. oo . = ae J. Swire 
99. There dwelt in Old Judea .. . - - -- R. Jackson 
120. Good people, give ear . os - - on - Swire 
tor. Carol for Christmas Day .. “a ‘ “ .. J.T. Field 
102. Ye stars of night ° os J. Swire 
103. Ring out, ye bells. . J. H. Wallis 
104. Two thousand troubled years F. Bridge 


Complete, rs. Tonic Sol- Sol-fa, 8d. "Words only, 2d. 


TWELVE OLD CAROLS 


Adapted and Arranged by JOHN STAINER. 
One Penny each 
105. Shepherds ! shake off your drowsy sleep. 
106. Come, shepherds, come! shake off your sleep. 
107. Now sing we all full sweetly. 
108. The good men all of Chastres. 
109. Whence comes this rush of wings afar? 
{ Come with us, sweet flowers, and w orship ) |, 
| Infant so gentle, so pure, and so sweet ! | ha 
111. O Night, peaceful and blest ! 
112. Of the Father's love begotten. 
113. We saw a light shine out afar. 
114. Christmas hath made an end. 
115. Now farewell, good Christmas. 
Complete, rs. Tonic Sol-fa, 6d. 


CHRISTMASTIDE CAROLS 
(Nos. 116-130.) 
Harmonised by G. C. MARTIN. 
One Penny each. 
Part I. (Old Breton Melodies). 
Complete, 6d. Words only, 1d. 


Part II. (Old French Melodies). 
Complete, 6d. Words only, 1d. 


CHRISTMAS CAROLS NEW AND OLD 
(Nos. 131-154.) 
By Rev. H. R. BRAMLEY and JOHN STAINER 
Arranged for Men's Voices. Three-Halfpence each. 
Complete, 2s. Words only, 2d. 


CHRISTMAS CAROLS NEW AND OLD 
(Nos. 155-165.) 
R. BRAMLEY and JOHN STAINER. 


Words only, 1d. 


By Rev. H. 
Three-Halfpence ea 
Words only, 1}d. 


Complete, 1s. Tonic Sol-fa, 6d. 


CAROLS FOR CHRISTMASTIDE 
(Nos. 166-134.) 
By GkorRGE Fox. 
» Music for Little Singers. Three-Halfpence each. 
Complete, 2s. 6d. 


TWELVE NEW CHRISTMAS CAROLS 
(Nos. 185-196.) 
By Rosin H. Lecce. 
For Unison Singing. Three-Halfpence each. 
Complete 1s. Tonic Sol-fa, 8d. Words only, 2d. 


Set t 


thus * may be had in Tonic Sol-fa. 


Sree 














*a31. The 
232. Cor 
233. She 
234. Cor 
235. The 
236. Bet 
237- The 
238. The 
239 Chr 
240. The 
241. The 
242. Ma 
243. The 
244. Chi 
245. The 
246. The 
247. Pra 
248. Na 
249. An 
250. See 
251. Chr 
252. Chr 
253. The 
254. The 
25s. The 
256. The 
257. The 
258. Rej 
259. The 
*260. Thi 
*261. The 
*262. Cra 
*263. Gle 
264. Sin 
265. Sle 
26s5a. Si 
266. No 
267. Wh 
263. Wh 
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NOVELLO’S CHRISTMAS CAROLS—continued. 
I Anthem of Peace i wee A 269. Shepherds, leave your flocks J. V. Roberts 1d. 
gunn, JUNC ios Morn A. C. Mackenzie 1}d. 270 Heavenly music, clearly ringing J. V. Roberts 1d. 
9 Across the desert sands by night G. C. Mertia | evs. Silent whee. hetiant ofa V. Rot d 
Shepherds! shake off your drowsy sleep J. Stainer J 7 eB 5 J. V. Roberts 1d. 
(Words only, 3s. per 100.) 272. Angels singing J. H. Mee 1d. 
) B ibe ! in manger lying wae 273- Little children J. H. Mee 1d. 
re Virgin is hushing i | J. Barnby 14d. 274. Blessed Babe H. W. Wareing 1d 
*198. 8 8 + (Words only, g : 
198 4 iat Child is this ‘ a 3s. per 100.) 275. Ring the bells - J. Barnby 14d. 
‘Darkness fell on the weary earth es . 2. m8 
“ 276. Sweeter than songs of summer .. J. F? Bridge ad. 
19 Holy night ! : peaceful night! J. Barnby ad. 277. The night in solemn stillness hung . J. G. Smith r§d. 
200. I 1 ex elsis gloria J. M. Crament gd. 278. The Son of Mary, Christ the King Thomas Adams 1d. 
201. When Christ was born J. T. Field 1$d. 0 | a ell amie W. A. C. Cruickshank 
rane te ‘agers 279. Hark! all aroun . A. C. Cruickshank 1d. 
202, What Child is this ; J. T. Field 14d. 280. It is the day W. A.C. Cruickshank rd. 
903 a ews wee os #7 J. T. rg i 13d. 281. Mortals, awake W. A. C. Cruickshank 1d. 
204. The Legend of good Saint C bristapher F. J. Sawyer 13d. a6a. In the field with their floc ks abiding John E. West 14d. 
205. I hear along our street E. Silas 4d. 283. It came upon the midnight clear Battison Haynes 1d. 
*206. In dulci Jubilo Pearsall 3d. 284. Royal Bethlehem .. W. Montgomery 14d. 
207. Caput apri defero Pearsall 3d. 28s. I hear along our street po anged by S. H. Nicholson 1d. 
#208. Holly Berries Westbrook 14d. 286. The C hild Jesus in the Garden (2nd setting) J. Stainer 1d. 
209. A New Year's Cc: =? J. Shaw 14d. a67. The Prince of Peace A. Herbert Brewer 1d. 
There was silence (Unison) J. Stainer ) 288. Remember God's goodness Ravenscroft—Bridge 14d. 
210 |The star in the East (Unison) HH. Leslie f 14d. 289. Christmas-Tree Carol H. Davan Wetton 1d. 
ait. A Christmas Carol (Two Parts) C. Reinecke 2d. 290. Christmas Morn Thomas Adams 1d. 
212. Glad Christmastide .. J. Barnby 14d. 291. Child Divine = Thomas Adams 1d. 
213. All things were in silence J. Barnby 14d. 292. A Christmas Song .. Thomas Adams 1d. 
214. This is the month Hugh Blair 14d. 293. A lowly Babe Alfred Hollins 14d. 
215. How peaceful was the night Hugh Blair 14d. 294. The Blessed Virgin E. C. Bairstow 14d. 
216. There came a little child R. Jackson 14d. 295. Christ is born E. T. Sweeting 1d. 
217. As with gladness C. V. Stanford 14d. 296. Christian children, hear Me E. T. Sweeting 1d. 
218. One night as I was deeping J. Swire 14d. 297. Ring out, wild bells E. Vine Hall 1d. 
219. The Golden Crown .. J. Stainer 14d, 298. Christmas Bells W. H. Longhurst 14d. 
220. Joy fills our inmost heart A. C. Mackenzie 14d. 299. In tuneful voices sing : Ferris Tozer 1d. 
221. Who is this that lies all lowly Myles B. Foster 14d. 300. Shepherds hear, loud and clear .. Ferris Tozer 1d. 
222. See, the Morning Star E. G. Monk 1d. 301. Not in courts of regal splendour. . E. Vine Hall 1d. 
223. Carol, carol, Christians Victoria Grosvenor 1}$d. 302. Many hundred years ago .. G. C. Martin 1d, 
*224. On Christmas Morn A. C. Mackenzie 1d. 303. The Nativity Charles Erskine 1d. 
225. In the ages past ‘ ‘ F. A. J. Hervey 14d. 304. A Cradle Song Charles Erskine 1d. 
226. We sing a song of gl ~inews , ae J. Swire 1d. 305. As on the night os B. W. Horner 14d. 
227. The morn, the blessed morn is nigh Victoria Grosvenor 3d. 306. It fell upon a winter's day. M. A. Sidebotham 1d, 
228. Carol, carol, Christians . Mrs. J. W. Bliss 3d. 307. The night is dark M. A, Sidebotham 1d. 
229. O was not Christ our Saviour ? J. Shaw r1$d. 308. Carol, Carol, Christians M. A. Sidebotham 1d. 
230. Carol, Christian children A. Moffatt 1$d. 309. The loving heart Charles Erskine 1d. 
*231. There was silence in Bethlehem's fields (s. A.T.B.) J. Stainer 1$d. 310. I hear along our street T. R. Matthews 1d. 
232. Come, all ye Christian men, rejoice Hamilton Clarke 1$d. 311. In Bethlehem’s ancient city John E. West 14d. 
233. Shepherds in the fields abiding .. Hamilton Clarke 14d. 312. Can Man forget the Story A. H. Brewer 1d. 
234. Come and sing the wondrous story J. Varley Roberts 14d. 313. Who are these from Bozrah tring A. M. Goodhart 1d. 
235. The Christmas bells ring loud and clear J. Varley Roberts 1$d. 314. Morning dawns, the flocks are feeding H. Davan Wetton 14d. 
236. Bethlehem J. Varley Roberts 1$d. 315. Sweete was the sonnge the Vergin sange Percy Pitt 14d. 
237. The birth ever new. Robin H. Legge 14d. 316. Now once again our hearts we raise Arr. by A. Webber 14d. 
238. The old news Robin H. Legge 14d. 317. Three kings once lived (St. John’s Eve) F. H. Cowen 14d. 
239. Christmas Eve Robin H. Legge 14d. 318. Once in Royal David's City H. J. Gauntlett 1d. 
240. The Christmas vision Robin H. Legge 14d. 319. The Night of Nowell A. H. Brown 1d. 
241. The Shepherds’ Carol Robin H. Legge 14d. 320. Awake, O earth A. H. Brown 1d. 
242. Mary's Cradle Song Robin H. Legge 14d. 321. Whence comes this light A. H. Brewer 14d. 
243. The Angels’ Carol .. Robin H. Legge 14d. 322. In the field with their flocks abiding A. M. Goodhart 1d. 
244. Children’s Chorus Robin H. Legge 14d. 323. The Shepherds’ Song John E. West 1d. 
245. The Holy Quest Robin H. Legge 14d. 324. Christ is born H. Elliot Button 1d. 
246. The Five Kings Robin H. Legge 14d. 325. The Babe in manger laid . H. Elliot Button 1d. 
247. Praise we now the Holy light Robin H Legge 1d. 326. Hark! the bells are pealing J. Tomlinson 2d. 
248. Nazareth town in slumber lay Robin H. Legge 14d. 327. The King’s Birthday A. H. Brown 1d. 
249. An ode on the birth of our Saviour .C. H. Lloyd 4d. 328. The Lord of life A. H. Brown 1d. 
250. See, the morning star is dwelling A. Herbert Brewer 14$d- 329. As on the night a - John E. West 1d. 
251. Christ was born on Christmas Day A. Herbert Brewer 14d, 330. Three Carols (words only, 3s. per 100) E. A. Sydenham 34d. 
252. Christmas Morn H. C. Havergal ad. 331. The Angels’ greeting J. Brahms 3d 
253. The Kings of the East H. C. Havergal ed. 332. Christmas Bells H. Davan Wetton 1d. 
254. The Star H. C. Havergal ad. 333- Brightest and best .. S. S. Wesley 1d. 
5s. The Angels’ song H. C. Havergal ad. 334. In Bethlehem, that noble glass . J. Dale 1d. 
256. The Holy birth H. C. Havergal ad. 335. In Mary's arms H. . io Button 1d, 
257. The Humiliation H. C. Havergal ad. 336. This Holy Day . E. Ryley 1d. 
258. Rejoice, O daughter C. Macpherson 1$d = 337. Midnight stillness sweetly reigns , HL teats Wetton 14d. 
259. The Virgin and Child (This winter's night) C. Macpherson 1$d 338. With joyful hearts .. -Arr, by H. Knight rd. 
“ste, The Ansuncietton ; J. Barnby 14d. 33% Last night as I lay sleeping . George C. Martin 1d. 
*261. The Message to the Shepherds J. Barnby 13d 340. They ring with joyful salutation o . George C. Martin 1d. 
*262. Cradle Song of the Blessed Virgin J. Barnby r}d, 34 The First Christmas night Walter H. Sangster 1d. 
* 342. It fell upon a night .. Walter H. Sangster 1d. 
263, Gloria in excelsis . J. Baraby sid 343. Three Carols Thomas Adams _ 14d, 
264. Sing the Holy Child- Christ Myles B. Foster 14d. 344. In the ending of the year .. Arthur H. Brown 1d. 
*265. Sleep, Baby, sleep .. Thomas Adams 1$d.  *345. Bethlehem (Cradled all lowly) Gounod 14d 
26s5a. Sleep, Baby, sleep (2nd setting) Thomas Adams 14d. 346. . he Holy — : ee . oF _— -" 
. 347 Oa St a ses brig “s U 5 d 
966. Notl “hs a. M. Goodhart rd. 48. The she pherds left the ir shee p Alfred Hollins 1d 
267. What sudden bl aze of song Cuthbert Harris 1d. 349. See the dawn from Heaven 1 
263. What sudden blaze of song J. F. Bridge 1d. 350. Lo! Christ is born I 





*,* The Carols marked thus * may be had in Tonic Sol-fa. 
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INSTRUMENT AL. Net s. d. VOCAL. Net s. ad, 
I \. H.—Trio-Fantasie. Piano, violin, and violoncello.. Batu, Hunertr—Love's Fulfilment. Song - 
Bax, A Trio. Piano, vic lin, an la - 6 6 Bax, Arnotp—Fatherland. For tenor solo, chorus and orchestra 
I Ww. H Arabesque. Violin and piano 1 ¢ Celtic Song-Cycle. (Separately, Nos. 1, 2, 3, and rs. each; 
Ga , H. BALro Quartet in one movemer nt for strings : No. 4. 1s. 6d ).. ; 
S Parts . oe Gol len Gwendolen. Song 
H I Two Pieces. V in . ano 
H Ww. \ Trio. Piano, v ] ello s« oC Magnifi at 
Sonat F. Bassoon (or violoncello) and ; The Song in the Twilight. Song . 
Four Characteristic Pieces. Clarinet (or viola) and piano 6 Bett, W. H.—Music for the St. Albans Pageant. For soli, 
TE} ! H. V.—Phantasy Trio in B minor. Piano, violin, horus and orchestra (or piano) ‘ : 
loncello ‘ “« £ Bootu, Victor Serenade Song a 
M gE, A. C.—Suite. Violin and Orchestra (or piano) : Corpt k ERICK—Invocation, for femalé voices 
} ~ ae Springtime. Waltz-song for fem: 
P Score Separate numbers each 2 Eucar, K. Wolfram's Di 
M I s—Quartet in one movement. Piano, violin, FARIJEON, HARRY lagrant é 
d violoncello " Forrester, J. C1 t [he Cowslip's Gold 
Spea JosE Spanish I Violin and piano 1 ¢ Bell; When sleeps th Rose: I'd sai vay 
S r . Violoncello and I yonder skies 
Evensong. Violoncel p Two Part-S ngs : 
W H Kreutzer S vith a mpaniment for WW ith a wand’: ring to and fro ‘ 
Two B s e down-ding-dong 
_ Touch not the Nettle. Song 
PIANOFORTE »n—King Estmere. Ballad for chorus 1 orchestra 
4 Ernest—Poer . 0) ocal Score , . 2 
I E. \ Miniature Suite nE, W. Y.—Four Songs ‘ 1 
Se ately : I. Humoresque, rs.; IT. N urne, 1S nd Roy. Song 
IIL. Scher s r to braid that shinin g hair. 
P se I rince in disguise. Musical R ion 
( P —Nine Preludes ‘ i Three Songs 
Separate) Love ‘s but o> I Songs ach 
x, G. H.—Song of Spring . HBE Four Songs .. 
pD B. J.—Sonata : os os RoseETTaA—Les ‘Papill ns Noirs. Scng 
b K. EF I'wo Sketches: I. The Old Castle , Noruan—Five Rondels 
Il. The Wishing We 1 Songs 
Fort “al ‘ The Reign of the Roses is done. Song 
I each The ¢ kle ar the Mussel. Song . 
G R : E—The Rose ; Wind of the West. Two Songs, ea. 
H s Rootnam, Cyrit B.—The Ballad f Kingslea Mere. Song 
I SreaiGuT, Joseru— Two Songs 
H National Nursery Rhymes I 
H STEPHENSON, Morton Six Fairy Songs for children 
J . . SwinsTeaD FE.iix—Sing-Song Cycle 
M I Toccata, Albun att, Dirge each Four Old 
S J Passepie . ee W \ Balla ‘ ASS ) 
Miniatures . - oe . 6 chorus an 
S Fevix—Pre ein D -- t§ 6 WoLsTENH 
W \. N.—Barcar r In the Bay ee Wvyanp, H. € | 
L ONDON: NOVELLO AND COMPANY, LIMITED 
> " 7 . . a 
OLD ENGLISH ORIGINAL COMPOSITIONS 
0 IR ( } Y FOR THE 
xsAN MUSIC CAN 
EDITED BY ORGAN 
r ~ rr COMPOSED BY 
JOHN E. WEST. . a 
. — ALFRED HOLLINS. 
RECENT NUMBERS. — . 
No. 23. Two PIECEs: . in .. 1 6| No All ete ; _ + Sheol 
I, Dirge wor =— Thomas Attwood = Ar ease te D. 8. Grand ~ o N » I. ; 
II. Cathedral Fugue Thomas Attwood 3. Benediction Nuptiale. ». Grand Cheeur, No. 2. 
+» 24. Two SIXTRENTH CENTURY PIECES: . I o| 4 — al March. 10, Intermezzo in D flat. 
ieee 5. Communion. 11. Spring Song. ' 
I. \ oluntary a Richard \lwood 6. Concert Overture in C minor. 12. Triumphal March. ' 
IT. ** Glorificamus Jobn Redford 
» 25. Two PIECEs: . -- FI © Price Seven Shillings and Sixpence net. 
I. ** Vexilla Regis P. rodeunt ” Or, in Cloth, res. net. 
Dr. John Bull i 
II. Fantasia (on the Flemish (¢ horale— London: Novetto anp Company, Limited. 
** Laet ons met Herten reijne”) 
Dr. John Bull > T 
» 26. CONCERTO in E flat William Felton 2 0 ORIG IN: AL CO} I} OS ST r I( INS 
» 27. Five SHORT PIECEs: _ eee —— FOR THE 
I. Prelude Dr. Benjamin Rogers . 
II. Allegro Mederato Th. Roseingrave O RGA N : 
IIf. Largo... : Samuel Wesley 


IV. Andante Pastor: ale Thomas Adams ee 


V. Finale ae William Hine W. WOLSTENHOLME. 
» 28. VERSE (for a ** Double Organ ”’) 








Dr. Christopher Gibbons 1 0 No. No. 
» 29. LARGHETTO, ALLEGRETTO and FUGUE 1. Allegretto in E fi 7. Finale in B flat 
Dr. T. S. Dupuis 2 o 2. Allegretto in A flat Le Ca 
» 30 VOLUNTARY in D minor William Russell 2 0 3- Andantino Me 
~ ; ~: 4. Canzona. 10. Mint 

» 3t. Two PIiEcEs . Dr. Orlando Gibbons 1 6 5. Caprice. i. os 

+» 32. FANTASIA in C minor Thomas Adams 2 0 6. Fantasia in E. 12. I 

» 33. INTRODUCTION and ALLEGRO John Keeble 2 0 
y 34. VOLUNTARY in D minor Dr. John Blow 1 o Price Seven Shillings and Sixpence net. 
& » 35. VERSE in C major ‘ Dr. John Blow 1 6 Or, in Cloth, ros. net. 

London: Nove.tto anp Company, Limited. London: Nove.tto anp Company, Limited. 
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KINGDOM 


AN ORATORIO 


COMPOSED B\ 


EDWARD ELGAR. 


PRICE FIVE SHILLINGS. 
Paver Boarvs, 6s. Ciorn, Girt, 7s. 6d. 


Vocal Parts, rs. 6d. each. 
Tonic Sol-fa Editi (Choruses and Words of Solos only), 2s. 6d. 


Book of Words, 6d., or 33s. 4d. net. per 100; Book of Words, with 


Analysis by A. J. Jagcr 1s., or 58s. 4d. net per 100. 

An Interpretation of the Libretto, by Rev. Canon C. V. Gorton, M.A., 1s 
Vocal Score, with German Words (Translation and Adaptation by 
Jun B ), s Mark. 

Vocal Parts with German Words (Translation and Adaptation by 
J B ), each 2 Mark. 

Text h (Deutsche Ubersetzung auf Grundlage des Bibeltextes v« 

J :B ), preis Pfennig. 

Full Score, F ish and German Words, £5 5s. ; String Parts, 

Wind Parts, &c. (on hire only). 


London: Novetto anp Company, Limited. 


| 
Popular Part-Songs for S.A.T.B.| 
| 
| 
| 
| 


By W. W. PEARSON. 


Nymphs of the Ocean «- 3d. Under the Trees .. +. 2d, 
The Skaters .. co The Oyster Dredgers e- ad. 
The Lake .. os os Be Evening ad. 
"Tis Morn . 3d. | *Sweet to live ‘Goth thou. )-. ad. 
Sweet Spring (Madrigal ). 3d. *Welcome, young Spring!.. 2d. 
The River (6th thou.) oo 3 *The Anglers (16th thou.) . ad. 
Over the mountain side .. 3d. The Dream of Home (oth 
Soul of living music 3d. thousand). . o of. 
The Stormy Petrel (1 sth Summer and Winter eo of 
thousand) 3d. *Departed Joys (6th thou).. ad. 


The Coral Grove (6ththou.) 3d. There 's beauty inthe deep 14d. 


Pibroch of Donuil Dhu .. 3d. Soldier, rest! (6th thou.) .. 1d. 
Blow, Western Wind! .. 3d. Woods in Winter - thou. ) 1d. 
Stars of the Night .. os 


Autumn oo 8 
HUMOROUS PART-SONGS. 


*Three Doughtie Men (100th *Ben Bowlegs (rath thou.).. 3d. 


thousand). . 3d. The Carrion Crow .. eo Se 
Three Children Sliding (rath Call John ! (roth thou.) .. 3d. 

thousand). . 3d. Three Merry Fishers ee 9 
A Ryghte Merrie Geste .. 4d. The Cuckoo Clock .. oo SF 
The Snow-white Doe a a 


DESCRIPTIVE 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) .. 3d. 


| 
| 
Off to Sea (4th thou.) -- 4d. | *The Ironfounders (44th } 
ager Chorus (8th thou.) .. 3d. thousand). . id. 

| 

} 

| 

| 


CHORUSES 


. : 3 
he Lifeboat (4th thou.) .. 4d. The Cyclists(4th thousand) 4d. 
Orchestral Parts on application to the Composer, Elmham, Dereham 

Tonic Sol-fa Editions at half the above prices of those marked *. 





S “THE SINGERS” .. S. 
(Piano and Organ Accompaniment.) 
London: Nove.to anp Company, Limited. 


ust Published | 

"THREEE ET! NCORE SONGS: 1. “Remorse” ; | 
2. “* Always"; 3. “‘ Do you know ( published together). Words | 

y Evetvy Hore; Music by Ronert ArtHur Hopcson. Price 2s. net. | 
Tue Orcuesrrar Pur NG Co., 22, Leicester Square, London, W.C. | 


“ILL’S EASY VOLUNTARIES. — “ Messiah,” > 
** Judas,” “‘ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: Novetto anp Company, Limited. 





Just Published. 





To BE PRODUCED A HE NEWCASTLE-ON-TYNE TRIEN 
Musica Festivar. 


THE INVINCIBLE ARMADA 
SYMPHONIC POEM 
FOR CHORUS AND ORCHESTRA 


THE POEM BY 
SCHILLER 
(English translation by Butwer Lyrrox) 


THE MUSIC BY 


RUTLAND BOUGHTON 


(Op. 12). 


Price One Shilling and Sixpence. 





London: Novetto anp Company. Limited. 


Just Publish Published, 


THE F RIAR’S MERE 


EISTERPREDIGT) 
BALLAD 
FOR BARITONE SOLO, MALE CHORUS AND ORCHESTRA 


THE POEM BY 


LUDWIG LAISTNER 


(The English Translation by Exizasetn Lockwoop) 
HE MUSIC BY 
MAX LAISTNER 
(Op. 11). 


Price One Shilling and Sixpence. 


London: NoveELto anp Company, Limited. 


SIDNEY R. COLE’S 
LATEST & MOST SUCCESSFUL SONGS 
A ROSEBUD BY MY EARLY WALK 
FOR MEZZO-SOPRANO 
Compass C to E flat. 

TWO SONGS. 

WHAT DOES LITTLE BIRDIE SAY 
AND 
THE NIGHTS 
FOR MEZZO-SOPRANO 
Compass C flat to F, 

THE KING OF HEARTS 
FOR BARITONE 
Compass B to E. 

Price Two Shillings each net. 


London: Novetto anp Company, Limited. 
CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
SERENADE (Baritone). 


Each as. net. 








London: Nove.tto anp Company, Limited. 


USIC 


Goopricn's “Ana alytic al Harmony,” ‘‘ Theory of Interpret: ation 
‘Guide to Memorizing,’ ‘Complete Music Analysis,’ , * Synthetic 


Counterpoint,” &c., has located temporarily in London, and solicits 
attention to his Time and Money-Saving Methods. Address: Alfred J. 
Goodrich, 109, Clifton Hill, N.W. 





EDUCATION. — The Author of 


1. Three A 
. A Fairy 


The Wi 
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Just Published. 


THE ART OF SINGING 


HERBERT SIMS REEVES. | 
| 
| 
| 
| 
| 


Price One Shilling. 
London: Novetto anp Company, Limited. 
Just Published. 
SIX SONGS 
FOR SOPRANO 
COMPOSED BY 
GEORGE F. BOYLE 
(Op. 31). 


CONTENTS 
rhe blue-starred eyes of Springtime. 
. Soft and gently through my soul. 
. What brings thee out in the sweet Spring night 
. When by chance you cross my path. 
. Golden stars across the heavens. 
The Elves’ ride. 





Price Two Shillings and Sixpence net. 
London: Nove_tto anp Company, Limited. 


Just Published. 


ENGLISH LYRICS 
(NINTH SET) 
THE WORDS BY 
MARY E. COLERIDGE 
SET 


H. 





BY 


PARRY. 


ro MUSK 


c. H. 





ConTENTS. 

4. Whether I live. 
Armida’s Garden. 
The Maiden. 


rhree Aspects. 

4 Fairy Town (St. Andrews). 5. 

The Witches’ Wood. 6. 
7. There. 


Price Two Shillings and Sixpence net. 
London: Novetto anp Company, Limited. 


Just Published. 


FOUR DUETS 
FOR CONTRALTO AND BARITONE 
THE ENGLISH VERSION BY 
W. G. ROTHERY 
THE MUSIC BY 


JOHANNES BRAHMS 


(Op. 28). 


1. THe Nun AND THE KniGut (Die Nonne und der Ritter). 
2. At THE Door (Vor der Tiir). 
3. Love anp THE Stars (Es rauschet das Wasser). 


Just Published. 


PLEADING 
SONG 
COMPOSED BY 
EDWARD ELGAR 


ARRANGED FOR SMALL ORCHESTRA, WITH 
HARP OR PIANOFORTE. 





Soto Viotin, FLUTE oR OBOE .. + - - o gt. 
Soto Cornet or CLARINET 


Strinc Parts 1S. 
Winp Paxts .. - 1s. 
Harp OR PIANOFORTE 6d. 





ARRANGEMENT FOR MiILiTary Banp (in the Press). 


London: Novetto anp Company, Limited. 








4. THE HUNTSMAN AND His Lass (Der Jager und sein Liebchen). 
Price Two Shillings net. 


London: Nove_to anp Company, Limited. 


In the Press. 


FOUR 
SACRED SONGS 


ALFRED H. ALLEN. 


(Op. 3.) 





Price Two Shillings and Sixpence net. 


London: NovELto anp Company, Limited. 








CHORISTER’S AID TO 
MONOTONING 


BY 


C. S. FOSBERY, M.A. 


Headmaster, St. John's School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deanery, 
Yorks). 


Prick THREEPENCE. 


London : NovELLo anp Company, Limited. 


ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ayo FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY, 


(MUS.D. OXON.). 





Seconp Epirtion. 
Price Two Shillings and Sixpence net. 


London: Novetto anp Company, Limited. 


Just Published. 


TWO SHORT PIECES 
FOR THE ORGAN 
LARGHETTO in F major and ALLEGRETTO PAsTORALE in A 


Price One Shilling and Sixpence net. 


THREE SHORT MUSICAL SKETCHES 
FOR THE PIANOFORTE. 


Price Two Shillings net. 





BY 


EDWARD BUNNETT, Mus.D. Cantas. 





London: NovELto anp Company. Limited. 


E DEUM in B flat, by W. S. ROBINSON, B.A., 
Collegiate School, Malta. New Edition. Price 3d. 
London: Novetto anp Company, Limited. 
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Just Pu 


lishec 


, THE ORCHESTRAL 


INSTRUMENTS AND WHAT 


THEY DO 


A PRIMER FOR CONCERT-GOERS 


DANIEL GREGORY MASON. 





Ww ILLUSTRATIONS AND ORCHESTRAL C 
¢ h, Five Shillings. 
A poy yt ier hestration has long been needed. 
I apita writter a clear and interesting style, lightens 
) t y nsidered rather forbidding in its diff K culty. It 
PE those wh it crease their grasp and appreciation of 
si while for the stude no better book could be wished 
i tot r stud It will find a place as a text 
ry 
I : NOVELLO AND (¢ 1rANy, Limited. 
Ne Yor Tue H. W. Gray Co., Sole Agents for the U.S.A, 


. 78. Novello’s Music Primers and Educational Series. 
ELEMENTARY 


CORE “READING EXERCISES 


ARTHU R H. PEPPIN. 





PREFATORY NOTE, 
' } re g at gt from r-part score with the proper 
ra rmay seem to t student L rdly valuable 
gh wa the expenditure of time and trouble which it involves. 
We may ncede that it eldom called into requisiti nowadays as a 
of pra ianshi, ertheless its indirect value must not 
r ke I 3 four staves is useful as a training 
the € n the direct and accuracy in readi g from thre 
tw se familiarity with the C. lefs is an 
ispe ‘ n erstanding of orchestral s 
irdly, t f wing four parts, written at their correct pitch is 
great assist e a tring the habit ol thi king contrapunté ally, | 
helps mater yt A that ¢ searne ss of brain without which no ear can 
u th p i f polyphonic writing 
The f wing ises are intended for begin ers. They lea 
gradually to the gree of proficiency which should enable the student 
t ay fully with Dr. Emi ily Daymond's more difficult exercises 
e ect 
Price One S und Sixpe 
London: Nove.tto anp Company, Limited. 
Just Published. 
. r . 
SUITE 
. “ 
(**NERO”) 
FOR ORCHESTRA 
COMPOSED BY 
- >D ‘Dep , > 
S. COLERIDGE-TAYLOR. 
I S. 
\\ I F s Ms 
\ I ES 
Lor 1: Novetto anp Company, Limited. 


NEW ORGAN MUSIC 


E. SILAS. 





tr OFFERTORIUM in A (N 1) os a : 4s. od, 

2. PASTORALE in F os - , 4s. od, 

OFFERTORIUM in D (No. 2) ‘ ‘ 2s. 6d. 
LEONARD AND C 311, Oxford Street, London. 


| 


OVERTURE 


COMPOSED BY 


ARTHUR 


| sep teciencnca Published. 
| 
| 
| 


SULLIVAN. 


DI BALLO 


 annancunnny FOR PIANOFORTE SOLO 


BY 


JOHN E. WEST. 


Price Two Shillings and Sixpence net. 


London: NovetLo anp Company, Limited. 


PIANOFORTE 


BY 
DR. ARTHUR S. 
LOVE’S APPEAL 

INTERMEZZO. 


PIECE 


Price One Shilling and Sixpence net. 





London: NoveEtto anp Company, Limited. 


Just Published. 
AUTUMN 
SOUVENIR 


JAMES 


SED BY 


LYON. 


VioLIN AND PIANOF 
PIANOFORTE So 


OrGAN SOio. 


London: NoveELtLo anp Company, Limited. 


Just Published. 


GAV Ott 


MPOSED BY 


von AHN CARSE. 


IN G 
A. 


PIANOFORTE SOLO os 
VIOLIN AND PIANOFORTE .. 
ARRANGEMENT FOR SMALI 
String Parts 
Wind Parts 


ORCHESTRA: 


London: NoveELLo anp Company, Limited. 
HE ROYAL COLLEGE 
TEST PIECES for the ASSOCIATE 
EXAMINATIONS, January, 1910. 
ASSOCIATE. 
Bac, J. S.—Fugue in C, No. 3 (Bridge & Higgs Edr 
Bacu, J. S.—Sonata No. 3, in D minor (first movement). 
and Higgs Edition, Book 4) a 
Bacu, J. S.—Choral Prelude. “Nun Komm’ der 
Heiland.’ ; Trio (Peters, vol. No. 46, Pp. 42 * 


and 


j 





| 
| 
| 
! 
| 





Brivce, J. F.—Sonata in D minor “taseed uction ar id Fugue) 

HaNveL.—Concerto in F, No. 4 (last movement). W. T. 
Edition ONLY 

BuxTenupe.—Prelude and Fugue, 
positions, 351) 

MENDELSSOHN. 

RHEINBERGER.—Sonata in A minor (Op. 

Strainer, J.—Finale alla Marcia. 


300k 2, No. 12 


F sharp minor (Original C 


Fugue in C minor (No. 1) 
98). 


Prelude and 


FELLOWSHIP 
S.—Fantasia and Fug ue, No. 11, 
Book 8 


with 


Bacn, J. 
and Higgs Edition, 
BEETHOVEN. — Andante a. ariati 10ons, 
Septuor. W. T. Best's Arrangement ONLY A 
Harwoop, Basit.—Sonata No. 1, in C sharp minor r (Op. 5) 


; No. 22, from 


Nove.to anp Company, Limited. 


London : 


Is. Od. 


1s. 6d. 


1s. 6d. 


2s. 6d. 


Net, s. 


1. Book 3) 
(Bridge 


Heiden 


Best's 


>om- 


(First movement) 
Twelve Pieces for the Organ, 


in G minor (Bridge 


the 


I 


HOLLOWAY, 


OF ORGANISTS.— 
FELLOWSHIP 


d. 


co 











and w a 
Seco, MOZ 
8160. HAY 
8094. CLE 

All 
London: A 
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RANKLIN TAYLOR’S EDITION OF 
} 1 ANC )FORTE SONATAS. Newly revised, phrased, fingered, 
\ eX 1atory notes by FRANKLIN TAYLOR. 
Net 4s., or bound, net 6s. 
Net 4s., or bound, net 6s. 
each net 2s. 6d., or 


. MOZ ARI S PIANO SONATAS. 
o HAYDN’S PIANO SONATAS. 
y CLEMENTI’S SONATAS. 
ound, net 6s. 
All the above Son 


ENER Ltd., 





> Volumes, 


each net 1s. 


199, Regent 


atas Folio Edition singly, 
6, New Burlington Street, W. ; 
Street, W. ; and 22, Newgate Street, E.C 


|| aorta Adan PIANO SONATAS. Revi 

phrased, fingered, and with pe by G. Buonamici 

Sog5 @ toc. Volum s, each net 48-5 or bound, each net 6s. 

Or, Folio Edition singly, each Sonata net rs. 
London: AvuGENeR Ltd. 


BACH’S COMPLETE ORGAN WORKS. 


y W. T. Best. 21 Volumes, net £3 3s. 


J ri 
London: AUGEN 


OHANN SEBASTIAN BACH.—8o 
A Edited and the English Text adapted by EF 


sed, 


lal marks 








Songs and 


. BENEZER Prout. 


Ve Nos. 1 to 40, for High Voice (47204), net 7s. 6d. ; bound, ros. 
\ Nos. 41 to 80, for Low Voice (472-26), net, 7s. 6d. ; bound, 
Or singly, each Song or Air, from 6d. to 1s. 6d. net. 


London: AUGENER Ltd. 


A Collection of Organ Pieces in diverse 
Edited by W. T. Best. Bound, 5 Vols. each, 12s. net. 





(CECILI: 





AN DEL-ALBUM for the Organ. Containing 
tracts from Instrumental Music by Handel, now rarely 
Arranged from the Scores y W. T. Besr. Oblong foli 
+ ion, with conten lassifie 1 index, and index of major and 
ys, & In 2 Vols., bound, each 15s net. 
London: / ENER Ltd. 


7BENEZER PROUT’S WORKS. 
vo, bound, each, 
and Practice. 


Demy net 5s. 
HARMONY; Its Theory 24th Impression. Revised 
and largely re-written. 

ANALYTICAL KEY to the Exercises in the same. Net 3s. 
COUNTERPOINT: Strict and Free. oth Impression. 
DOUBLE COUNTERPOINT anv CANON, 4th Impression. 
FUGUE. sth Impression. 

FUGAL ANALYSIS. 4rd Impression. 

MUSICAL FORM. 7th Impression. 

APPLIED FORMS. sth Impression. 

THE ORCHESTRA. 2 Vols. 4th Impression. 


London: AUGENER Ltd. 


,;XAMINATION MUSIC. 
4 contained in the Syllabus of the Asso 
Academy of Music the Noval 
inations in Music, rg10 (uniform with Examina ation 


Studies and Pieces 

tted Board of the Royal 
of Music for Local Exam- 
Volumes in Augener’s 





and College 











MU sic AL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 





NEW FOREIGN PUBLICATIONS 


PIANOFORTE MUSIC. wae 
BLUMENFELD, F.—Op. 39. Symphony in C. Pianofort 
Duet ° ° ° ee ee oe oo § O 
CUI, ¢ Op. 74. Te Piéces pour cing touches Pianofort 
Duet : 
Book 1. - es ee on es : . £ 
Book 2. _ oe ‘ én .  @ 
DUBOIS, TH.—Prelucio-Patetico, Pre io-Saltarello. Piano- 
forte Solo os - “ - - = . & 8 
—— Six Valses Intimes. Pianoforte Solo 3 « 
—— Symphonie Francaise. Pianoforte Duet ‘ . 6 © 
| FRIEDMAN, J.—Four Pieces. Pianoforte Solo .. : ‘ 2 


GLAZOUNOW, A.—Op. 84. Overture 1e. Pianofo 

Duet , os - ‘ - nm & @ 
GLIERE, R.—Op. 40. Deux esquisses. Pi a é 
HERMANN, H.—Op. 56. Six Miniaturen. Pianoforte Solo l 
KRONKE, E.—Op. 51. Confetti. Six Pianoforte Piece > € 
- Miniaturen. Six Pianoforte Pieces ¢ 


anofort 





LAZARUS, G.—Op. 1 Kleine Suite. Pia S 
| LISZT, } Romance in E min Pianoforte Solo 
SADOWSKY, B pitces de Fantaisie Pianof S 
1. Chanson aroles ; Impr ptu; 3 ainte 
4. Prelude ; 5. Deux Mélodies déclamees 
SAINT-SAENS, C La Foi "(False gods) Tr t 
Symphoniques. Pianoforte Solo 
SIN DING, C.—Op. 91. Sonata for Pianoforte S 
rSCHEREPNIN, N.—Le Pavill Arn Pianoforte 5S 6 
WINKLER, A.—Op. 15. Trois m AUN Pianoforte S € 








Sane. Op. 6, No. 4. Romance for Violin or 
oncello an i forte 
pune, rH.— oll for Pianoforte, Vi Viol 
and Violor ilo ss 8 © 
FAURE, G.—Op. 16. Berceuse for Pianoforte an 
GAN DOLFO, I Serena Violin, Violoncellk 





forte , es on , os ‘ os 6 
NIECHCIOL, T. Violin ar 
— Nachtgesang (Op. 6). Violin and Pianofi : 
NOREN, H. (;.—Sonata in A moll for Vi lin poe Pianofort« 
ROUSSEL, A.—Sona Violin and Piar 
SEITZ, F.—Op. 35. ¢ Two Violins (or 


ie (Op. 5). d — rt 2 ¢ 





ta in D minor. forte 


luartet for Pianoforte, 









Edition for 1891-1909). In 12 One Shilling Volumes. C. :— 4 ae 
ScHooL EXAMINATIONS. Violin and Viola), and Violoncello we 
Primary. | SILHAVY, O.—Op. 5. Deux morceaux lyriques for Violin and 
7re. Lists A, B& C. 6 Studies and 3 Pieces .. net Is. Pianoforte : 
Sieanentaee, 1. Souv nir ge 4 
s172¢. Lists A, BKC. 6 ‘Lower _ 6 Pieces net Is 2. Potme Erotique 1 € 
ower Division. 'KALTCHITCH, J.—Petit quatuor &cordes 5 
9 . _2C Studie ‘ > . P s | od 1 . 
wma ~ -* net 35: | WIDOR, CH. M.—Trois pices for Oboe and Pianoforte 
st74¢. List A. 2 Studies and 2 Pieces a net ts. | a. Pay ane 
175¢ , B. 2 Studies and 2 Pieces net 1s. | . E ee 
176¢ , C. 2 Studies and 2 Pieces net 1s. | 2. Pastorale 
Loca CENTRE EXAMINATION | ZENGER, M.—Op. 97. Six Pieces for Violin and Pianoforte.. 4 © 
Intermediate Grade. | 
177¢. List A 3; Studies anc ieces net Is. | 
178¢. B. Studies and 3 Pieces net 15. | 
Cc. Studies and 3 Pieces net 1s, - 
Advanced Grad VOCAL MUSIC. 
List A. Studies and 3 Pieces net 1s. | 
B. Studies and 3 Pieces net 15. HUBNER, O. R Lili r Album of Thirty Songs 4 
C. 3 Studies and 3 Pieces net is. | LIADOW, A.—Musi Maeterlinck’s Drama ‘ Schweste 
London: AUGENER Ltd. Jeatrice ; 
ee | RIMSKY-KORSAKOW, N.—Die Nymphe. Soprano So nd 
PETERS’ EDITION. AUGENER Limited are} Orchestra. Full Score 
ly licensed importers and proprietors for the British Isles of | —— Bow ne nuit té. Soprano S i Orchestra ! 
the renowned Peters’ Edition of musical volumes. New catalogues are | re : 3 
yw issued, and are to be had gratis from the licensees. WIHTOL, J.—O, Das Lied. Soprano Solo and Orchestra. 
London: AUGENER Ltd., 6, New Burlington Street, es 199, Regent Full Score : os ‘ 
Street, W. nd 22, N -weate ‘Street, E.( , | 
RC HEST R: AL PART S of Or: itorios, Cantatas, &c 
Music for Violin, Viola, Violoncello oleate, Oran. Full ad oe : eae 
Semen, Seondineien Vinee: Aileen Mecedinn Meeae ae Sealagae | FULL SCORES AND ORCHESTRAL PARTS. 
NO. 1 free, from Middleton's Second-hand Music Warehouse, : ; : 
Dr. J Passage, Birmingham | BLUMENFELD, F.—Op 39. Syriphony in C; 
| Full Score net 14 Orchestral Parts 
Auction Rooms specially for the Sale of Musical Property. | 1 EKEU, E. Fantaisi rde airs P P A - 
ESSRS. PUTTICK and SIMPSON, Auctioneers, | full Sore -- et 15, o| Orchena | Parts 
Leicester Square, London, W.C., hold SPE Cc IAL SALES of | a= "1 NE.—Op. 54. La P eae | ont ase: 
ull Score et : r estr arts 


Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 
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NOVELLO'S 
NEW AND POPULAR SONGS 


PUBLISHED IN KEYS TO SUIT THE VOICES SPECIFIED BELOW. 


PRICE TWO SHILLINGS EACH, NET. 


THE TWELVE DAYS OF CHRISTMAS. 


Arranged by FREDERIC AUSTIN. 


Suitable for All Voices. 


Sung by Mr. KENNERLEY RUMFORD. 


REMEMBRANCE AND REGRET. 


By ERNEST NEWTON. 


Suitable for All Voices. 


Sung by Mr. WILLIAM GREEN. 


SONGS OF FRIENDSHIP. 


By REGINALD SOMERVILLE. 


Suitable for All Voices. 


Sung by Mr. LEWYS JAMES. 


YOUR DEAR HEART. 
Suitable for All Voices. 


Sung by Mr. CHARLES COPLAND. 
TWO SONGS. 
a. “TAKE THOU THIS ROosE.” 

b&b. * AFFINITY.” 


Suitable for All Voices. 


MY HEART A-DREAM. 


By A. W. KETELBEY. 


Suitable for All Voices. 


Sung by Mr. JULIEN HENRY. 


IT WAS A LOVER AND HIS LASS 


By FREDERIC AUSTIN. 


Suitable for All Voices. 
Sung by Mr. PETER CORNELIUS 
and Mr. WILLIAM HIGLEY. 


LONDON : 


THREE FISHERS. 


By WiLTon KING. 


ROLLING DOWN TO RIO. 


By Epwarp GERMAN 
Suitable for Baritones or Basses. 


Sung by Mr. KENNERLEY RUMFORD. 


PLEADING. By Epwarp ELGcar. 
Suitable for All Voices. 


Sung by Miss CLARA BUTTERWORTH and 
Mr. KENNERLEY RUMFORD. 


ELEANORE. 
Suitable for Tenors or Baritones. 
Sung by Mr. JOHN COATES and 
Mr. DALTON BAKER. 


By CoLeRipGE-TayLor. 


By J. M. Capel 


Suitable for Sopranos or Contraltos. 


Sung by Miss MARIE BREMA. 





By Nog. JOHNSON. 


TO WELCOME YOU. 


By A. Gorinc-THOMAS. 
Suitable for Sopranos or Contraltos. 


Sung by Madame ADA CROSSLEY. 


FAR FROM MY HEAVENLY HOME. 
By E. J. MARGETSON. 
Suitable for All Voices. 
Sung by Miss AMY SARGENT. 


IN MOONLIGHT. 


By Epwarp ELGar. 
Suitable for Sopranos. 


Sung by Madame ADA CROSSLEY. 


NOVELLO AND COMPANY, LimiTep. 








London : 


Sold also by Simpkin, MARSHALL, 


Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
HamMitton, Kent anv Co., Ltd., Paternoster Row, E.C 


.-—Monday, November 1, 190. 
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